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Registered at the General Post MA\ I, 19 I 3 Price 34. , Postage 13d. 
Office for Canadian Postage. Annual Subscription, Post-/ree, 4s. 
ROYAL CHORAL SOCIETY. ROYAL 
~ MANCHESTER COLLEGE OF MUSIC. 
Patron: His Majesty Tue Kine. — 
Conpucror : Sir FREDERICK Brivce, C.V.O Patroness: Her Majesty QuEEN ALEXANDRA, 
President : Sir W. H. Hou_tpswortn, Bart., LL.D. 
(Season 1913—1914.) Principal: Dr. ApotpH Bropsky. 
There are now VACANCIES in the CHOIR for SOPRANOS, NEW TERM began Tu ay, A 
— re ere PACCE sen ae od . e esd: pril 22, 1913 
ONTRALTOS, TEN( poe denn B 2 —, Rs lica 0 by uld hav Special Houses of ‘Resider nce recommended for Students. 
eee Fo Of man > QUanee Add — “The —— to o> a" | Students are required to enter upon a complete course of Musical 
ex nt Alt “ae Hail. S ~ eS Secrmay, Koya | instruction, and are not admitted for a shorter period than one year. 
p ociety, Royal Albert Hall, | _Fee for the year, £30, payable in instalments of £10 at the beginning 
- |} ofeach term. Special Fee for Wind Instrument Course, £15. 
ROY: AL ACADEMY OF MUSIC. —— Course for the Training of Teachers included in the 
curricu 
YORK GATE, MARYLEBONE ROAD, N.W. The Prospectus, with Scholarship information, Diploma Regulations, 
Insti , ' eee EBS R Ch P and Entry Forms, on applica ation, 
nstituted 1822. Incorporated by Royal Charter, 1830. Yew Professor of Si nging—Miss Marie Brema. 
Patron: HIS MAJESTY THE KING. STANLEY WITHERS, Registrar. 
President: H.R.H. THe Duke or ConnaucGurt, K.G. ———_—_—_——_—_ 
Principal: Sir A. C. Mackenzig, Mus.D., LL.D., F.R.A.M. * ~_ SOFT — . rir 
ee ‘ MANCHESTER SCHOOL OF MUSIC. 
Fort tly oncerts, Saturdays, May 17 and 31, at 8. Patron: Sir W. H. Hovtpswortn, Bart. 
( er Concert, Monday, May 26, at 3. Principal: ALBERT J. Cross (of the Royal Academy, London, and the 
Syllabuses for the L.R.A.M. Examination and the Voice-Culture Leipsic Conservatorium). Sixty Professors. 






atic n are now ready. 
AS pecial Course of I ecture-Lessons for Professional Music Teachers 
bas been instituted, to be followed by an Examination for the distinction 
f Aesacinte ship. 
4 Course of Iecture-Lesso 
andention will resume on S: 
Prospectus, Entrance Forms, 


ou ms in preparation for the Voice-Culture 
turday, May 3, ) a.m. 


and all further information of— 
F. W. RENAUT, 
THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
(Incorporated by Royal Charter, 1883.) 


Telegrams—‘‘ Initiative, Southke Telephone—“ 1160, Western.’ 
London.” 


at 9.3 


Sec nse 


Patron: HIS MAJESTY THE KING, 
President: H.R.H. THE PRINCE CHRISTIAN, K.G. 
Director : 
SirC, Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doe. 
Hon. Sec.: CHARLES Mor.ey, Esq. 


e NE ov 


atio’ 


TERM will commence 
‘ » Mz iy I. 
Syllabus and official Entry Form may be obtained from 
FRANK POWNALL, 


THE GUILDHALL SCHOOL OF MUSIC. 
JOHN CARPENTER ST., VICTORIA EMBANKMENT, E.C. 
Established by the Corporation of London. 

LANDON RONALD. 

COMPLE TE MUSICAL EDUC ATION at an inclusive fee. 
RIVATE LESSONS are given in all musical subjects and 

STAGE TRAINING in Elocution, Gesture, Stage Dancing, Fencing, 

and OPERA 

WEEKLY ORCHESTRAL 

By THE PRINC IPAL. 


on Monday, May s. 





Reg strar. 








Principal : 


PRACTICES ARE CONDUCTED 
Prospectus and Syllabus of Local Centre 


ocal Schools Examin ations (o ypen to general public) free. 
H. SAXE WYNDHAM, Secretary. Tel. 1943, Holborn. 
ee on = — 





ORGANISTS 


ications, Lectures, &c., 


THE ROYAL COLLEGE 


Examination Regulati: ms, List of Ce 
may be had on application. 


OF 
ge Publ 


A. HARDING, Hon. Sec. 
_Kensington Gore, S.W. 


Entrance 











All Branches of Music taught. Private or Class Tuition. 

Full and String Orchestras, Operas, Lectures, Recitals, Chamber and 
Orchestral Concerts. Prospectus from the SECRE rary, Albert Square, 
Orchestral Concert, Houldsworth Hall, Saturday, June 14. 


MIDLAND 
MUSICAL COMPETITION FESTIVAL, 
BIRMINGHAM, 
MAY 20 TO 24, 1913. 


950 ) EN rRIES. 
7,500 COMPETITORS, 170 CHOIRS, 11 ORCHESTRAS. 





Adjudi 
Mr. 
Mr. 
HAN 


ator 
Ey Dr. WALFé 
FREY, Dr. H. Cowarp, 


mas, Dr. W. H. Harris. 


Red 


c Ss: 


W. G. McNau AN RD DAvIEs, 


Dr. R. R. Terry, 
Dr. D. Vauc 


Dr. sHT, HARRY s, 
| Dan Go! 
Tu 


Fares, and 
ireserved, 


uced Railway 


urday, 6s.); U1 


C 
g Ce 


TICKETS, with f 
-d Seat at Eveni 
2s, 6 d.). 


PRIESTLEY & 


DAY 
Reserv 
2s. 6d. (Saturday, 


Apply to W. H. 


upon r 


certs, 





SONS, Colm Row, Birmingham, 


ore 


Saturday, May 17, Edgbaston Reservoir, 


BRASS BAND CONTEST, 


at pt 
ut 2 p.m. 


BLACKPOOL’S - 
COMPETITIVE 


| GREAT FESTIVAL, 


OCTOBEL. 13-18, 1913. 
SYLLABUS ; NOW READY. 
Post-free, Fourpence (Stamps). 

Hon , Festival Office, 33, Birley Street, Blackpool. 


. OF 


OLIAN HALL, NEW BOND STREET, W. 
CHUMANN PIANOFORTE STUDIOS (Regd.). 





UNIVERSITY OF DURHAM. _ 


Examinations for deg zrees in Mus sic are he Id as follows 
Ta October ; First Mus. B. , Marchand Sapeendbe yer ; Final Mus. R., 
Ki lus. D. , Septe mber only. 

or particul: ars, apply Secretary of Examinations, University Office, 





Matriculation, 


~ Complete training for Pianists 
On the Authentic Traditions of the Schumann School. 
Principal : 
. ' . evar 
ME. AMINA GOODWIN. 
Staff of teachers, trained in the Schumann Method. (Visiting 
essons by Sub-professors can be arranged.) Interviews, 
Tuesdays, 12 to 1. or by appointment. 
SCHOLARSHIP, 
4 entitling the holder to one year’s free tuition under Mme. Amina 


Goodwin, will be competed for on July 12. Open to candidates 
of either sex under 23 years of age. For prospectus and full 





om. Copies of former Examination Papers, 1s. per set. 





particulars apply Sccretary. 
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VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of the Victoria College Corporation, Ltd.) 
INCORPORATED 1861. 

18, Berners Street, Oxrorp Street, Lonpon, W. 
President: Tue Most Hon. THe Marquis oF ANGLESBY. 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
Chairman: J. M. Bentiev, Mus. Doc. Cantab., Hon. F.R.A.M. 
on. Director of Studies: Cuurcnuitt Sistey, Mus. Doc., F.1.G.C.M. 
Hon. Sec.: Geo, A. Stanton, A.R.C.M., L.R.A.M., F.1.G.C.M, 





Metropolitan Examinations in all subjects, including the Diplomas of | 
A.V.C.M., L.V. C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma i in the Art of Teaching, July , and December. 

Local Theoretical Examinations, July, and December. 

Practical Examinations are now being held at the various Centres. 

Gold, Silver, and Bronze Medals are offered for Competition. 

Local Secretaries required for towns not represented. | 

All communications to be addressed as usual to the Secretary, Central 
Office, 11, Burleigh Street, Strand, W.C. 


} 


INCORPORATED GUILD OF CHURCH 
MUSICI — 


Founded 188 


Incorporated pursuant to Act of Parliament XXX. 
Victoria, Cap. cxxxi., § 23. 


and XXXIL. 








President: Tue Very Rev. Tue Dean or Bristor, D.D. 


“Nave ver 


May &th Lecture, sus Chancel. By PEARCE 
SMALL, Esq. 
Chairman: The Rev. Noe. A. Bonavia-Hunt, M.A, Oxon., L.1.G.C.M. 


ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at | 
approved Provincial Centres in July, and December. 

COMPETITIONS FOR 1913. 
A Strver Mepat for the best simple Magnificat and Nunc Dimittis. 


A Sitver Mepat for the best simple March for Organ (Pedal 
obbligato). 
‘zE Megpat for the best Vesper Hym 


for the best Carol. 


for the best Changeable Chant. 


| 
| 
| 
| 
Bronze Mepat = 





GUILD GAZETTE (QuvarreRrty) 
REGISTER OF ORGAN VACANCIES. 
Organists (Members) have the Free use of the Register of Vacant 
Aquemens its. 
Cale r (gratis) and further information of Dr. LEWIS, Warden, 
18, Benerrs Street, London, 


MR. W. H. BREARE 
VOCAL ADVISER anp TEACHER OF SINGING 
TO STUDENTS AND THE PROFESSION, 

Author of 





TWOPENCE, | 








“Vocalism,” “ Elocution: Its First Principles," 
Faults and their Remedies.” 


“Vocal | | 
“The most complete guide to singing in English.”—‘ Lancelot,” in 
Referee. 

“One of the sanest of sane expositions." —Musical Courier, N.Y. | 

One step nearer to the ideal.” —Re/eree (‘‘ Lancelot”). 

**Is a reliable expert in all bra anches. '—Gentlewoman, 

“A magnificent guide to both teachers and students.’ 
Morning News. 

** Do not hesitate to commend.”—G/asgow Herald. 

Well up and enthusiastic in his subject, which he handles in a 
masterly manner. His technical knowledge is minute, wide and 
accurate: what he has to say is well worthy of consideration by public 
singers and music teachers."—Aderdeen Free Press. 

“Has had exceptional opportunities of studying his subject.... 
Common-sense in all he utters. —Leeds Mercury. 

**Ts an acknowledged authority. "— Western Morning News. 

** 1 have not the slightest fear of contradiction when I say that no one 

ows more about the voice and vocal production than Mr. W. H. 

eare. "—*‘ Counterpoint,” in the Wewcastle Journal. 

Further Press Opinions on application, 
“Heratp” Buitpincs, HARKOGATE, 

or 139, New Bon 


"— Eastern | 


Address: 
p Street, W. 
ROY AL IRISH ~ ACADEMY OF MUSIC, 


WESTLAND ROW, DUBLIN. 





| 
The Gove are 


prepared to enterta 





applications for the position 
of a Se r Professor of the Singing asses in the Academy. The | 
ippointment to take effect as from Septembe 19 \pplications, by 
letter to be addressed to the Secretary. 
By Order, ‘ 
CG I 


GRAHAME-HARVEY, | 


Secretary. 
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1913: 





How to Save Time in 


Le uning to Play at Sight, 


hours a day for 6 days 
a week for 52 weeks a year for 3 or 4 years in 
order to acquire the ability to play your ney 


Instead of spending 3 


music at first sight, you can acquire a much 
months with less than 
half-an-hour’s daily practice. This is possible 
only by the aid of 


greater proficiency in 3 


System of 
Pianoforte Sight-Playing. 


The Ehremayer 


All Pianists or Students who find playing at 
sight their chief stumbling block should 
send at once for the free booklet explaining 
the simple but strictly scientific methods 
Hundreds of pupils who have 
taken the Course enthusiastically praise the 
System. 


adopted. 


LM. EHREMAYER, 


27, CHANCERY LANE, LONDON, W.C. 


A FINE MODERN VIOLIN. 


MADE ENTIRELY BY W. E. HILi Anp Sons. 





(= Instruments have for long been recognised as 


among the finest examples of modern work, and 


| we are now producing at a moderate price an excellent 


| Violin, constructed upon models founded on the most 


| perfect types of the great schools. 


These Violins are made throughout in our workshops. 


None but carefully-selected and seasoned material, and 


highly skilled workmanship, are employed in their 
construction; and particular attention is given to the 


accurate fitting and regulation of each instrument. 


Price £12 10s. 
SOLD BY W. E. HILL & SONS 


Sole Violin and Bow Makers to H.M. THE KING, 
AT THEIR PLACE OF BUSINESS, 


140, NEW BOND STREET 


LONDON, W. 
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PROFESSIONAL NOTICES. 
MISS ISABEL CLEAR (CONTRALTO). 





Oratorios, Recitals, &c. Maldon, Essex. 





MR. 





HERBERT TEALE 
(DRAMATIC TENOR). 


Oratorios, Ballads, &c. Halifax. 





wR. H. SCOTT-BAKER, A.R.A.M., L.R.A.M., A.R.C.O. 
— Organ, Composition. Address, 51, Milton Road, 


ail, S. 





MISS LYDIA JOHN (A.R.A.M.) 


(CONTRALTO) 


Miss John’s voice vis of great beauty and purity of tone, 
onsiderable power." —Newdury Chronicle. 


24, Belsize Park Gardens, London, N.W. 





MR. FRANCIS GLYNN 


(B.A. Oxon.), ENGLisH TENOR. 


Oratorio, Cantata, Concerts, At Homes, &c. 


\ddress: The Close, Stratton St. 


Telegrams, Glynn, Stratton St. Margaret. 


Margaret, near Swindon, Wiltshire. 





MR. SAMUEL. MASTERS ~ 


The splendid reputation heed ‘ Mtn Samuel Masters, the well- 
sown tenor, throughout the British Isles is the legitimate result of a 
markably fine voice of great range and almost phenomenal power, and 
"—Kingston Musical Courier. 


Telephone : 613 P.O. Kingston. 


ts artistic singing. 


Address—8a, Station Buildings, Surbiton. 





MR. MONT aAROR BORWELL 
WINIFRED MARWOOD 


(Mrs. MontaGue Borweg i) (SOPRANO). 


124, WALM LANE, CRICKLEWOOD, N.W. 


Telephone: 415 Willesden. Telegrams: ‘‘ Soloist, London.” 


MR. CHARLES KNOWLES 





Available for 
Engagements inc 
te-en 


Riles— 





Wotan ‘ — P » 
Hae re “ *Nibelungen Ring” (Wagner). 
Flying : Dutchman , oe +» (Wagner). 
Kurvenal (‘ ‘Tristan un d Isolde ") .. .. (Wagner). 
Wolfram (‘‘ Tannhauser”) .. .. (Vagner). 
Vote Address—CHARLES KNOWL ES. Oakroyd, Potters Bar. 
phone: 36 Potters Bar. Telegrams: Knowles, Potters Bar. 


HERBERT MARKS (LRA™M.) 





(BARITONE). 
meerts. Now booking fi 


e five performances of 





(BARITONE). 


Oratorios, Lieder, Ballads, &c. 


, We rodstock Road, Bedford Park, W. 


V IGGO KIHL 


7; one es Says: 
straig ‘befor ward, 


re and 


(SOLO PIANIST). 


Albert Hall, Crystal Palace, &c. 


Concerts and At Homes. 


‘His interpretations, while they remain entirely 
have a charm and individuality of their 


A few VACANCIES for PUPILS. 


For terms and vz ac 


ant dates, apply, 
Vicco Kin, c/o Novello & Co., Ltd., 


160, Ww, ardour Street, W. _ Street, w. 








MR. JAMES RIC HARDSON 





| AEIEI lhaloe ntherreeeaemat ae aaah 
'HE LONDON COLLEGE FOR CHORISTERS. 


SOLO VIOLONCEI 


layed with delightful delicacy and freshness, while the 


“ 8s of his phrasing ar ad full tor ve,” &e.— The Standard. 
: Press comments on London, Manchester, and Liverpool 
ta 

» Forsyth Bros., Ltd., Deansgate, Manchester. 





Director: Mr. JAMES BATES. 


S 

SOLO BOYS for Oratorios, Festival Services, Concerts ; also 
BOYS for Church Choirs can be supplied for occasional 
1 =r, engagements. — E. B. Golding, Secretary, 


EADING 


ld Crescent, Hyde Park, 


Telegrams : ** Musicomane, Bead 





for 1913s 14 Season. 
Parsifal " (Gurnemanz). 
gaged by Hallé Society, Manchester. 


DENHOF OPERA SEASON, 1913-14. 








Musica ReviserR To Messrs. NOvELLO FoR TWENTY-EIGHT YEARS 


~ ’ i a) 
COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING; ADVICE GIVEN 
as to most suitable publishers for various styles of composition, 
H. ELLIOT BUTTON, ‘“ Harewood,” Ardwick Road, 
Hampstead, N.W. 
Reference to the following composers kindly permitted :— 
Sir C. Husert H. Parry, Bt., C.V.O., Sir Epwarp Excar, O.M., 
Sir Freperick Bripce, C.V.O., Dr. WatFrorp Davigs. 


DR. A. EAGLEFIELD HULL 


Mus. Doc. Oxon., F.R.C.O. 





Address: 
MELsBouRNE House, HUDDERSFIELD, 





R. ALLISON instructed by Post Candidates 

who OBTAINED DEGREES OF MUS.D. and MUS.B. 

at Oxford, Cambridge, Dublin, London, and Durham Universities. 
Diplomas of F.L.C.M., L. Mus.L.C.M., A.R.C.M., F.R.C.O., and 
L.R.A.M. Gold Med: als, Silver Medz als, Scholarships, Prizes, 
Honours,” and Pass Certifics ates (of the Colleges of Music) to the 
number of eight hundred and sixty. Dr. Allison is quite willing to teach 
those who neither require nor desire to pass examinations. Harmony, 
Counterpoint, Orchestration, and Analysis of Composition by Post, 
to correspondents anywhere. Personal instruction in Theory, Singing, 
Organ, and Pianoforte. Cambridge House, 68, Nelson St., Manchester, 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 


L.R.A.M. (PAPER WORK). 


N R. E. H. BIBBY (Mus. Bac., L.R.A.M., A.R.C.M.) 
1 has SPECIAL CORRESPONDENCE COURSE for the 
“Form and Teaching” and ‘‘ Rudiments and Harmony” papers set 
at the L.R.A.M. Exams. 
LATEST SUCCESSES :— 

L.R.A.M. EXAMS., 1910-12.—33 Correspondence Pupils successful. 

(Xmas, 1912: 12 Successes out of 13 Entries.) 
Address, c/o Forsyth Bros., Deansgate, Manchester. 


N R. BIBBY also gives Ls ERSONAL Lessons in 
the PRACTICAL and PAPER WORK portions of the 
.R.A.M. and A.R.C.M. EXAMS. at his Manchester Studio. 
Address as above. 
N R. CLIFTON COOKE (25 years’ experience 
4 Manvet Garcia method) will TR: ae and introduce a GOOD 
VOICE on exceptional terms. 80 per cent. of his pupils in the pro- 
fession in Oratorio, Grand Opera, Musical Comedy and Concerts. 


VOICE TRIAL on written applic: ution. 
Studio, 20, Bloomsbury Street, New Oxford Street, London, W.C. 


4 REE SING ING LESSONS, by - ant Kensington 

Voice-Traine » Young Man (Tenor), and rL ady (Soprano). 
Paid engagements found after 6 months’ stu _ ‘therefrom shared 
with Teacher. Write, stating age, to “* anto,” c/o Novello & Co., 
Ltd., 160, Wardour Street, W. 


DR, WILLIAM A. HALL, Mus.D. Oxon. (1909), 
R.C.O., specialises in the PREPARATION for UNIVER- 
SITY DEGREES and the RECOGNISED DIPLOMAS, personally 
or by correspondence. Also personal lessons in Pianoforte, Singing, 
Harmony, Counterpoint, &c., at 7, Lansdowne Road, Tottenham, N. 






























D® CUTHBERT HARRIS, Mus. Doc. Dunelm., 


F. R.C.O., Author of ‘‘ Examination Questions and How to 
Work them” (Novello’s Primers, No. 70), COACHES for a!l Musical 
Exams., personally and by correspondence. 
308 Su omneem, bey i 
A.R.C.O. Paper Work - ; Organ Work . we 34+ 
F.R.C.O. 53 
»R.C.O. “ L afontaine” Prize fv ice, and “ F, y 3 Sawyer” ’ prize. ) 
FIRST MUS. BAC., Oxford, Durham, and Dublin .. 43 


FINAL MUS. B: AC. , Oxford and Durham . 27. 
MUS. DOC., Oxford, Durham, Dublin, and Montreal . , 
MUS. BAC, "and MUS. DOC. EXERCISES 8 


(Special sets of papers in Composition, ed covering “Exercise” W ork. ) 
Also many successes in A.R.C.M., L.R.A.M., L.Mus. 
and A.Mus., = &e. 
DURHAM EXAMS., Sept., 1912, + oa dee in “‘ Final,” one in ‘‘ First. 
OXFORD EXAMS., Nov., 1912, one in “ Final,” one in “ First.’ 
MSS. arranged and revised. 
8 Braxted Park, Streatham, S.W. Telephone: 487 Streatham. 


48, 
ISS H. HEALE COACHES for all EXAM- 
INATIONS in MUSIC (at private residence or at West-End 
studio), in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orches- 
tration, ‘‘ Teaching,” Modulation, Transposition, &c. For terms, &c., 

apply Dunraven House, 41, Albert Bridge Road, S.W. 


R. ARTHUR S. HOLLOWAY, Mus. D. Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PREPARE 

CANDIDATES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 











Telephone: 490 Mayfair. 





by post if desired 
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D*® F. J. KARN, Mus. Bac. Cantab., Mus. Doc. | SL IFTON COLL EGE.— Classical, M: athematical, 
Toron 


to, teaches Harmony, Counterpoint, and all Theoretical ~ M dern Language, Natural ~~ ar d Music SCHOLA’ 
Subjects by Postal Lessons.—Successes at all examinations—Pieces | 


| SHIPS, value from £25 to £100 a year. lso a SCHOL ARSHIP fy 


















analysed— MSS. revised for publication, &« pg yal Lessons.— | ARMY CANDIDATES, EX: AMIN \TION in JULY.  Particyt 
F r terms, &c., apply, 106, Haverstock Hill, London, N N.W. ‘Phone: | from The Secretary, Clifton College, Bristol. we 
gee Hampurend, - T RENT COLLEGE. ao CHORE 
D*.. LEWIS, Mus. Doc., F.E.I.S., Warden, Incor- SCHOLARSHIPS, value £3 ~ £25 per annum, ap 
rated Guild of Church Musicians, gi ves LESSONS. Personally ee, FOR COMPETITION Se Jul Apply R. M. Cadman 
or by Post, i1 HARMON\ and COUNTERPOINT. 18, Berners | Trent College, Derbyshire. 
Street, her rd Street, ae — : > —— = — 
DR. L E WIS’ TEXT-BOOKS: OLO BOY WAN T E D.- _ Hampstead Parish 
‘Blaessonv.” (e vole.) cs, each. net WJ ¢ “hu irch. Salary to commence, £20a year. Apply by letter to 
“* COUNTERPOINT. . pet. . ° A 3, Gondar Gardens, "Hampstead. 
OUNTERPOINT AND CANON 5s. ne : ery: -. 
——) : "6d ge IND CANON. » ee, “~HOIR BOYS experienced), with good Voices, 
ELEMENTS oF Musi »s. 6d. net. | 4 ponag bere 4 r Church it Fo rest Hill District. Good reg 
DEVELOPMENT OF ANGLICAN CuuRCH Music.” 2s. net | Choirs Voice-Prodt one ght-Singing Apply, by 
PRONOUNCING VOCABULARY OF Musica. Terms.” 6d. net, } 1 ster » Dery wes ad, Anerley, 5.E. 
. yc I N t ‘ N Us Al RMS d net. rr ._ on 
‘Marea oe oo ‘LTO WANTED, Wandsworth Parish Chunk 
The above, complete, wil! be forwarded (carriage paid) for 15s. £12. Good reader essential. Apply by letter, Choirmaste 
- — 93, Oakhill Road Putney, S.W. 


R. ‘DAVID M: ACKENZIE, L.R. A.M.—Lessons a’ hie pc aoaminee a 
M in Singing. Vocal Coach. Arthur Thompson, Esq., F.R.A.M BIRMINGHAM CA I HEDRAL, 
Professor and Examiner, Royal Academy of Music), writes: “Ar 
admirable Teacher well and variously equipped to impart instruction ir There isa VACANCY for TENOR LAY CLERK, Commu 
a very difficult art. For appointments, &c., write, Breitkopf Studios, | and good sight-reader. Daily Evensong (5.30) : s ay Se 
54, Great Marlborough Street, London, W. 45 Apply to Edwin Stephenson, Organist a Master 


——— | Choristers. 
ISS F. HELENA MARKS PREPARES for - 
N L.R.A.M. and other memioaien, Pianoforte, Harmony, Sra O° NOR WANT E D, at once, for S, James’, 
tddin = 





Ner 





“Form and Teaching,” &c. Lessons (oral or by correspondence). Pupils i. Salary, £15-£20. Apply, Harold Darke, , 
received and visited for the Pianoforte. Many recent successes, ortholme Road, Highbury, N. 

L.R.A.M., &c. Pianoforte Classes, 10, Matheson Rd., West Kensington. ag mT? Be ae = . _ 

: : : \ JANTED.—TENOR for Essex Church, Ken 

D* H. H. L. MIDDLE BOR, Mus. D. (Dubl.), sington. Salary, Light duties. Near Tube and Me, 

R.C.O.. L.R.AM.. A.RA skes ® SPECIALITY of | Apply, A. Joll, 37, Bark Place, Bayswater, W. 

1G R GREES M., 1897 a - : : — 

DRED AND. TH N st Ch SSE 3 : . Mas [is Two GMa ang RK ¥ ANTED, for Choir, St. Alban, Wood 

cc (Pg Street, E.C. Salary £8. Apply by letter, « sing testimonial 





HUNDRED +3 EIGHTY-EIG HT SUCCESSES: Equally 


} 


a 4 ©) 1 ot xam 


The Rector 





ti 
i b. 6, Elm Park Rond, Finchley, Ne | YVINCHESTER CATHEDRAL. — There is 2 
Mi LE. <. AMEZ DROS, Solo \ iolinist, gives VAC ANC! VY for a LAY ( —_ ss \ e). Avge under 
gements for At Homes and | The present s: s igs. 2d. Apply, Precentor. 


> | ~ 
Hogarth Road, Earl's Court, S.W. | VOLUNTARY CHOIR is being formed at: 


Th 


corme,_ Oe ¢h. Ros = Alwyne Road, Canonbury, N. - Churches in the United States. Write for Terms: INTER 
“OMPLETE MUSIC i -DUCAT O = NATIONAL CHOIR EXCHANGE, 147, East 15th Street, Ne 
is R , E I E rt Musi U . Al EDUCATION.—A York (late of 136, Fifth Avenue). VACAN( IES rv Ww AYS. 


AY WELL-KNOWN SONG-WRITER_ and Ex- | 4-4 Church near Marble Arch. | Gentlen ep k 
| MUSICAL CRITIC undertakes the REVISION and | “ress M.C., c/o Novello & Co., Ltd., 1¢ Wardou ‘Street, Wo 
ARRANGEMENT of MSS, of all kinds. for publication. Neder | POSITIONS SECURED for ORGANISTS i 














ache F.R.C.O. (marrie has aj — = 
ee ee ee ee RESIDENT bu —— QUEENS’ COLLEGE, CAMBRIDGE—Orgw 
ging , | ‘ 7006 n 
’ _ t ess, A.R.C.O., January, 1913. larship (460 p r 3 years) \ t. Examinat , 
Auoiy C. I. de M. Leathes, 9, Goda Road, Litieastce. - ~~ june. Names and tonials to be se the Den Ses 
-_—— —— June r. Candidates must be 1 er years of ag The Organ Schola 
GT. BOTOLPH’S CHURCH, Aldgate, E.C.—| must live in College and read for a Dezre m2 
~ ORGAN LESSONS give the fine 3-manual instrument. em : a s a . : 
Pupils allowed to practise. Address, Freperic Lacey, Organist. EEDS PARISH CHURCH.—Post 
_— . or . < ORGANIST d CHOIRMASTER Vacant. Apply, Precenter 
VOICE PROD U ( rlON and SINGING —— 
, ‘ T 
THOROUGHLY TAUGHT by Exper ed Teacher. Pupil ORGANIST and CHOIRMASTER WANTED, 
P genes fy E an . of For “ap heepnr is noseay lrin Presbyterian Churcl Eng Bromley 
ps fropares = ™ s r tub parts » | Applicants to state ine tee eaeiienl aaah, aol oa valitia 
avers Dindeme Kan 2 (Medalist R.A.M. ; Associate Vocalist, | tions, &c. The Clerk of the Deacons’ Court, Dunoran, Park Farm 
rc. . Zion House, Harlesden, 1 N.W. "Phone 597 | foetics’ Kem 
Willesde queens ; _———_——_ 
DERCY WOOD, Mus. Bac. Oxon, F.R.C.0.,| (CHRIST CHURCH CATHE DRAL, DUBLIN- 
Specialist rrespondence uitic for F.R.C.O., A.R.C.O. |. The post of Organist and Choirmaster is vacant. Applicansme 
RECENT ‘SU CC tn ré pondence Pupils have passed | have a Degree in Music from one of the Universities ‘ 


| 

| 

1 

F.R.C.O. or A.R.C.O. REC ENTL Y as follows : jannum. Applications to be sent, with copies (only) of testi 
ro8 A.R.C.O. (P aper W ork). ss F.R.C.O. (Paper Work). Reverend Precentor Hogan, All Sal ts’ Vi arage, Phibs 





é th F.R.C.O. and A.R.C.O. Pape it") 

Sh Peat wary ee | F.R.C.O, OPE 0 DEPUTISE. 
afontaine” and “ Turpin"), January, rgr2. gust, September Uctone oe 
} C.O., July, r9r2. We Recitals, &c. G. E. M., » Nove x ( - 

1o F C.O., July, 1911. r¢ W: wrd ur Street, W oh 
tr F.R.C.O., July, roo. poe i. -per 

F:R.C.0., July, 1009. M* F. W. WADELY, M.A., Mus. B., F.R.C0, 

Or 


, July, 1909. ¥ " : 
8, Harley Road, Harlesd en, London, N.W. ranist of Carlisle Cathedral, will shortly have a VAC ANC! 





for an ARTIC LED PUPIL. There is an opportunity t 




















nan tain a small ¢ ch appoi ent. Address, 4, Victoria 
Bre HSTEIN HALL STUDIOS, 32, 34, 36, 38 and eee eer 
» WIG MORE STRI I Tr, W., are specially constructed with | — ————— ————————————_ 
every convenience and faci that s fence and m ney can suggest, pro- STUDENT MUSIC -MISTRE SS (non- residest 
viding a magnifi e Hal sctric Lift, Tel ephones, separate | / REQUIRED, in September. For full particulars, app t 
Lavatories for I entlemen on every floor, also comfortable He: 1. Mistress Skis ented School. Stamford Hill, London, N. 
Lounges for waiting. The Studios are appropriately furnished, lighted = oe nrc nele cy wonton Haein — 


by electricity, one or more Horizontal Grands in every Studio, &e., &e. oT ) ) “fc Girls’ High 
HE BECHSTEIN HALL STUDIOS are in the | sours fity-quaed ee UIRED for Git metho 








centre of London's music al life, known by everybody, and already Piano and lass-Singing. For further details apply, —_ 
used by over a hundred of the most eminent London and Provincial | ce¢, Secretary, > Army and Na vy Mansions, Victoria Street, S.W. 
Professors of Music. ——_- — —-- —— Se he 


HE BEC -HSTEIN HALL STU DIOS are let by you AL TEACHER’S PRAC TICE FOR SALE 
the year for exclusive u w by single days, the charges being Large num ber of students. Fine studio, opp ite Irish Ves 


, 
hl 
































. . , } 
very reasonable and inclusive. gy ba 1s then be addressed to :— | Parliament and Trinity College, Dublin. Pa ag Fy 
THe MANAGER, 40, Wigmore Street, London, W. John Brinsmeade & Sons, Wigmore Street, London, W.°- 
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thematical, 


SCHOLAR. 
LARSHIP fog 
. Particulars 


HORAL 
annum, ar 
~ M. Cadman, 


d Parish 
Y DY letter to 
ee 
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COUNTY OF LONDON. 


fhe London County Council invites applications for the following 
qgintments °- 
4 Lecturer on the Teac hing of Singing, Voice Production, Elements 


at a fee of 25 guineas for a course of 30 lectures, each of 


Wusic, &C., 
» hours’ duration. . . . a ‘ 
4 Lecturer on the foregoing subjects and, in addition, on Musical 
geciation, at a fee of guineas for a course of 30 lectures, each of 
mand a half hours’ duration. — , , ; : 
— vinted in connection with a course of 30 


These Lecturers will be 
I Saturday Morning zs during 


«ares to teachers, which will be give on 
1 Session 1913-14, at the L.¢ r . Hackt vey Institute, Dalston Lane, 
» lectures will Ae wide for the training of teachers in musical class 


lass of selected chi! hen from elementary schools will be 





1onstravion purposes. 

ti btained by sending a stamped addressed 
envelope to the Education Officer, London County Council, 
Offices, Vict oria Ex mbankment, W.C., to whom all applica- 
f not later than May 15, 1913. Applicants should 
of “the ir qualifications and experience. 

Every ¢ seeebenslon must be marked “* 
(avassing, either directly indirectly, 
gulification for appointment. 












Teachers’ Classes. 
will be held 





or 


LAURENCE GOMME, 
» County Council. 





n Offices, 
ctoria Embankment, 
April 7, 1913. 


Reiners NT ATIVE 
VINCES requir 


Clerk of the Londor 
w.c, 





for L ONDON 
ymmissic for exceptior 
nission ; £5 weekly easily made. 


and PRO- 


j 
good 


ally and 
mi Shaftesbury 


6 "E: le s Street I g Acre, 
Bar COMPOSER should send for DINHAM, 


BLYTH & c O.’S Spec and Price Lists (free) for Litho. 





imens 


Kyrie, 





raghing / ’ gs, &c. 50 Copies of Hymn-Tune, &c., 
6; 100, 48. 6d. , Fenchurch Street, London. Established 1872. 
Mo MANUAL ORGAN, by late Bros. Bryceson, 

FOR SALE. 15 usual stops and pedals ; case, 10 ft high, 8 \ ft. 
deep. Apply to Mr. N., 155, Folkestone Road, Dover. 

FOR SALE.- tre CHURCH ORGANS. A 
Two- Manual ¢ Pedal Organ wit! ae Se ps, and a One-Manual 
Pedal Organ w Stops. Both instruments are new and are 
W. He Or I r, 32. "hale s Yard, Bravington 








-Organs returned from hire. Three 


FoR SAL E. 











One-Manual and Ps S, 5 Stop effective Chance 
uals 1 Pedal Organ, Great 4 stops, swe 
" couplers, £1 Three-M ls and 
p vell 4, choir 3, pedal uplers 5, and 4 
lraw-stop action and pedal action pneumatic. £175. 
rf ranteed. Apply, H. S. Vincent & ( 





| Works, Sunderland 


ORGANS, 


mpass, 12 and 


y 
larks’ Or 


Two agree. 
vements, tubu 


Central Org 


recently built, 
2 Stops, latest impr 
Richardson & Sons, 
s Bar, Manchester. 


cavact 


Guara seal 


Brook 





ok Street, 
ARGANS (New and Second-hand) for SALE. 
Various Prices. Instruments built for Church or Chamber 
2 £50, on up-to-date principles, at Bedwell & Sons, Cambridge 
tan Works, “ma Works, Cambridge. 





CHURCH ORG ANS, | built 
second-hand materials. 
tet tae, from £200. 





partly with sound, 
Inclusive prices, including carriage ard 

For particulars, &c., address, Norman 
Berners Street, London, W. (Organ Builders to 


HE POSITIVE ORGAN.—Areal PIPE ORGAN, 


giving the effects of two manuals and pedals on its single kev- 





Prices from £70. Over 750 supplied. Estimates given for 
> » Rebuilds, Two- and Three- Manual Organs, &c. 
Ositive OrGaN Co., Ltd., 44, Mornington Crescent (opposite 
- a. T ube ‘Station), ‘London, N.W. 
)P.C, ORGAN PEDALS for Pianos. We are 


nals makers to Organ Builders and Profession, by whom our 
MRL anounced “the on ly perfect,” and we are ‘thrice granted 
or real merit. Write, O.P.C. Works, Bri Brinscall, Chori y- 





oe PEDALS FOR SALE, R.C.O., Radi: iting 
. neave. Polished birch. Piano attachment. Ci mplete, 
C) Sé, Capham, 8. W. Will appro. Reliance Works, Union 


TWO MANU AL and PEDAL AMERICAN 
GANS, at Bargain Prices. A Mustel Organ, 18 stops, fine 
tion ; a £180 Karn, two-manuz al_and pedals, 24 stops, 13 
nap iy two-manual Boosey **Evans’ Patent” Harmonium, 18 
male ent te manual and pedals, stops through, concave R.C.O 
bain, Sc man rgans and Harmoniums by Alexandre, Trayser, 
ied 0, guara anteed. Packing or carriage free. Inspectior " 
pen till 7 p.m.; Saturdays, 1 p.m. Messrs. Stagg & Sons, 





send on 















aR } 
ed Lion Street. Holborn. Established 1867 


to be al 
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Murdoch's Music Stores. 


ONE ACCOUNT FOR ALL PUBLISHERS. 


We carry the largest and most varied Stock of Music in 
the United Kingdom. Every Publisher is represented, 
British and Foreign, and we supply any Music required, at 
once, and at the Lowest Prices. Special terms to Teachers 
and the Profession. We invite atrial. Term accounts opened. 


MURDOCH'S CA SALON "'ES NOW READY 
1. VIOLIN MUSIC. . EDUCATIONAL MUSIC. 
Price 3d. Eac ch, Post-free. 


MURDOCH, MURDOCH & CO.,, 


PIANO, ORGAN, AND MUSIC STORES, 


461 AND 463, OXFORD STREET, W. 
And at Brighton, Birmingham, Chatham, Dover, Folkestone, 
Portsmouth, Southampton, &c. 


ORGAN PRACTICE.—Three-manual Pipe Organ 
for Practice—good condition ; complete set of Couplers; blown 
by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, London 
Road, Forest Hill, S.E. (1 minute from Station). Telephone : 693 
Sydenham. 





Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK & SIMPSON, Auctioneers, 
47, Leicester Square, London, W.C., hold SPECIAL SALES of 
MUSICAL INSTRUMENTS on or about the 2oth of every month. 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
Manufacturers’ Plant, &c., are held may require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 


as occasion 
Terms on application. 


Limited. 
‘ather, we com- 


Just Published by Novetto & Company, 


“TWO VE SP E ’ HYMNS (“ Now, I 


men¢ ‘ rd, keep us safe this night”), on Card, 1d. 
EwO K\ RIE S, on M ar 14d. Specimen copies free to Clergy, 
Organists, c., from compose A. Jones (Organist of St. Luke's, 
Wimbled n P: ark), 2 he velst ~ Road, Wimbledon Park, S.W. 





PIANO PEDALS. 
EVERY ORGANIST 
should investigate the importance and special advantages 
NORMAN & BEARD'S 
PNEUMATIC PEDAL ATTACHMENT 
FOR THE P IANO. 








Correct relative posit f Regs and Ducels gu ntee 

 naengpek may ge 1 repetitior 

Does not inju the most delicate "Pian », all parts of the Pianoforte 
action being left perfectly free. 

Pedals can be instantly removed. 

Does not alter the Piano touch. 

Every Attachment made spec 


ially in our own Factory. 


NORMAN & BEARD, L1rp., 61 BERNERs St., LONDON, W. 


Telegrams: “ Vibrating,” London. Telephone: Gerrard g145. 
RECE) NOVELLO’S OCTAVO EDITION. 
r Ty 
K U BL A KHAN 
A RHAPSODY 
FOR SOLO, CHORUS, AND ORCHESTRA 
THE WORDS BY 
COLERIDGE. 
THE MUSIC BY 
S. COLE RIDG E-TAYLOR. 
Price One Shilling an Sixpenc e Tor ric Sol-fa (/n the Press). 


London: Nove_to anp Company, Limited. 
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MESSRS 
NEXT 


THE 


“Tee 


WILL HOLD THEIR 


HALF- - EARLY SALE 


AND WILL INCLUDE 


VIOLONCELLO 


47, LEICESTER SQUARE, 


VALUABLE V IOLINS. — 


PUTTICK & SIMPSON 


HIGH-CLASS VIOLINS, VIOLON (CELLOS, BO\ 
THE FIRST WEEK IN JUNE, 


The Collection formed by the late Joseph Haytuorne WaALLIs Esq,, of 


The Willows, Chiswick Mall, 


the property of the late Herr Aucuste Van Brene, Composer of 
BROKEN MELODY,” 
and other properties, by order of Executors. 


Amateurs and others having Instruments to include are invited to communicate with 


Messrs. PUTTICK & SIMPSON, Auctioneers of Musical Property, 


LON 


VS ing 


DON, W.C 



















THE FIRM. 


CONACHER & 


OLD 


r. 


HUDDERSFIELD. 
TWO GOLD MEDALS. 


Organ Builders, 
SPRINGWOOD WORKS, 


CO. 


A first step towards rapid Reading. An <« 


RAINBOW 


OUR MUSIC READING LADDER FOR BEGINNERS 


By ERICA LOSH. 


wriginal and sim 


scheme that will appeal to children. 





Price Three Shillings and 





Sixpence. 


iple CoLou! 



















Terms :— 


THE MALKIN PATENT PEDAL C 
Works—Hanley, Staffs, 





Cash, or instalments of 8s. per month, 


Write for Lists, Prices, and Clients’ Opinions, and Reperences, to— 


NEWCASTLE-UNDER-LYME. 


(Address as below.) 


and Anthems to Choirmasters. (Address 


O., Ltp., 
CALEB SIMPER, 


“ KILBIRNIE,” 


FREE SPECIMENS of the NEWEST Anniversary — 


as below. 


BARNSTAPLE: 








ESTABLISHED 1750. : 
Tele; 1788 P.O. Hampstead. Telegrams: ‘‘ Cantabile, London.” 
London: Novetto anp Company, Limited. 
_ ) r - y S | I 
GRAY & DAVISON, 
r , * . Be 7 . TRS 
ORGAN BUILDERS, CALEB SIMPER'S 
IR AT” <“TpLreEeT r r a ) a y ‘y | aks I 
PRATT STREET, N.W. Very | ee Voluntary Book: yf 
¢ ) 
8, SOUTHFIELD ROAD, OXFORD, B bh Editon 
, P Price ts. 6d. each, post-free. Written on Two Staves. The roth Bait I 
128, HOLT ROAD, LIVERPOOL. of Beck 6 is lead, aad the ond Edition of the NEW No. 9! 
- . a o t eady. Seventeen pieces in e: ich. 
Specifications, Estimates, and Designs free of charge pion: "C 
r ’ ’ > — > 
is + r AT\T r ~ 7 ~ 4 » \ 
NEW ANNIVERSARY SELECTION. 
r ~ ~ 
PIANO PEDALS. The New No. 20 Set of Eight Hymns and Tunes is vent 1 
Already in use in some of the larg rest sch ols. Price 2d., Ole 
and Sol-fa. We oli 3s. 6d. too. Qua a on liberal mt * 
Tue CATHEDRAL, MANCHESTER, Words localized when de seal. "Sheffield + Se » Music ; 1,000 Non” 
Dear Mr. MAtxkin, Nov. 8th, roro. Bristol : Send 750 Music. Manchester : Ser 100 “Mu sic and 700W r 7 
I think your Patent Pedal Attachment, which you have | ive rpool : ‘Our ‘ expe rience of your hymns was so gratifying st} ‘ 
fitted to my Steinway, is simply splendid. I find the action absolutely that we w li >= Music and 300 Words of this year’s No. 2 20," &e., & 
silent and its touch beautiful.—Yours truly, c < : F - H c anata, “A JOYE Ul 
2 Les Simper’s vou = HARVEST bic 
R. H. P. COLEMAN, F.R.C.O., Sub-Organist. THANKSGIVING.” Old Notation, 1s. 6d. ; Sol-fa, 18 es 
melodious, and interesting. Specimen copy to CH¢ )IRMASTERS 1 
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NOVELLO'S 


STRINGED INSTRUMENTS. 


(TWO VIOLINS, VIOLA, AND VIOLONCELLO.) 


The Pieces in the majority of these Albums are so arranged that if any Part, or combination of Parts, in 


addition te the First Violin and Pianoforte ts used, they will sound complete. 


DOLMETSCH, ARNOLD—Suite of 


Four Pieces _.. 
Extra String Parts, 6d. each. 


PURCELL, HENRY—Suite of Five 


Pieces ... 
Extra String Parts, 6d. each. 


GERMAN, EDWARD — Three 
Dances, from the Music to ‘‘ Henry VIII.” 
Extra String Parts, Is. each. 


RAMEAU—Gavotte in D “ 
Extra String Parts, 6d. each. 
HANDEL, G. oe Pieces from the 


Water Music. 1. Bourrée in F; 2. Air in 
Fs 3 Minuet i in F; 4. Hornpipe in F ; 
5. Aria in G; 6. Allegro in D . 
Extra String Parts, 6d. each. 
HANDEL, G. F.—Two Bourrées 
Extra String Parts, 6d. each. 
MACKENZIE, A. C. — einen 


from Six Pieces for the Violin 
Extra String Parts, 6d. each. 


GOUNOD, CHARLES— an from 
** Mors et Vita” in 
Extra String Parts, 6d. each. 


MENDELSSOHN—Wedding March 
Extra String Parts, 6d. each. 
MENDELSSOHN — War March 

ies Ht _ 
Extra String Parts, 6d. each. 
MENDELSSOHN—Cornelius 
Extra String Parts, 6d. each. 
MENDELSSOHN—Funeral March ... 
Extra String Parts, 6d. each. 
ELVEY, GEORGE — Gavotte (a la 
mode ancienne) , ose 
Extra String Parts, 6d. ok 
COWEN, FREDERIC H. — Four 
English Dances. No. 1. Stately Dance 
Extra String Parts, 6d. each. 
COWEN, FREDERIC H. — Four 
English Dances, No. 2. Rustic Dance 
Extra String Parts, 6d. each. 
COWEN, FREDERIC H. —- Four 


English Dances. No. 3. Graceful Dance.. 
Extra String Parts, 6d. each. 


March 


Ss. D. 


iP) 


6 


17. 


18. 


19. 


20. 


27. 





LONDON : NOVELLO AND COMPANY, LimiTeED. 


No. 


2I. 


23. 


24. 


25. 


26. 


28. 


30. 


31. 


COWEN, FREDERIC H. — Four 
English Dances. No. 4. Country Dance ... 
Extra String Parts, 6d. each. 


COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes. No. 1. Valse 
Bohemienne 

Extra String Parts, 6d. ‘each. 

COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes. No. 2. Valse 
Rustique in 

Extra String Parts, 6d. ‘each. 

COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes. No. 3. Valse de 
la Reine ‘ 

Extra String Parts, 6d. each. 

COLERIDGE-TAYLOR, S. — Four 

Characteristic Waltzes. No. 4. Valse 


Mauresque ove oe 
Extra String Parts, 6d. each. 


SPOHR, L. — Andantino, from the 
Symphony “ The Consecration of Sound”... 
Extra String Parts, 6d. each. 


LANNER, JOSEF — Five ae 
Dances (Landler) ‘a 
Extra String Parts, 6d. each. 
TOURS, BERTHOLD—March in G 


Extra String Parts, 3d. each. 


MACFARREN, W.—Bourrée in C ... 
Extra String Parts, 6d. each. 
COWEN, FREDERIC H.— Minuet 

d’ Ame, from A Suite of Old ee 
Dances (Second Set) .. - 
Extra String Parts, 6d. each. 
WEST, JOHN E.—Intermezzo (from 
“ Seedtime and Harvest”) ... : we 
Extra String Parts, 3d. each. 
HOLST, GUSTAV VON — Seven 


Scottish Airs .. 
Extra String Parts, 6d. ‘each. 


LEMARE, E. 


H.—Andantino in D 
flat in 


Extra String Parts, 3d. each. 
BREWER, A. H.—Auf Wiedersehen 
Extra String Parts, 6d. each. 
ELGAR, EDWARD—Wand of Youth, 

The, Serenade from (First Suite, Op. Ia) ... 
Extra String Parts, 3d. each. 
To be continued. 


ALBUMS FOR PIANOFORTE AND 


Ss. 


D. 
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(INSTITUTED 1872.) 


Chairman of Board: 


Sir FREDERICK BRIDGE, 
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TRINITY COLLEGE oF MUSIC. 


C.V.O., M.A., Mus.D. 














I, 


1913. 


BROADWOOD 
PLAYER-PIANOS 


GRANDS AND UPRIGHTS. 























Director of Studies: G. E. BAMBRIDGE, F.T.C.L., F.R.A.M. THE MOST SENSITIVE PLAYERS on THE MARKET, 
Director of Examinations: C. W. PEARCE, Mus.D. —_— 
ILLUSTRATED CATALOGUE ON APPLICATION. 
students may € 
The am wet raining in all Musical : ‘ : 
— * ES ‘s wical | JOHN BROADWOOD & SONS, Lr»., 
Both Amateur a Profess 1 Students are received for the Course CONDUIT STREET, LONDON, w, 
or for Single Su The le s e arranged for day or evening | _ 
times. = 
Approved Complete Cour Iniversity of Lond in| BOSWORTH EDITION. 
Musi r recog Tez ve University. Als Seas aca 
for the grees of Un 1e Royal College ists ‘| é<é ia 
exan at S, xc 
Be Os con quad ts stant tn Crsheneel, Chose ‘THE LYRIC ORGANIST. 
d Chamber Music Clas ee 
Spe 1 Subjects Pia A COLLECTION OF 
Teaching Music ; also Le 7 . . : 
| ICV > . yerec P . 
‘The Operatic Class is o Easy Melodious Pieces for the Organ 
he Ru ent T- EDITED AND ARRANGED BY 
Inst g | 
Thane | > » IVP 
— y ( a oe E STANLEY ROPER, 
There are ys te » id open to all | us. Bac. 
British s e in age lso irships | ad are - 
whieh proven prepa f f Must In Two Volumes, each ts. 6d. 
of the don sit ri re l cle who have _ 
— o Mean we ~ one | IN this Edition the Editor has kept before him the resources 
: , ‘ E : | of a **two-manual” instrument only. While it is hoped, 
Dis ( * | therefore, that the directions for registration may be found 
I \ ‘ for t x pe | serviceable in such circumstances, it 1s recommended that on 
Sch o Peet Fees, |? larger instrument the items be made even more interesting 
an ih rae dh oe {the Hi nj | such cases the choir and solo organs should be freel 
S eend Waes API s9 the toned. employed, and the registration suggested may then | 
SHELLEY FISHER, Secretary. regarded as supplying but a general idea of the composers 
| intentions. 
M I M S e, I n, W. sntniial 
——E R iP = a Among the items contained are the following: 
ete SLUMBER SONG (Squire) PLAINTE (Tell 
N \TION \| BRIDAL SONG (Jensen) PLAINS OF PE ACE (Barnar 
4 Va 4% af VISION (Byford) TOCCATA (Crawford) 
TTT RCRvRYV ) 4 ; nd iny other fi r pyright numbers. 
NI RSERY RHY MES And many other fav i yright number 
WITH SIXTY-FIVE ILLUSTRATIONS 
iE 
BROTHERS DALZIEL, ee other publications 
v 1 sfecia uding 
J. W. ELLIOTT. sie 
sAcUur Tk . * 
Boo I Book I. BOSWORTH & CO. 
Mist Mary, O ( Th y » - New Appkress : 
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THE CENTENARY OF THE BIRTH 
RICHARD WAGNER. 


OF 


= Richard Wagner was born at Leipsic 
» May 1813. He died at Venice on 
February 13, 1883, and was buried at Bayreuth. 
Whatever acute differences of opinion Wagner's 
music aroused during his lifetime, there is now 
roughout the civilized world a wide and deep 
wpreciation of his colossal achievements. As 
her great had him, 
Wagner compelled musical humanity by the force | 
{his genius to accept his idioms. 
{this formative influence of an original thinker 
tat induces critics to to 
condemn positively the Scriabins and Schénbergs 
ho are to-day making a new and bewildering 
appeal to our conventional brains. 


7? 
Ze; 





composers done before 


It is the sense 


many hesitate 


This year being the centenary of the great | 
musician’s birth, 


we propose to discuss in the 


ght of present-day developments and views, some | 
if the important considerations that arise out of 
iis theories and works. 


Already have we printed | 
t long article on ‘Wagner and super-Wagner,’ by | 
Mr. Emest Newman (February), and one on ‘ The | 
Rhythmic Weakness of Wagner,’ by Mr. Robert | 
Ralph (April). A further article by Mr. Newman | 
wpears in Our present issue. 

The following is a list of the operatic works | 
composed by Wagner by which he is chiefly 
inown ; 

Rienzi, 1838-1840. 

Die Fliegende Hollander, 1840-1841. 
Tannhiuser, 1842-1845. 

Lohengrin, 1846-1848. 

Das Rheingold, 1853-1854. 

Die Walkiire, 1854-1856. 

Tristan und Isolde, 1857-1850. 

Siegfried, begun 1857 and completed in 1871, 

Die Meistersinger von Niirnberg, 1862-1867. | 
Gotterdiimmerung, 1870-1874. 
Parsifal, 1877-1882. 





the first London performance of ‘'Tannhauser’ 
"aS given 


at Covent Garden in 1876, but the| 
“erture was performed in this country for the first 
ne by the New Philharmonic Society (London) 
"1954. 

. We have thought it appropriate on this occasion | 
new the portrait of Wagner which 
sven with our September, 1906, issue. 





was 











WAGNER’S PROSE 
By 

It is rather curious that among the many plans 
for celebrating the centenary of Wagner, no one 
has thought of bringing out a popular working 
edition of the best of his prose works. 

As a writer he is still singularly little known in 
this country. For this the peculiar quality of 
most of the translations is largely responsible. 
They convert his German, which is often clumsy 
and tortuous enough to begin with, into a curious 
sort of pseudo-Teutonic English that no one ever 
talked or wrote before or since; and it is hardly 
astonishing that people who have broken a tooth 
or two on one of these very tough nuts should shy 
at tackling the remainder. 

There is, too, so much dead matter in the twelve 


WORKS, 


ERNEST NEWMAN. 


| volumes of Wagner’s prose and verse that it would 
|not repay anyone except those who were studying 


him for literary purposes to read them all through. 
But a very useful and interesting selection might 
be made that would compress into a couple of 
moderate-sized volumes the bulk of the prose 
works that are likely to keep the breath of life in 
them. Some of the writings would be all the 
better for a drastic curtailment or compression ; 


| it would be possible, for example, to condense the 


essential argument of ‘Opera and Drama’ into 
about half its present bulk. Butas this, the longest 


|of Wagner’s theoretical writings, now exists not 
|only in Mr. Ashton Ellis’s translation but in the 


very useful working edition of Mr. Edwin Evans, 
there is no necessity for a further issue of it even 
in a summarised form. But some publisher 
would be doing the musical world a real service 
by bringing out a readable translation of some of 
the remainder of Wagner’s prose works. Very few 
of them, I think, will live except those that 
are concerned more or less directly with music 
and himself. There is no reason for reprinting 
that portion of a musician’s prose works in 
which he is most obviously straying beyond his 
own field — sociological works that have not 
commended themselves to sociologists, historical 
works that have been passed over in stony silence 
by historians, political screeds that mean even less 
now than they did when they were uttered, and 
metaphysical speculations that have long since had 
their day. The only Wagner the world will care 
for fifty years hence is the Wagner who consciously 
made his life one of the most dazzling of romances, 
and the Wagner of the music-dramas. An almost 
ideal biography of the man would beacollection of 
his letters grouped in chronological order. And as 
for Wagner the musician and dramatist, we really 
need, for ordinary purposes, only so much of the 
prose works as will help us to a better insight into 
the workings of his mind and a better understanding 
of the course of his development. His lectures to 
the Germans, his facile nonsense about the French, 
his theories of food and of ‘redemption,’ all this 
can now be allowed to go quietly along the 
primrose path to the everlasting bonfire, along with 
preposterous dissertations like the essay on the 
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a 
‘Wibelungen.’ The ideal selection would begin with | phraseology in the great treatise of thirty year 
the ‘ Autobiographical Sketch ’ (1842), and work up | later on Beethoven—notably the passage in which 
through the early essay on ‘The Overture’ (1841), | it is contended that the ‘ Leonora’ No. 3 Overture 
‘ Art and Revolution’ (1849), ‘The Art-work of the/is a better because a more concise drama thay 
future ’ (1850), the ‘Communication to my Friends’| the whole of the rest of the opera. 
(1851), the article on ‘ Liszt’s Symphonic Poems’} After the ‘ Autobiographical Sketch’ which he 
(1857), the ‘Zukunftsmusik’ (1861), and _ the/| wrote on leaving Paris in 1842 to settle at Dresden 
‘Destiny of Opera’ (1871), to the writings of the| he wrote practically no prose till 1848 ; but just as 
last years—‘Actors and Singers’ (1872), ‘On| his brain was still maturing musically between th: 
Poetry and Composition’ (1879), ‘On Operatic} completion of ‘Lohengrin’ in 1848 and th 
Poetry and Composition’ (1879), and ‘The|commencement of the ‘Rhinegold’ in 18s; 
Application of Music to the Drama’ (1879). These | though he actually wrote no musical work dunr 
works would give a continuous picture of his|/all that time, so between 1842 and 1848, thougi’ 
development to full consciousness of himself as}he published virtually no prose, his ideas on 
dramatist and musician. muscial zesthetics were all the while ripening, |; 
The ‘Beethoven’ (1870) would show in its| may be that his official duties at Dresden, together 
fullest form his expansion of the Schopenhauerian| with the composition of ‘Tannhiiuser’ anj 
theory of the nature of music: while his often} ‘Lohengrin,’ left him little time for theoretical 
penetrating and always interesting judgments upon | work ; but in 1848 he had evidently come to th 
certain of his contemporaries would be seen in| first great crisis in his growth. He had conceived 
curtailed versions of the articles on Auber, | the idea of an opera on the subject of ‘Siegfried 
Spontini, and others. The selection could be| Death,’ and with it he had, unconsciously at firs 
completed with a few of his ‘explanatory | turned his back for ever on the old world of open 
programmes’ to his own works and those of|and opera houses. His political activities durin 
others, and the fascinating treatise on ‘Conducting’; | the ferment of 1848 and 1849 were probably onj 
and altogether it would give, I imagine, the ordinary | a by-product of a general restlessness and hung: 
student of Wagner all he needs to know of him. |of the mind at this time. He put his muse 
It is a pity tnat Wagner’s prose style altered so| paper away, as we have seen, for five or si 
much for the worse as he grew older.* Inhisyoung| years, and both at Dresden and in 
days he wrote ina manner that won the admiration | Swiss solitude tried to take his bearings in a 
of exacting critics like Heine and Berlioz—lightly, | in general and music in particular. His seethin; 
brightly, and with a vein of humour running} brain was always a little too full for comfort: ani 
through his arguments. His very earliest work is|the period of 1848 to 1852 was one in which | 
mostly interesting now only in that it confirms the | worked out in seizable form the thousand ides 
picture he gives of himself in the ‘ Autobiographical | that had been obsessing him since 1842, and dai 
Sketch,’ the ‘ Communication to my Friends,’ and| becoming more clamorous for expression. Th 
‘Mein Leben,’ as a very eager young spirit quite} thoughtless old charge against him was that bh 
unconscious of any definite goal in life or art, and | worked out a theory and then wrote operas ! 
hovering uncertainly in his musical tastes between! demonstrate it. The truth was that ‘ Tristan’ and 
Beethoven, Weber, and the French and _Italian|the ‘ Ring’ and ‘ Parsifal’ were within him fromhs 
schools. ‘The journalistic work he did in Paris| youngest manhood, as the oak is in the acon 
was for the most part merely good pot-boiling:| Wagner was one of the men who assimilate even 
but two essays of that period are specially worth | thing from life without it altering a fibre of their nate 
preserving,—the delicious article on the Paris| personality, or deflecting them an inch from thet 
performance of ‘ Der Freischiitz,’+ with its really| primal bias. Some natures grow by accretion 
admirable banter of the Paris Opéra, and the! what is taken in from the outside can profoun¢ 
article on ‘The Overture,’ in which we have in| modify the original tissue, and the final man ist 
embryo—in 1841—many of the ideas as to the} balance struck between what he was in himself a 
relations between poetry and music that Wagner} what came to him from the outside. With othes, 
afterwards worked out in such copious detail in| no amount of outside influence can alter one jot 
‘Opera and Drama,’ and other works. It is| the original nature. Wagner was one of these: ® 
one of the most luminous of all his articles, | was predestined to do certain work, and all | 
and one that no student of musical esthetics} music and all his prose was simply the s 
should fail to read; it shows us Wagner slowly | discovery of himself, as the full-grown oak 1s © 
feeling his way—before the ‘Flying Dutchman’ | acorn’s discovery of itself. be 
was completed—to the free emotional forms of his} This diagnosis of him explains his unshakead 
maturer work. Already there is the striking insight | confidence in himself, his intolerance of contr) 
into the soul of Beethoven’s music that makes | opinion, his inability to grant the possible existence 
Wagner’s later writings upon him so impressive ;| for others of anything that did not exist for hit 
and several of the ideas of this youthful essay have|and the fact that once he had found his of 
been reproduced in substance and almost in| compass he steered by it to the end of his a> 
= rin in his latest years. -| The musical writings of the last three or four yer 
see 842, and was, | Of his life, though they are more lucid in style = 
article, in the| more concise in argument than those of thin} 
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yariations of the old themes. He might have 
said all he had to say upon music, once 
for all, long before he was forty, had he been 
capable at that time of the necessary compression 
both in his thinking and his writing. What makes 
the latest prose works so admirable is the general 
swiftness of their thought and the concision and 
directness of the expression: essays like those ‘On 
Operatic Poetry and Composition,’ and ‘On the 
Application of Music to the Drama,’ are things to 
read again and again. But at the end of the 
forties his mind was, as he afterwards said, ‘an 
impassioned tangle of ideas.’ The unwieldy 
‘Opera and Drama’ is a desperate attempt 
not so much to instruct the public as to 
come to consciousness of himself: he cut his 
way in the end through that monstrous jungle, 
and ever afterwards had nothing to do but foliow 
his star. ‘The purgation that work had effected in 
him, and the general gain of clarity in his later 
writings, may be seen by comparing the 
‘Reminiscences of Auber’ (1871) with the 
passage on ‘ Masaniello’ in ‘Opera and Drama’ 
(1851). There is still a little of the typical 
Wagnerian fudge about ‘the French nature’—a 
thing he all his life remained as constitutionally 
incapable of understanding or appreciating as a cat 
is incapable of understanding a dog— but on 
the whole the latter essay is free from the mists, 
the sham generalisations, the self-deluding verbiage 
of the earlier work. In his last years he could be 
as wordy and as foggy as ever when he was setting 
the world right on some metaphysical or political 
or ethnological question on which he had no 
particular authority to be speaking at all: but he 
was lucidity itself in his discussions of music. 

His prose works, then, are merely, as it were, a 
series of beads of irregular form and varying value 
strung upon the one unchanging personality. 
There were two fundamental strains in him, the 
artist and the social revolutionist—though the latter, 
strictly speaking, is only a branch of the former. 
He sighed for a new social and political world 
only because in no other kind of world could art 
exist as he desired it to be. And as an artist he 
wanted the whole world to go his way. As he was 
largely insensitive to the qualities in painting, 
sculpture, and poetry that endear them to painters, 
sculptors and poets, he calmly demanded that all 
these should give up their joy in their own work and 
devote themselves simply to co-operating in A7s art 
of music-drama. In later years he recognised 
that the political visions of his early manhood had 
been unrealisable, but he was as intolerant as ever of 
the other arts so far as they did not fit in with his 
own purposes ; even in 1879 he was capable of 
saying, for example, that all Greek genius was 
nothing but ‘an artistic re-editing of Homer,’ and 
of seeing nothing in rhyme but a more or less 
mechanical jingle. 

He was wholly absorbed in music-drama : that 
was the one channel through which the life-force 
in him could find an adequate outlet ; and as the 
greatest need of his soul as an artist was logic, 
coherence, consistency, the problem that racked him 





was how to build up a musical drama that should 
be profoundly human in quality and thoroughly 
organic in tissue. It is extremely interesting to watch 
this ideal coming to realization both in his stage 
creations and in his prose works. It is in pursuit 
of this vision that he ranges, in the tortuous pages 
of ‘Opera and Drama,’ through the heavens above 
and the earth beneath and the waters under the 
earth. Rid the huge book of all its superfluous 
matter and we arrive at last at the simple 
propositions that music-drama is a union of drama 
and music, that each must take something from 
and give something to the other, that the drama 
must be worthy and capable of moving us, and 
that the music must be a living organism, not an 
arbitrary collection of badly-jointed limbs with no 
flow of blood between them. It is this that the artist 
in him was driving him on to create, and it used the 
thinker in him merely for its own purposes of 
clarification. The ‘Communication to my Friends’ 
is simply a long and passionate statement of this 
need for an organic substance and form in music- 
drama, and the means by which he thought he had 
attained it. He is throughout unconscious that it 
was the musician in him that was guiding and 
controlling every other factor of his being. We can 
see clearly enough now that it wasso. Witha very 
slight change in his original make-up he would 
have been a composer of the stamp of Beethoven, 
content to work within the limits of a purely 
orchestral form. 3ut his musical sense had a 
more definite poetic turn than Beethoven’s, and he 
needed a definite poetic basis upon which to weave 
his symphonies of voice and orchestra. Music 
meant little or nothing to him unless it spoke 
directly of humanity and to humanity. No theme 
must be invented for mere invention’s sake, or 
worked out for the mere sake of working-out: it 
must spring into being as the expression of an 
overwhelming human need or of some blinding 
vision, and must answer in all its changes 
to the changing life of the man or mood it 
painted. It was this inevitableness of idea 
and of form that he admired in Beethoven 
and missed in Brahms. It was his inability to 
compromise on the matter that made him 
contemptuously sweep out of existence most of 
the music of his day. It was precisely in this 
broadening of the Beethovenian spirit and design, 
and the making of them instruments capable of 
expressing every emotion that mankind can feel, 
that he opened out such enormous possibilities to 
music. It can hardly be said that a tenth of 
these new possibilities have been realised since 
his death. The formalist, the academic, the 
conservatoire are still with us,—all the crowd 
of little timid souls who see nothing but 
ruin off their own safe sheep-tracks ; and even the 
bigger men have not built upon Wagner anything 
so vast and so enduring as the edifice he erected 
on the work of Beethoven. But for neither 
failure is he to blame: it simply means that after all 
these years of familiarity with his music and his 
theories, the world at large has not even yet 
assimilated the essence of his teaching. And so it is 
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as well for us to go again andagainto the prose works 
in which he revealed his vision of a music human 
and sincere in every fibre of its being, and 
growing from bar to bar with the infallible consistency 
and coherence of a tree, the root implying the 
smallest branches and the leaves, these in turn 
implying the root. 
to burn nine-tenths of the text-books 
that are at present forced into the hands of 
students, and to set them to master these writings 
of Wagner upon form,—so penetrating in their 
insight, so drastic in their expression, so un- 
compromising in their idealism. We shall have to 
go beyond even his sense of form some day, but 
that will not be until we have caught up with it. 


THE PROBLEM OF DISCORD. 


By M.-D. CaLvocorEssl. 

Among the problems alluded to at the close of 
the article on ‘The perplexities of the modern 
music-lover’ (WZusical Times, March, 1913), none 
is more irritating, perhaps, than the one resulting 
from the fact that in new works we frequently 
meet with combinations that we cannot help 
finding unsatisfactory—even offensive: that upset 
all our notions of musical beauty, or at least 
make us feel that the composer is at cross- 
purposes with our taste and with the standing 
order. 
Slight as that problem may appear—especially 
when we remember how men learn 
thoroughly to enjoy things that they had begun 
by feeling themselves quite unable to tolerate, and 
how we admire in classical masterpieces many a 
passage that had been in its time condemned as 
cacophonous—it deserves not to be overlooked ; 
for it touches, as I will now attempt to show, 
several general problems, which an 
investigation of it can but help to solve. 

What is ‘discord’? According to Grove’s 
Dictionary (article by Sir Hubert Parry), ‘A 
combination of notes which produces a certain 


soon 


more 


restless craving in the mind for some further 
combination upon which it can _ rest’ with 
satisfaction. The changed combination which 


must follow discords in order to relieve the sense 
of pain they produce, is called the resolution.’ 

According to Dr. Hugo Riemann(‘ Handbuch der 
Harmonielehre’ and fassim), ‘ discord results from 
the disturbance, through foreign elements, of a 
chord’s unity of meaning. Chords that have the 
outward appearance of consonant major or minor 
triads may nevertheless be dissonant: for the notion 
of consonance is neither physical nor physiological, 
but psychological. 

We need not for our present ends take into 
account Dr. Riemann’s definition, which remains 
abstract and merely technical, whereas Sir Hubert 
Parry’s is concrete and comprehensive enough to 
suit our purpose. ‘The first question, then, is 
How and why do composers use discord ? 





The sensible thing would be | 
on ‘ form’| 


We may, without further ado, leave aside the 
}usual case, common to classical music and to 
modern, of its uses as a counterfoil, a transition, or 
for a definite expressive purpose. What concerns 
us is the fact that in modern music discords, in 
greater quantity, and new, ‘harsher’ discords, are 
ever appearing ; that they are no longer atoned for 
by palliative, grateful resolutions, but are set forth 
as grateful in themselves. 

Having made that remark, the wise will, if they 
have not reached it yet, forthwith come to the 
conclusion that if we are to enjoy modern art at 
all, we must begin by admitting that no habit and 
no art-rule, be it as time-honoured as that of 
‘resolution,’ is imprescriptible ; and even if the 
investigation of the problem of discord led to no 
other result, the time spent on it would be repaid. 

In his admirable paper on ‘The meaning of 
ugliness in art’ (London Congress, 1g1t), Sir 
Hubert Parry remarks that ‘every advance in 
art has been made by accepting something which 
has been condemned as ugly by recognised artistic 
authorities. It is not so very long ago that such 
simple things as major thirds and major sixths 
| were regarded as unpleasant,’ and that often ‘the 
feeling of ugliness which people think they suffer 
|from is merely the result of not understanding.’ 
|In other words the distinction between an 
eesthetically painful feeling and an eesthetically 
pleasant feeling is wholly arbitrary. It would 
|have been futile to try to convince those who 
found major thirds or sixths unpleasant that they 
|were wrong: but nevertheless the combinations 
|have proved themselves pleasant in the long run, 
|and it would be no less futile to try to affirm their 
| unpleasantness. 

Berlioz found intolerably harsh discords in 
Wagner’s ‘ Tristan’; and a score of the work is pre- 
served that bears in contemptuous and angry pencil 
annotations many a proof of his sincerity. Reams 
of paper are nowadays blackened in attempts to 
decide whether M. Debussy’s favourite harmonies 
are beautiful or unbearable. And it would take 
time to discover three score music-lovers prepared 
to declare that M. Arnold Schénberg’s discords 
are not extremely painful. Let us waste no time 
in trying to ascertain if in the latter two cases the 
matter will eventually be settled as it is in the first: 
the many questions pertaining to the problem of 
discord that come to the mind of the practical 
esthetician do not include horoscopes. 

The zsthetical appeal of discord when used for 
a definite dramatic purpose (the beginning of the 
final section of Beethoven’s Ninth Symphony, the 
climax of the Venusberg section in the ‘Tannhauser 
overture, the first part of Liszt’s ‘Dante’ Symphony 
afford striking and familiar cases in point) calls for 
no comment. Let us notice, however, that when 
writing dramatic music or a tone-poem—and, more 
generally speaking, when intent on expressing 
intense and definite feelings of a painful kind—a 
composer is led to use, to zvvenf more daring 
discord than any belonging to the usual idiom of 
‘pure’ music of the same period. The remark 1s 
of no special use to us at present, except for 
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showing that our subject leads up to the very core 
of the problem of programme music, one of the 
heaviest and most vital of musical esthetics (and 
one that would have been suppressed had not 
creative artists obstinately forced it upon wranglers). 

It is not always with a view to immediate 
expression of feeling that writers of programme 
music use discords, but often as abstract, 
conventional symbols; and comparison will show 
that it is the very harshest discords that are used 
thus. Kuhnau, the first to contrive a systematical 
theory of programme music, gives in his Bible 
Sonatas several striking instances : 
he expresses Gideon’s doubts by ‘ entries in seconds, 
after the fashion of timorous singers endeavouring 
to hit the right note.’ 

In such cases the purpose of discord is not 
esthetical. Discord is not the symbol of an| 
emotional state, but comes in as a means of | 
supplying the intellect with a symbol on which it 
works; or, as Kuhnau words it, of directing 
it towards a third term (dass man auf etne 
Analogiam sielet—here, the wavering of ‘timorous 
singers ’). 

The distinction between music ‘of feeling’ 
and music ‘of mind,’ to which this remark 
naturally leads, will be found essential to the 
study of programme music. Even in modern 
times, the methods explained and put into practice 
by Kuhnau will be found to obtain ; for instance, 
it is impossible to account for many of the most 
appalling discords occurring in the music of 
Dr. Richard Strauss, except if one considers them 
as pointing towards a 
chords in ‘Zarathustra’ may 
the musical point of view; but if, as we are 
told, they stand for an ‘unsolved riddle,’ then, 
no doubt, they are  surpassingly graphic 
Kuhnau, long before, had likewise translated 
Jacob’s wiles into ‘deceptive cadences,’ which 
can but have appeared strikingly suggestive until 
the time when their ‘deceptiveness’ ceased to 
make itself felt. 

Imitative or descriptive purposes may lead a 
composer to hardly less unusual effects : 


fail to please from 


* La Vallée des Cloches,’— 
Paris, Vemets.) 


(RavEL: 





In this example, selected at random from the 
many that might be adduced, we have to deal not 
with abstract, conventional symbolism founded on 
some allusion to a third term, nor even with an 
attempt to express in poigné ant manner some violent 
or painful emotion, but with representation in the 
concrete : the composer has found the combination 
fit, not accidentally and despite its intrinsic 
ugliness, but in itself. His obvious intention is to 
teproduce, for its beauty, the tone of the bells, to 


inter alia, when | 


‘third term’: the final | 


excite a feeling of pleasure similar to the one 
derived from chimes in the distance. 

Now—and the remark, again, will be of service 
for the study of the problem of programme music— 
the greater number of combinations created for 
| special dramatic, descriptive, or symbolic purposes 
pass into the sphere of independent abstract 
music. We may or may not condemn them, when 
met with in programme music, on the plea that 
they are devoid of zsthetical purpose ; but it is as 
music pure and simple that the discords unsparingly 
used in non-programmatical works say by MM. 
Debussy, Ravel, Bartok, Cyril Scott, and Arnold 
Schonberg must stand or fall. 

When a composer uses as final chord a seventh 
or a second instead of the customary tonic ; when 
he graces with one or several adjunct notes what 
| his predecessors would have left as plain triads, 
| and so forth, there is no ambiguity in his purpose : 
| he aims no more at producing a sensation of pain 
| than the first did who freely used as consonances 
| major thirds and sixths. 
| A noteworthy fact is that, with the possible 
}exception of M. Scriabin—and leaving aside the, 
in my opinion, still dubious case of M. Schénberg 
and his school—the object of composers who 
thrust before us the most unexpected discords is 
not music of mind, but music of feeling. I 
mean that artists like MM. Debussy, Bartok, or 
Kodaly, write music that aims at being physically 
pleasurable, proceeds from and is intended for the 
ear and not the brain—that is ‘ concrete’ and not 
‘abstract’ in its purpose. 

The discords used by them seem to have been 
evolved from a merely intuitive process, and 
selected not only for their fitness from the 
expressive point of view, but also for their intrinsic 
beauty. 

Madness, no doubt, it may be, or appear to be. 
In that madness however there is, besides a set 
purpose, a method: it will be found in practice 
that an accidentally struck false note disturbs the 
balance of a sequence of ‘ discords’ written by an 
artist as deeply as it would that of the sweetest 
consonances. 

I am speaking of the composer’s purpose. It 
is self-evident that unless the student of modern 
| music is led by his own feeling to agree in opinion 
| with the composers, no saving clause can be found. 
In what is classical in art, says Walter Pater, 
|‘to the absolute beauty of artistic form is added 














the accidental tranquil charm of familiarity. There 
are times, indeed, at which these charms fail to 
}work on our spirits at all because they fail to 
excite us.’ 


From passages like the following : 








(Bartok: ‘Esquisses pour le piano, 
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‘tranquil charm of familiarity’ is certainly 
and if they fail to work on our spirits, it is 
they excite us overmuch. That 
may come when a Scriabin, a Kodaly, or a 
1 have ‘created the taste by which 
they are to be relished and taught the art by which | 
they are 
purely se shanna reasons. On the other hand it 
is equally possible, though (for reasons that are also 
sentimental) not very probable, that a whole body 
of artists who, working at the same time in different 
countries, have not reacted upon one another, 
should have irretrievably gone astray. 

The fact remains that a minority of musicians, 
but a fairly important minority, have of late 
introduced into the musical idiom, in the shape of 
discords, hitherto unwonted means in greater 
number and in more sudden wise than had been the | 
case at any former period. In his book on ‘Style | 
in musical art,’ Sir Hubert Parry very aptly lays | 
the general rule, that ‘men do not look for| 
new resources while existing resources are 
adequate.’ So that unreservedly to endorse the 
tendencies embodied in works whose harmonic | 
substance chiefly of novel unresolved | 
discords implies, if not a condemnation of about 
nine-tenths of the contemporary output as made 
up of inadequate constituents, at least the assertion 
that an altogether new stage of evolution is near. 

But the higher inferences to which the study of | 
the problem of discord leads appertain to another | 
matter, that of originality in musical art, which | 
will form the subject of a special article. 


the 
absent ; 
perhaps because 


a time 
Schénberg will 


» be seen’ 


consists 


ERICH J. 


By ERNEs1 


WOLFF'S SONGS. 
NEWMAN. 


Erich Wolff wrote, I believe, a Violin concerto 
and other works besides his songs, but it is only as 
a song — that I know him. He was not one of 
the 
that ough 
a type iat 
has | 


t to keep his name alive. He belongs to 

is always plentiful after a period that 
been fructified by the work of a number of 
really big men. 
himself, but he had the faculty of imagining that he 
was feeling deeply, and he had extracted from past 








none can doubt, except for | ; 


p wae he has produced two or three songs | 


He had no great depth of feeling | 


and contemporary music a very fluent and effective 
3 |ieg, tees Whatever other faults his songs may 
have, they are at all events quite well made and 
carefully ‘shop-finished.’ Song-writing comes as 
easy to the average German musician as cricket 
to the aver age Englishman. Whatever else the 





| 

E | 

r . 

t |German can or cannot do, he is always safe for at 
i 


least two good songs in the course of his career, 
Men like Bungert, Max Bruch, Henning von Koss, 
| Fritz Koegel, d’Albert, Fielitz, Gerlach, Nicodé 
Mahler, Xaver Scharwenka, Weingartner, Hans 
| Sommer, Wallnéfer, and no doubt scores of others, 
|can on occasion turn out a song or two that none 
of the great masters of the Lied would have been 
ashamed to sign. 

Erich Wolff was on the whole perhaps not the 
| intellectual or emotional equal of any of the men 
| I have just named: he has not even the imagina- 
| 
| 


tive force of an amateur like Koegel, though 
Koegel had nothing like his technique. Wolff has 


| " ° : 
not, I think, written a single song that can be 


icalled really great. He often essayed the big 
|manner, but it suited him ill. That he believed 
in himself is shown by his attempting fresh settings 
of such poems as Mignon’s ‘ Kennst du das Land, 
—of which Hugo Wolf and one or two others have 
| probably exhausted the musical possibilities—and 
Hélderlin’s ‘Hyperions Schicksalslied,’ which 
Brahms set once for all as the ‘Song of Destiny.’ In 
| these songs, as in ‘ Drum sollst du dulden, Mensch,’ 
‘ Felsenstimmen,’ ‘ Der Steinklopfer,’ ‘ Tag meines 
Lebens,’ ‘Der einsame Pfeiffer,’ ‘Waldeinsamkeit, 
‘Meeresstille,’ ‘Dann losch das Licht,’ ‘Todes- 
| sehnen,’ ‘Sehnsucht,’ and others, he is only aping 
|the great manner ; even at its most successful the 
| music never gets beyond imitation. These are not 


emotions he has really felt, but only emotions 
|he felt he ought to have felt. When he sings 
of his longing for death, for example, or his 





inability to live -anothe r day after some young lady 
has refused to look at him, one is inclined to say 
‘Nonsense, my little man; you don’t believe 4 
'word of what you are saying. Don’t pretend to 
| worry about things that only concern your elders; 
| one suck at a stick of chocolate and you will have 
| forgotten all about it.’ There is nothing big or 
broad or deep in his emotion or his longing ; “and 
|all his more ambitious songs fail from his inability 
| to draw a single drastically clear and cutting 
| outline. 
| figures, even when they imagine themselves to be 
| most bitter, most grievous, most philosophical. 

In a lighter vein he was more successful ; he had 
| something of that childlike love for the little, 
simple, homely things of life that makes it almost 
impossible for a German to write a poor song 
about children. We get at once the richest and 
tenderest flower of this spirit, perhaps, in 
Humperdinck’s ‘ Hansel und Gretel’; but it runs 
through almost all German music—an overflowing 
love of and sympathy for little lives of all kinds. 
Erich Wolff has left some delightful specimens in 
this genre, notably the ‘ Fitzebute,’ the ‘ Frisch vom 
Storch,’ and the ‘Christkindleins Wiegenlied.’ he 
is generally successful again in his imitations—0or 


' 





There is a sentimental softness in all his 
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as in ‘Die Lor’ 
it im Garten.’ For the rest, he has produced a 
wmber of songs that are like little pastels, small 
wt not false in sentiment, delicate in atmosphere, 
yd thoroughly competent in workmanship. His 
best song is probably ‘Du bist so jung.’ Others 
aghich, by remaining in his native little circle of 
idicate sentiment, he ‘does all he aimed at doing, 
we the ‘Sieh, wo du bist ist Friihling,’ ‘ Die} 
innerin, ‘Das Gartlein dicht verschlossen,’ 
‘Binen Sommer lang,’ ‘Sommer,’ ‘Im Kahn,’ ‘In 
fnem Garten,’ ‘Faden,’ ‘Spaziergang,’ ‘Schlummer- 


chen,’ ‘Aus der Ferne in die Nacht,’ ‘ Bienenlied,’ | 
‘Frau Nachtigall,’ ‘Knabe und Veilchen,’ and 
Selig mit blutendem Herzen.’ We have only 


compare these, or indeed any songs of Eric 

Volff, with those of the average good English song- 
miter to realise how much national atmosphere 
wnts for in music,—not national genius, for there 
sno such thing, but national atmosphere. Wolff 
ms essentially no more gifted than hundreds of 
ong Englishmen. He wrote, like them, 
mrket as much as for himself: but his was a better 
market than theirs. The Germans write better music 
nevery plane than we do simply because the 


higher than ours ; just as the average Frenchman 
mites better prose than the average German 
necause France has developed a prose tradition 





ud Germany has not. The Germans have the 
tadition in music. It will not turn a little man of | 
ulent into a genius, or even into a big talent: 


ut it ensures the little man the protective backing | 
great style, a great technique, and a great | 
ind of ideas. It is just this backing, rather ‘than 
any aything great in himself, that lifts Erich Wolff’ S| 
rk above that of Englishmen who may have | 
sated from the same intellectual and musical 
evel. 
Erich Wolff died in America, on March 
hist on tour with Miss Elena Gerhardt. He was 
‘ pianoforte accompanist of rare distinction, and, 
4 stated in the above article, he made his mark as 
song composer. He was born in Vienna, and he 
yent some years in Berlin. We have not been 
ile to gather full particulars of his career. He 
as about thirty- five years of age. Much sympathy 
sfelt for his young widow. ] 
a remind our readers that in June a Jubilee Festival 
lbe held in honour of M. Saint-Saéns, who entered 
jon his musical career in 1838, as a prodigy pianist 
ged two-and-a-half years. As already announced, 
*rchestra, at Queen’s Hall, on June 2, and later a 
*ormance of ‘Samson et Dalila’ at Covent Garden, 
Ne understand that M. Saint-Saéns is assiduously 
‘ving his technique, with a view to his appearance 
$solo pianist. It is expected that the programme will 
ude his C minor Symphony for orchestra, with 
‘jan. Widespread interest is being taken in the 
‘stival, and we are gratified to hear that Queen 
“txandra has also graciously lent her patronage. The 


“norary secretary is Mr. Hermann Klein, 40, Avenue 
Soad, N.W. 





for the | 


sandard of each plane,—even the lower ones—is | 


TQ; | 


a | higher spiritual planes. 
fre will be an orchestral concert by the Beecham | art 


Occasional Wotes. 


In the Russian Review (a quarterly magazine in 
English, published by Thomas Nelson & Sons, London, 
&c.) for February, Mrs. Rosa Newmarch contributes a 
| highly readable and informing article on ‘ Scryabin 
and contemporary Russian Music,’ which had been 
read previously at a private gathering at the Halcyon 
|Club. It is a succinct account of the recent history of 
| musical dey elopment in Russia, and of the existing 
| musical conditions in that country. Mrs. Newmarch 
| says that twenty-five years ago the line of cleavage 
between the two chief schools of music in Russia was 
very strongly marked. The ultra-national school had 
| their stronghold in St. Petersburg, and the other 
|school, which was mainly in sympathy with Western 
| ideas and more cosmopolitan, was in force at Moscow. 
| She says that : 

At 


| national 





present music in Russia has rebounded from the 
ideal, and not, in my opinion, entirely to its 
detriment. The obligation to write always in a patriotic 
| spirit, to choose only national subjects for opera and 
programme music, to set every line of the Russian poets to 
music, and to model every melody on the folk-tune pattern, 
gave to some of the later music of the nationalists an air of 
monotony and perfunctoriness. The younger generation 
grew a little weary of the burden of nationalism, and ceased to 
concern themselves with the solidarity of a particular school 
whose position had been won, and whose mission was 
accomplished. Something like a complete revolution has 
now taken place, and Moscow—once reproached for its 
cosmopolitanism, and lukewarm attitude towards the patriotic 
| enthusiasms of the modern capital—is now upbraided for its 
| conservatism and continued adherence to the traditions of 


wens sky [Tchaikovsky]. 


Mrs. Newmarch then proceeds to trace the 
| positions and achievements of Rakhmaninov, 
|Glazounov, Rheinhold Gliére (a composer who 


1875, and is little known in England), 
Alexandre Grechyaninov (born in 1864, and still 
less known in this country), and some of the 
composers prominently assoc iated with the famous 
| Russian Ballet, including Cherepnin and Stravinsky. 
| Another composer, N. Medtner, whose name is 
unfamiliar to English ears, is also mentioned by 
| Mrs. Newmarch. He is described as a musician of 
| classical tendencies, influenced by Brahms. Lastly, 
Scryabin is discussed with some fulness, with special 


| was born in 


reference to his ‘ Prometheus,’ a work which 
was recently produced by the Queen’s Hall 
Orchestra, for the first time in England. Mrs. 


general estimate of 
music, in the course of 


Newmarch concludes with a 
the famous Russian musician’s 
which she says : 

It is understood that ‘ Prometheus’ is only a step in the 
realisation of Scryabin’s ideals. Regarding all art as 
religion, he aims, like Wagaer, at a union of the arts 
which shall work together to induce an effulgent spiritual 
ecstasy, leading mankind to a genuine view of the 
r In this great religious ritual all the 
arts cannot play equally important parts. | Those which are 
manifested through mediums incontestably subordinate to 
the will, such as music, poetry, and the plastic arts, will be 
dominant elements in the combination. Other elements, which 
are not subject to the will-power, such as light and perfume, 
take a secondary place in the scheme. These ‘accompanying’ 
arts are, however, capable of much further development 
than has hitherto been supposed. 


We are informed that at the annual general 
meeting of the Royal Philharmonic Society the 
gratifying announcement was made that the finances 





of the Society are in a more satisfactory condition 
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than they have been for many years past. 
on the guarantors has been smaller than it has been 
within recent memory, and would have been avoided 
altogether had it not been necessary to increase 
the orchestra almost invariably to over one 
hundred and ten players. In this connection it 
should not be forgotten that at the time when the 
present rates of subscription and admission were 
fixed, an orchestra of seventy-five to eighty-five 
players satisfied the requirements of composers and 
audiences alike. The most important event during 
the season was the granting of permission by His 
Majesty for the Society to be known henceforth as 


‘The Royal Philharmonic Society,’ and another event | 


which will influence the future of the Society is the 
inauguration and satisfactory growth of the Foundation 
Fund, the Trusteeship of which has been undertaken 
by Mr. Alderman and Sheriff E. E. Cooper, Mr. 
Charles E. Rube, and Mr. E. W. Nicholls. The 
Society has been strengthened by the election of sixty- 
two Associates and twenty-nine Fellows. Reference 
was also made to the bestowal of the Society’s medal 
on Madame Tetrazzini and Mr. Harold Bauer. M. 
Mengelberg and M. Safonoff were elected Honorary 
Members. With regard to next season the Directors 
announced an interesting new departure. 
have been issued to a number of native composers, 


whose names have not yet appeared on the Society’s | 
committee | 


programmes, to submit to the reading 
any works they may have ready for production. 
Of the seven concerts of next season M. Mengelberg 
will conduct five. 


The seventeenth season of the Queen’s Hall 
Orchestra, which came to an end, as far as London is 
concerned, on April 19, has been not only one of 
great activity but one of exceptional interest. The 
work of the Orchestra has won such loyal and trustful 
support from the public that enterprise and experi- 
ment can be indulged in without their usual foreground 
of empty benches. To this we owe our renewed 
impressions of Strauss’s ‘Symphonia Domestica,’ our 
first hearing of Mahler’s seventh Symphony, and that 
memorable afternoon when Scriabine’s ‘ Prometheus’ 
was performed twice. However widely opinions may 
differ as to their esthetic values, few will deny that 
these experiences were worth while. The Promenade 
Concerts of last autumn were the most fruitful season 
that has yet been held ; and in its provincial work the 
Orchestra has been more than usually successful. We 
congratulate the directors on the artistic and financial 
position which their Orchestra has won, and we add 
our tribute of admiration for the purposefulness and 
ability of Sir Henry Wood. 


The April number of 5.7.17. contains matter of 
interest to English readers in the form of an article 
‘Haendel et Angleterre,’ translated from the English 
of Mr. Bernard Shaw. It is of course amusing and 
overstated. The singing of the ‘ Hallelujah’ chorus, 
says Mr. Shaw, is to the English Protestant mind 
what the elevation of the Host is toa Roman Catholic. 
We are told that the inclusion of the first ¢ in the name 
Haendel is considered an act of impiety, and so 
forth. The chief object of the article is to protest 
against the gigantic scale of the Handel Festival 
performances, @ frofos which some pertinent 
remarks are made. The remaining articles in this 
number are ‘Robert Schumann et la Revolution de 
1848,’ by Julien Tiersot, ‘Les origines germaniques 
de César Franck,’ by Ernest Closson, and ‘ Enquéte 


The call 


Invitations | 


| St. George’s Chapel Royal, from which it is separatec 


An important competition is announced by th 
Kaiserliche Kénigliche Gesellschaft der Musikfreund 
open to composers of all nationalities, who have g 
| any time been students at the Vienna Conservatoip 
K.K. Akademie fiir Musik und darstellende Kung 
It is held to commemorate the eightieth anniversary¢ 
the first performance of Beethoven’s ninth Symphony 
| and of the Kyrie, Credo, Agnus Dei, and Dona nojjs 
|pacem of the ‘Missa solemnis.’ A prize of 29 
| kronen is offered for the best composition submitte, 
which should be in the form of an opera, orator 
cantata, symphony, or sonata, for one or mor 
instruments. MSS. are received between March » 
the date of Beethoven’s death), and December 
| (the date of his birth) this year. Only one work map 
| be submitted by each competitor, and the usual fom 
|of motto and sealed envelope must be adopted 
Messrs. Robert Fuchs, Herrmann Gradener, Richard 
| Heuberger, Robert Hirschfeld, Eduard Kremse, 
| Mandyczewski, and Franz Schalk have consente 
| to act as adjudicators. 

AT 


NOTES ON ORGANS WINDSOR 


CASTLE. 

| 

The organs at St. George’s Chapel Royal, Windsor, 
| have been dealt with somewhat exhaustively in varios 
numbers of the J/usica/ Times, more particularly in 
the issues for November, 1909, and June, 1910. Except 
in one particular—Rimbault’s statement that Adan 
Fortess built an organ for this building in 16%, 
quoted in the June, 1910, issue (p. 379), which I shal 
deal with in its proper place—I have nothing toadi 
to what is already known of these organs, my remarks 
| being confined to organs in other buildings in th 


| 


Castle. These are three in number : 
I. The Wolsey Tomb-house, now the Alber 
Memorial Chapel. 

II. St. George’s Hall. 

III. The Private Chapel at the end of & 


George’s Hall, formerly known 
SZ. George's Chapel. 


The first-named building stands at the east endd 


by a passage to the Cloisters. It was originally buit 
by Henry III. and dedicated to Edward the Confessor, 
but Henry VII. pulled down the greater portion, hs 
intention being to reconstruct it and make it hisom 
mausoleum. Before its completion, however, 2 
altered his mind, and built the beautiful chapel know 
by his name, at Westminster Abbey. His successor 
presented the unfinished chapel at Windsor to Cardinal 
Wolsey who, about the year 1524, proceeded ‘0 
fashion it into a magnificent tomb for himsel 
according to the newly-introduced Italian ste 
Owing to his fall from power, Wolsey was not bun’? 
here, but for long afterwards the building was kno 
as ‘Wolsey’s Tomb-house,’ and even to this day § 
frequently so named. * 
During the Civil War and the Commonweal 
much damage was done to the interior, but shortly 
after his accession James II. restored it at a cost ™ 
some £700, and during his short reign it was used as 
his private Chapel for Roman Catholic Servic 
It was for these services that Renatus Harris preparet 
and removed an organ from Winchester to Windsor. 
After the abdication of James, a considerable 
period of decay followed, but about the beginnims 
of the 19th century it was restored in accordance 
with the crude ideas of Gothic held by_the “7 
Wyatt and his son Sir Jeffry Wyatville. George *™ 





* H. & R. (Ggrd Edition), p. 125; also Musi al Times, Jane, 19° 





sur la condition sociale du musicien,’ by M. Daubresse. 
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had a royal vault constructed beneath it, the only 
entrance to which is by means of a sloping passage 
communicating with St. George’s Chapel Royal. In 
this vault all the English Monarchs from George III. 
to Edward VII., have been buried. 

Queen Victoria beautifully restored the chapel in 
memory of Prince Albert, and it is under the name 
of the Albert Memorial Chapel that it is now 
universally known and generally spoken of. The 
only organ that seems to have been placed in it is the 
one already referred to. How long this organ 
remained here after the Revolution of 1688—whether 
it was destroyed or removed—is not known. 

Il. The remaining two buildings—St. George’s 
Hall and the Private Chapel—adjoin each other, so 
that at the present time the organ in the Hall, by 
means of a duplicate console in the Chapel, is 
available for services in the latter building. There is, 
of course, a separate front to both Chapel and Hall. 

The first of two organs so constructed to serve both 
these buildings was built by Messrs. Hill & Son, and 
its specification—given in all three editions of Hopkins 
& Rimbault—was as follows : 


Feet. | Feet. 
Double open and Bourdon 16 | 7. Flute . 4 
2. Open diapason 8 | 8 Twelfth i 
3 Cone gamba | o. Fifteenth is 
4 Stopped diapasor 10. Sesquialtera, 3 ranks 
5 Quint : 11. Posaune 
6 Principal ae oo € 12. Clarion oe 4 
SWELL OrGan—CC ro F. 
3 Double diapason.. 16 17. Fifteenth _ 
14. Open diapason 18. Sesquialtera, 2 ranks 
5. Stopped diapasor ne 19. Cornopean t 
14 Principal . ee 4 20. Oboe 8 
Cuork OrGax—CC to F. 
u. Open diapason (through- | . Salicional (ten. C) 8 
ut) . oe $a 24. Gemshorn 4 
2 Clarabella and Stopped 5. Flute 4 
bass .- o- o- 26. Cromorne & 
Pepat Orcax, CCC ro Tenor D. 
7. Open diapason 16 29. Trombone .. ee 16 
8. Principal 
( PLERS 
3. Swell to Great. | 32. Great to Pedal. 


1. Swell to Pedal. | 

In 1889 this instrument was superseded by an 
entirely new one, built by Messrs. Henry Willis & 
Sons. By the courtesy of the builders I am able to 
give its specification : 


Great OrGAN—CC To A. 
: Feet. Feet. 
Double open diapason | . Claribel flute(wood) .. 8 
_ (metal) .. .. 16 | 6. Principal (metal) .. a: = 
»Open diapason (No. 1) | 7- Wald flute (wood) ; 
(metal) .. 7 | 8. Harmonic piccolo (metal) 
3 Open diapason (No. ) go. Mixture, 3 ranks (metal 
(metal) . : 2 10. Trumpet (metal) .. - 2 
+ Stopped diapason (metal) 11. Clarion (metal) .. — 
SWELL OrGAN—CC ro A. 
12. Geigen principal (metal) 16. Principal (metal) 4 
3 Liebiic h gedacht (metal) 17. Contra Hautboy (metal) 16 
i Keraulophon (metal) 18. Hautboy (metal) . 8 
ox Ceéleste (ten. C, 1g. Cornopean (metal) 8 
grooved into 14)(metal) 
Cuork OrGaxn—CC to A, 
- Dal lana (metal) , > «6 «623. Suabe fléte (wood) - &@ 
o Lieblich gedacht (metal) : 4. Corno di Bassetto (metal) §& 


» Viola da Gamba (metal) 


SOLO OrGAN—CC ro A, 
§ Harmonic flute (metal) 8 | 17. Tromba (metal) 
% Orchestral oboe (metal) 8 


Prva Orcax, CCC to F. 


% Open diapason (wood) .. 16 30. Flute (wood) § 

% Bourdon (wood) 16 | 31. Trombone (metal) 16 
. COUPLERS, 

® Solo to Great. 35. Swell to Pedals. 

% Swell to Great. 36. Great to Pedals. 

# Solo to Pedals. | 37. Choir to Pedals. 


ACCESSORIES. 
Doubi’ omposition Pedals to Great organ, and 3 to Swell. 
e-acting pneumatic piston for ‘Great to Pedals,’ on and oft. 


There are two entirely independent consoles, one in 
the Hall and one in the Private Chapel. 

The builders’ own system of tubular pneumatic 
action is used throughout, and the wind is supplied 
by means of a hydraulic engine. 

III. In turning to the organs peculiar to the Private 
Chapel we come across matter of some historical 
interest, for we have information concerning a 
pre-Restoration instrument, and of another one by 
Father Smith. 

The building itself appears to have been used as a 
chapel almost continuously since the days of 
Charles I., but was probably so used at a much earlier 
date. It has been variously styled ‘St. George’s 
Chapel, ‘The King’s Chapel,’ and of course ‘The 
King’s (or Queen’s) Private Chapel.’ The first title 
may have led to some confusion, so that it seems 
probable that one of the instruments said to have 
been built for the Collegiate Chapel is one which was 
most certainly constructed for this smaller building. 
Of this more will be said later. 

The earliest mention of an instrument in the Private 
Chapel that I have yet come across is to be found 
amongst the Domestic State Papers, kept at the 
Record Office in Chancery Lane.* It is dated 
November 29, 1628, and reads as follows : 


CHARLES R. 

Charles by the grace of God &c. To the 
Trés and undertrés of o' Excheq™ for the tyme 
being greeting. Whereas we have given order 
for the making of a new Organ to be sett up in 
o* private Chappell in o' Castle at Windsore the 
charge whereof will amount to the some of one 
hundred and fortie pounds. Wee will and 
comand you of o* treasure in the receipt of o° 
Excheq' forthw™ to pay or cause to be paid unto 
Adam Toclesse gent. or his assignes the said some 
of one hundred and forty pounds of lawfull money 
of England to be imployed for the service afore- 
said, and w’hout accompt imprest or other charge 
to be sett upon him his heirs exers or assigns 
for the same or for any part or parcel thereof. 
And these &c., given, &c. 

R.W. 

This conteynes yo™ ma* warr' to the 
exchequer to pay unto Adam Toclesse gent 
the some of 140/to be imployed in erecting 
a new Organ in yo‘ ma* private Chappell 
yo" Castle of Windsore. Yo" Ma‘ pleasure 
signified by Mr. Secretary Coke. 

WINDEBANK. 


1 believe that this document is the foundation upon 
which Rimbault based his statement that Adam 
Fortess built an organ for St. George’s Chapel in 1635 
at a cost of £140.+ Indistinct writing would easily 
account for the errors in both date and surname. 
Curiously enough, the printed index and summary 
of the State Paper is also wrong, the form the 
name takes there being 7or/esse.) Whether Toclesse 
and Fortess are two distinct personages—or, as I 
believe, one and the same—the wording of the above 
document seems to point to the fact that Adam 
Toclesse was not an organ-builder, but an official 
entrusted with the task of selecting a builder, and 
of exercising some kind of supervision over the 
construction of the instrument in question. 

Since Charles II. did not order a new organ to take 
the place of this one till 1673, there is some probability 
that the organ of 1628 was one of the few which are 


* Coll. Sign Man. Car. I, vol. x., No. 13. 
tH. & R. 3rd ed., p. 61. See also Wusical Times for June, 1910, 


where—owing, I am afraid, to carelessness on my part—the name is 





Swell to Great’ coupler, placed in Great organ key slip. 





spelt Fortress. 
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known to have survived the period of the Great 
Rebellion. Possibly, also, some parts of it were 
incorporated in the new instrument which was built 
by Father Smith in—or just previous to—the year 
1673, at a cost estimated at £200; which, however, 
finally amounted to / 310. 

Here is the first of three documents bearing upon 
Smith and his organ : * 
After &c. By virtue of his 
Ma™ lrés of Privy seale 
Dormant bearing date ye 11" day of Novemb* 
1671 directing ye paym' : of y* sume of 10,000/ for 
such uses and services as his Ma’ by warr' und’ 
his Royall signe Manuall should declare and 
his 


BERNARD SMITH. 


in pursuance of his Ma™ warr' under 

Royall signe Manuall bearing date the 26™ 
of September instant. These are to pray and 
require you to draw one or more Orders for 


paym': of the sume of 200/ of lawfull money of 
England unto Bernard Smith or his ass* for an 
Organ by him made and sett upp in his Ma* 
Private Chappell att Windsor the same to be 
received without accompt. And let y* same be 
paid out of any of his Ma* Treasure now or 
hereafter being and remayning in y* receipt of y’ 
Excheq'. And for soe doeing &c. Dat. 30 Sept. 
167 3. 
LATIMER. 
To S‘ Robt. Howard Knt. 


The second onet reads : 

Upon the Petition of Bernard Smith Organ 
Maker desiring payment for making the Organ 
at Windsor. 

At the Court at Whitehall 
Nov 4" 1674. 

His Maj" pleased to declare that He 
remembers well y* agreemt made w" the Pet" by 
his Maj"** Order & having been acquainted with 
the annexed Bill of extraordinary charges for 
putting up that Organ is pleased to comand that 
it be recomended to y* Rt Hon" the L* H 
Treasurer of England to take Order for y* speedy 
paym of the said annexed Bill to the Pet". 

J. WILLIAMSON. 


IS 


Unfortunately the “annexed Bill” is not included 
amongst the other papers, so that we do not know 
what the ‘extras’ were, but the next documentt tells 
us that they came to £110, and that Purcell approved 
them 


BERNARD SMITH. After &c. By vertue of his 
Maj Lrs of Pr. Seale dorm' 
dated y* 22 of Aug* 1670, and in pursuance of his 
Maj" wart under his Royall Signe Manual, 
bearing date y* 18" of Dec: instant. These are 
to pray & requir y" to draw One or more Orders 
for paim' of y* sum of 110/ unto Bernard Smith 
Organist or his Assignes being for his Extr. 
Charges & Expenses in putting up y* Organ in 
his Maj" private Chappell at Windsor, according 
to an agreem‘ made with him by Mr. Purcell & 
approved by his Maj" the s* agreem' & Bill of 
particulars is herewith sent you to be kept upon 
record. And let the same be p* out of any 
his Maj" Treasure now or hereafter being & 


remaining in y* Receipt of the Excheq’. And 
for so doing &c. 19 Dec: 1674. 
DANBY. 
To S' Ro: Howard. 
Br. Mus. Add. MSS 76, p 
t S. P. Dom: Entry Book 46, p. 4 
t Br. Mus. Add. MSS ,076, p. 410 (Register of Treasury Warrants, 


Turning to ‘The King’s Musick” we find sever 
entries* which refer to this instrument and the chapel 
in which it stood. Included with other charges in a}jj 
of ‘ Mr. John Hingston, keeper and repairer of all his 
Majesty’s organs, in his Chappells and Privy Lodgings 
all harpsichords, pedalls and all other instrumeng’ 
and dated February 7, 1675-76, are the following 
items : F 


1) 1673. For portage of his Majesty’s chambe 








| published in 17 


} 
| 


organ and to Bernard Smyth for his 
charge to Windsor £2 10 o. 
For my charges to Windsor in giving 
order to make a new loft for the ney, 
organ there and seeing it placed there 
severall tymes, 14 dayes £5 0 0. 
To George Wyat for blowing the organ 
at Whitehall, and for his journey to and 
time att Windsor, 15 weekes . £12 100 
4) 1675, /ume. For my charges to and at Windsor 
4 days to putt his Majesty’s organ in 
the Chappell in order against his 
coming thither £1 10 o. 

5 To Mr. Smyth, organ maker for his 
charges and his worke there £2 10 0, 
September. For my charges to Windsor, 
and for 20 yards of sail cloth to cover 
and secure the organ there from the 

weather and dust. £1 10 0. 
To one to blow the organ, his Majesty 
being at Windsor £1 10 o. 


107 4. 


w 


This bill is ‘signed by N. Staggins, master of the 
musick.’ 

Further items are to be found in two other o 
Hingston’s bills, ordered to be paid on August 19, 
1678, and December 25, 1683, respectively, where 
his ‘charges to Windsor with an organ maker and 
two men to mend and tune the organ in his Majesty’ 
Chappell’ amounted to £7 10s. 6d. in the one cast, 
and to £3 in the other. 

Another interesting extract, dated April 8, 1679, 5 
an ‘Order to pay Mr. Thomas Blagrove the sum a 
£224 8 o due to sixteen gentlemen and one organist 
of his Majesty’s Chappell Royall for their riding 
charges and other expenses in their attendance m 
his Majesty at Windsor for forty-four days, from 
14 August to 26 September, 1678, at 6s. per diem to 
each of them. [Here follow the names of Thoma 
Purcell and fifteen other gentlemen.] Dr. John Blow, 
organist. Also the following children of the Chapel 
for the like at 3s. per diem, amounting to £52 16. 
[Here are the names of eight children, including thos 
of Vaughan Richardson and Daniel Purcell.) And 
to Dr. John Blow, master of the children of the 
Chappell for the same at 6s. per diem—£13 45 

In confirmation of the contention that th 
documents above quoted refer to the organ in the 
Private Chapel (and not to that in St. George 
Chapel Royal), and in order to show that the said 
Private Chapel was in use till the end of the 18th 
century (and probably later), the following extracts 
from an old guide book ‘Windsor and its environs, 
74, are; here given: 

‘St. George’s, or the King’s Chapel. 
‘ Adjoining to S¢. George's hall, is the royal chapel, 


. . - . . - ively 
|the cieling of which represents, in a most lively 


| manner, the Ascension of our Saviour, accompanie 





by a numerous host of Angels. The altar 
piece is adorned with a painting of the last supper: 
and the room, in which our Saviour and his apost 
are supposed to be in (s7c) has a dome, through whic 
is seen the organ belonging to the chapel. 


aie . : . P nd cover the 
* They are to be found between pages 298 and 362, and ©? 


> } 
years 1673-33 (inclusive). 
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east end of this chapel. The sovereign always 
goes to chapel in great state. 

' ‘It ought not to be omitted, that the carved work 
of this chapel is highly worthy the attention of the| 
curious, it being executed by Gzédons, in lime-tree.’ 

‘The Windsor Guide’ of 1792 makes no mention | 
of the organ, but states that ‘In this chapel, which is 
adjoining to St. George’s Hall, divine service is 
performed every morning, during his Majesty’s 
summer residence at Windsor, at eight o'clock.’ 

The position of this organ (above the altar) is 
unusual but by no means unique in England. The 
organ at Leominster Priory Church was so placed as 
late as 1860, whilst those at Whitchurch (Edgware 
and Marlborough House Chapel are still so situated. 
Other instances that come to mind are (or were) to be 
found at St. George’s, Brighton, and Kew Church. 
The curious treatment of the organ-case in the| 
scheme of the altar-piece is, however, very remarkable. | 

I think it will be generally acknowledged that the 
nstrument built (or rebuilt) by Father Smith was the 
one referred to above, but how long it remained in the | 
Private Chapel after 1774 I cannot say. It may have 
remained there till 1842 (which appears to have been | 
the time when the chapel was ‘restored in the Gothic 
style’), It had disappeared for certain by 1843, in 
which year another instrument, whose history is rather 
nvolved, was set up in the chapel. According to 
Hamilton’s ‘Catechism of the Organ,’ ‘The organs in | 
the Queen’s private chapels at Buckingham Palace | 
and Windsor Castle originally formed one instrument, | 


built by Messrs. Gray & Davison for the Music 
Rom, Windsor Castle, in 1842; but on the 
alterations, consequent on the formation of the 


present private chapels, taking place in 1843, it was 
divided and rebuilt. The one part, or Great organ, 
was adapted to the chapel at Buckingham Palace, and | 
the other, consisting of the large swell and pedal | 
pipes, now forms the instrument in the chapel at | 
Windsor Castle.’ When describing the Buckingham |} 
Palace portion, the writer (the late Joseph Warren) | 
adds: ‘Some of the pipes of this organ are the work | 
of Green, and formed part of a favourite instrument of | 
His Majesty George the Third.’ (This would be the | 
small organ at Windsor Castle which Sir John} 
sutton tells us that Green built for the King’s | 
private use.* 

lt would be interesting to know what became of| 
us Organ and of the Hill organ which followed it | 
already referred to), which was itself superseded | 
n 1889. 
Let us turn once more to the Father Smith organ, 
and also to a Jetter which appeared in J/usical Times 
‘or July, 1910, written by Mr. Henry T. Gilberthorpe. 
in this letter Mr. Gilberthorpe mentions the local 
— that the present organ in St. Mary’s Church, 

alton-on-Thames, was built by Father Smith, that 
tcame from St. George’s Chapel, Windsor, and that 
twas presented to the church by Queen Victoria. 
_upposing that the 1673 instrument remained at 
"indsor till 1837, and that it was removed thence 
tween that year and 1842, it will be seen that it is 
mt only possible, but even probable, that it and the 
"alton organ are the same. 
00 the other hand, Brayley’s ‘Topographical 
‘story of Surrey’ (published in 1841), speaking of 
te Walton organ, makes no mention of Queen 
,“toria as the donor, limits the years during which 
te Queen could have given it to Walton to four, and 
*ems also to speak as if the organ had occupied its 
Mesent position for many years—possibly from 1779. 








**A Short Account of ( Irgans ' (1847), pp. 81, 85. | 





|large galleries : 


‘The closets of the King and royal family form the | Here is the passage : 


‘Above the aisles, and across the west end, are 
the latter contains a finely-toned 
organ by Father Schmidt, which includes the following 
stops: sesquialtra, fifteenth, principal, stop-diapason 


| bass, open diapason, cornet treble, principal treble, 


dulciana, stop-diapason treble. The high-pointed 
arch which opened from the tower, at the back of the 
organ-gallery, was enclosed in the year 1779.’* =~» sd 

By a comparison of dates it will be seen that the 
Walton traditions fit in with the history (so far as 
known) of the Windsor instrument, excepting that if 
the date of its erection at Walton be between 1779 
and 1837, the donor could not have been her late 
Majesty. (There is no evidence in Brayley against 
the date 1837-40, only inference. 

Further, if the Walton mentioned by Rimbault 
amongst the list of places for which Green built organs 
is Walton-on-Thames (Rimbault gives no date), the 
fact tells in favour of the traditions. For if Green 
built a new organ it has been removed to make room 
for the present one by Father Smith, while if he 





ORGAN AT WALTON-ON-THAMES., 


THE 


merely moved the Smith organ from Windsor to 
Walton, after effecting certain necessary repairs, that 
fact would be quite sufficient to connect his name 
with the organ in question. 
certain, that the case and front pipes and many 
of the old interior pipes are not the handiwork 
of Green, though they may be that of Father Smith, 
and some of them, possibly, of even earlier date. 
If therefore we accept Green’s name in connection 
with the present Walton instrument, it is merely as 
remover and restorer, and the effect of our acceptance 
is to substitute George III. or Queen Caroline for 
Queen Victoria amongst the benefactors to the church. 


One thing is quite 


To sum up, I think it very likely that the organ 


which Father Smith built for the private chapel of 
Charles II. about the year 1673 was removed to the 
Parish Church, Walton-on-Thames, where it now is, 
sometime between the years 1779 and 1840. 
than this I should not venture to say. 


More 


Vol. ii., p 
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As the organ at Walton is of no little interest apart 
from these speculations as to its origin, | append 
a brief account of it as I found it in August and 
September, 1910, when by the kindness of Mr. 
Gilberthorpe I was able to try it, and by the courtesy 
of the vicar I was permitted to take a photograph of 
the case. 

The instrument still occupies its original position in 
the West Gallery. It is enclosed in a carved case 
with panelled sides. Of the merits of the carving it is 
impossible to give any opinion, for the whole of the 
woodwork is heavily coated with yellow paint. The 
front pipes, which are decorated in blue, gold, and 
red, are arranged in three towers—a large round 
tower in the centre with five pipes, on either side of 
it a two-storied flat containing small pipes (three of 
which are missing), and at either end a V-tower with 
five pipes. None of these front-pipes appear to have 
been voiced, nor do they seem to have been connected 
with the sound-board in any way at any time. The 
tone of the Stopped Diapason on the Great organ is 
very piquant: it is quite a delightful old-world stop. 

All the old pipes appear to have been preserved, 
but when the Swell and Pedal organs were added, 
and the compass of the Great keys extended upwards 
to G, no new pipes were added to the four upper 
notes. The Great organ keys are therefore silent 
above E except when the Swell to Great is drawn. 

The organ has been rebuilt by Hedgeland and 
by Bishop. 


SPECIFICATION. 


Great Orcan, CC to E Swett Orcan, CC to G. 
(Keys to G). Ft. Pipes 
Ft. Pipes 8. Double diapason 
Open Diapason (ten. (ten. C) .. — 
C, grooved into 4) 8. 41 9. Open diapason (ten. 





29 C, grooved into 10) 8. 44 
ro. Stopped diapason . 56 
9 11. Keraulophon(ten. C, 
4 grooved into 10).. 8. 44 
12. Principal .. -— & & 
24 I Fifteenth .. oe 2 6 
4 3 14. Lieblich horn ia ae 
7. Sesquialtera and 356 
Cornet, rank 159 
Pepat Orcan, CCC to E, CoupLers. 
Ft. Pipes 16. Swell to Great. 
Sub-bass 16. 29 17. Swell to Pedals. 


18. Great to Pedals. 


Total number of pipes, 773. 
['wo composition pedals to Great. 
I'wo composition pedals to Swell. 


ANDREW FREEMAN. 


HUGO VON HOFMANNSTHAL. 
By D. C. PARKER. 


While much has been written regarding the music 
of ‘Der Rosenkavalier’ a great amount of attention 
has also been directed to the libretto, and 
neither in Germany nor in England are the critics 
agreed that Hofmannsthal’s ‘ book’ is entirely suitable 
for operatic treatment. History teaches that a libretto 
has much to do with the success or failure of an opera. 
It is true that many operas survive which are set to 
lull and featureless libretti. In such cases the music 
and the music alone has been able to rescue the works 
from oblivion. In other cases a concise and well- 
written libretto has been spoiled by being associated 


































































MUSICAL TIMES.—May 1, 1913. 


with poor music. There is no doubt that in the past 
many musicians were far too easily pleased with the 
books offered to them. Frequently, of course, good 
musicians found a great difficulty in obtaining texts 
suitable for their purpose. But the importance 
of a good libretto is now recognised, and this 
fact has arisen from past experience. How much 
*Euryanthe,’ ‘Alfonso and Estrella’ and ‘Rosamunde’ 
suffered because the libretti were not found interesting 
it would be difficult to say. It is obvious, therefore 
that the position of the librettist is an important one, 
Different composers, of course, view the matter in 
different ways. Beethoven was more fastidious about 
the subject and its sentiment than about the actual 


form of it. The prolific and ubiquitous Scribe seemed ‘ 


to many musicians an ideal associate, if only because 
of his popularity, and the ready market which he 
found for his wares. In his last two operas Verdi set 
adaptations from Shakespeare made by Boito, a man 
whose literary accomplishments are apt to be over- 
looked because his music is not great in any real 
sense. All this proves that the librettist is a 
person of importance in an opera, and he has 
become more prominent since Wagner wrote his 
own poems and took a vast amount of trouble over 
them. 


In considering ‘ Der Rosenkavalier,’ it must not be 
forgotten that the composer has a great advantage 
over the librettist. Although Strauss has conjured up 
the Vienna of Maria Theresa’s time by using the 
Mozartian idiom and by introducing dance measures, 
these are readily understood by the _ intelligent 
musician. Similar proceedings on the part of the 
poet, however, are likely to miss fire unless the 
audience know intimately the language which is used. 
It is possible, therefore, that where the local allusions 
of the musician are recognised, those of the poet are 
misunderstood or overlooked. For this reason it may 
not be out of place to remind readers that Hofmannsthal 
has made a position for himself in Germany. Like 
Max Rheinhardt and Strauss, he has his enthusiastic 
devotees and his detractors. He has been bracketed 
with Hauptmann and some of the best writers of the 
past, and has been called the unworthy colleague of a 
great composer. More than once he has given 
evidence of a liking for scenes of southern passion and 
beauty. But he is not always merely a_ gracefil 
writer, for in one of his plays at least he turns towards 
philosophy and comes near to the static drama 0 
Maeterlinck. Indeed, one of the characteristics 0 
Hofmannsthal is that he has experimented in subjects 
and forms quite as much as Strauss himself. He has 
shown a love for Italian settings to his works, but he 
has also exhibited a profound interest in the Greek 
drama. It is probably by his modern versions 0 
Sophocles that Hofmannsthal is best known outside of, 
Germany. Whatever the verbal merit of ‘ Elektra, | 
cannot be denied that the great shortcoming of the 
work lies in the fact that it is modern and Teutonic 
where it should have been full of the restraint of 
Greece. ‘The classical setting and classical names ¢0 
not avail when we witness a whirlwind of passion and 
hatred which is brought to a finish by a ‘nameless 
dance.’ I am not criticising the text or the music, but 
simply the atmosphere which Hofmannsthal creates 
As regards ‘ Der Rosenkavalier’ opinions, as ! have 
said, are divided. ‘The humour of the work may appeal 
forced to some, but nothing in the world is so nation@’, 
aye parochial, as humour. Until it was understood 
the humour of ‘ Die Meistersinger’ was considered to 
be forced also. The English like their humour to be 
served in the bluff and hearty manner 0 The 
Pickwick Papers,’ and, this being so, ‘Der Rosta 
kavalier’ may seem a trifle slow on the comic side. 


» 





gtreati 
§ The | 
com 
of : 
subor 
for th 
SO ste 
Melar 
smith 
porte: 
exhib 
from 
silent! 
Super! 
Sway 
In 
: the 
ispla 
His y 


















r in 
bout 


Ctual » 


-med 
‘ause 
h he 


i set 


used 
sions 
t are 
may 
sthal 
Like 
iastic 
keted 
of the 
of a 
piven 
n and 
iceful 
yards 
na of 
cs of 
pects 
e has 
ut he 
preek 
ns of 
ide of 
ra,’ i] 
of the 
tonic 
int ot 
es do 
» and 
reless 
c, but 
eates. 
have 
ppear 
ional, 
stood 
red to 














THE MUSICAL TIMES.—May 1, 1913. 309 








It is probable that it is offered to the public as a/| less artificially after the fashion of Andalusian folk- 
contrast to ‘Elektra,’ much in the same way as ‘ Die} music, but as an unaffected, spontaneous, eloquent 
Meistersinger’ was written as a _ pendant to| utterance, of which many idiosyncrasies in rhythm, in 
‘Tannhiuser.’ Whether Hofmannsthal has _ been} modality, and in melodic design, reveal the Andalusian 
successful in recreating the rococo pictures of Vienna, | origin. 

each one must decide for himself. But it is, perhaps, From this point of view, it deserves close study, as 
worth pointing out that Strauss has chosen as his| well as for its exquisitely light and effective scoring. 
fellow-worker one who is regarded as one of the finest | But such technical merits of course play only a 
oets of modern Germany, and who, though still a} subordinate part; it is chiefly for its earnest and 
young man, has already given ample proof of poetical | fervid tone that ‘ La Vida Breve’ is admirable. 

gifts of a high order. The production has been attended with great 
4 care. Special commendation is due to Mrs. Lillian 
Grenville, who appeared in the part of Salud, and to 
A SPANISH LYRIC-DRAMA AT NICE. M. Jacques Miranne, the conductor. 





At the Casino Municipal at Nice, a lyric-drama in | ———_— we Se 
two acts, ‘La Vida Breve,’ has been produced. The | FRESH LIGHT ON OLD ENGLISH AIRS 
poem is by Carlos Fernandez Shaw, the music by| © ~~ iia : i eee eae 


Manuel de Falla, one of the most prominent among the | By W. H. GRATTAN FLOOD. 
few young composers actually labouring to raise the | ‘THE GIRL I LEFT BEHIND ME.’ 


Spanish school to a level not unworthy of its glorious 


far-distant past. a 6 7 
From the time (18th century) when it lost the | 6*2 =" 2 ——2 2 = = E 
tradition of its older masters and yielded to the | § —-1— ° -e—-# 
nfluence of already degenerate Italian operatic music, | 








the Spanish school produced no music of artistic value | ee 
until the contemporary period. Its revival during ze =. 
the latter half of the 19th century is chiefly due to the ee i - wa 
initiative of a few artists among whom M. Felipe er the moor that's sed- gy; With hea - vy thoughts my 
Pedrell stands foremost. _ ewe ; 

M. Manuel de Falla, born at Cadiz in 1876, | GSS — == ——S 
a pupil of M. Pedrell, and strongly asserts the | si - eee esata 

2 mind is Since I part - ed Peg gy 





nationalistic tendencies of which his master has ever | 
been the uncompromising apostle. He has written | 5% z—-9— -2# 0 —, ,— 9 ——_ —- 
little, and his only published works—all of them ne } = == 

published in France, where he settled after having | 
completed his education—are, besides ‘La Vida} 





| 
| 
Xv 


When - e’er I re - turn to view the place, The 


Breve, a set of pianoforte pieces and three songs. t-2 2 * © 2 )|-2 2% © *-2 —_— 

But that little is enough to reveal his individuality and | 6 ee =| > =, . os f 
ae 4. af . “ ¢ a —_ —- —— 

to speak highly in his favour. cm do G8 ek Wndan Che © Ghee Oe 


The score of ‘ La Vida Breve,’ for instance—which 
was awarded in 1905 the Grand Prize of the Madrid | ~4—*\——-_—,-.~—--& 





4 * ~~ es ~ ae 
Academy of the Fine Arts, to be published and ae == = oe = 
produced in 1913 only, and out of Spain—is at all duniniae dhe Om ah 1... eh i te oe 
points original and impressive ; it shows not only the : , ~~ neue , ; ; 
: os ‘ , ’ Exact transcript of melody as printed in E.rshaw’s ./agasine (Dublin) 
composer's fine musicianship, but his remarkable sense | for September, 1794. From copy in the Royal Irish Academy. 


of dramatic proprieties. In ‘La Vida Breve’ one can 
but acknowledge a ‘veristic’ lyric-drama. It is 
founded on a short sensational episode, the tenor of 
which is: Salud, a gipsy girl, loves Paco, who deserts 
her to marry ‘the highly-popular character called 
Another.’ She appears at the feast given for the 
betrothal, to reproach her faithless lover, and 
falls dead at his feet. However, the work as a 
whole is as artistic as the Italian veristic works 
are the reverse. The difference lies primarily in the 
jreatment, which is never coarse nor meretricious. 
The poem has wisely been written so as to leave the 
composer many occasions of asserting the true rights 
of music. And M. de Falla’s music never plays a 
subordinate part : not only because it is beautiful, but 
lor the reason that the poem has been planned with 
80 steady a view to that end. In the first scene, 
melancholy songs and hammer-strokes coming from a 
smithy in the background create an atmosphere of 
Portentous sadness. At the close of the Act the stage 
exhibits a panoramic view of Granada at night, seen 
om a terrace across which lovers in couples glide 
‘ilently, whilst the orchestra and the choir unite in a 
~_ symphony that forcibly expresses the all-potent 
‘way of love, mainspring of the whole drama. 
Sag scenes, as well as in the third (the rejoicings 
. ouse of the betrothed), M. de Falla has 
displayed abundant imagination, feeling, and skill.|~.. ewitead ; ite? ' \ 
§ music is not to be considered as written more or | j A Fulle Maitland. he ogg Be a" siialiodlias 
J. Ae uller Maitiand,. 5 Vv . sondon, 1904 le 


The average musical reader may imagine that the 
| last word has been said on the origin of ‘ The girl | 
|left behind me’ in the article contributed by Mr. 
Kidson to the concluding volume of the new *Grove’ * 
as recently as 1910 (vol. v., p. 6426). Of course 
Mr. Kidson endeavours to uphold Chappell’s view, 
and he elaborates the note on the same subject in his 
‘English Songs of the Georgian Period,’ published 
in 1907. There is just one little difference. In the 
latter work he states that original printed copies of 
the air can only be traced to the year 1810 or ‘the 
early years of the 19th century,’ but in the new ‘Grove’ 
he is inclined to believe that the tune was printed 
‘at the end of the 18th century.’ Another writer 
(Mr. Henry Davey) states that ‘the tune is somewhat 
older and possibly Irish.’ 

It may be well once and for all to dismiss the 
erroneous views of the late Mr. Chappell, who fixes 
the date of ‘ Brighton Camp’ as 1758, and who had 
a hazy recollection of seeing a copy of the song 
formerly belonging to Dr. Rimbault, ‘in date 
about 1770. Mr. Kidson endeavours to get 
over the difficulty as to the name ‘Brighton 
Camp’ by assuming that Brighton ‘was a_ local 
pronunciation long before it became officially 
recognized.’ But this is mere assumption, and it is 
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absolutely certain that the song of ‘ Brighton Camp’| Mr. Kidson states that the earliest he could find was 
could not have been written in 1758, nor yet in 1770,| circa 1810. Fortunately, there is in the National 
nor even in 1785. Brighton was invariably known as | Library in Dublin a printed copy of ‘The girl I lef 
‘Brightelmstone’ until after the year 1786, and even| behind me,’ published in Dublin in L£xshaw’s 
as late as November 4, 1798, | find an official letter| M/agazine for September, 1794. Moreover, in a 
from Lord Camden dated from ‘ Brightelmstone’ ;| popular song-book called ‘ Paddy’s Resource,’ printed 
thus internal evidence disproves an earlier date for | in Belfast in 1795, there is a fine lyric directed to be 
‘Brighton Camp’ than circa 1790. However, it is | sung to the tune of ‘The girl I left behind me.’ The 
of importance to note that the actual military camp at| metre of the English song is taken from the Irish; 
Brighton was only formed in the years 1793-5. But I|‘An Spailpin Fanach,’ which was in great vogue in 
can adduce stronger evidence as against the age of|the years 1795-98, and is still popular at Irish 
Brighton Camp.’ gatherings ; and there is no mistaking the Irish origin 
Some months back, in looking through a volume | of the old version of ‘The girl ] left behind me.’ 


of old dance music, I came across a tune headed Tom Moore’s memory of the song and tune went ® 


‘Brighton Camp,’ and it immediately arrested my | back to 1790; and Bunting took it down from Arthur 
attention. Judge of my surprise when I found that it | O’Neill in 1804. Although Moore’s version ‘ As slow 
was quite a different tune from the one which has been | our ship’ was not printed till 1818, yet he wrote other 
claimed as English. I herewith subjoin the musical | words for the Irish tune in 1815. In a Dublin song- 
setting of ‘ Brighton Camp’ as printed by Cahusac in| book of 1810 I| find ‘The girl I left behind me 
1794. It is taken from his ‘Twenty-four Country] included among the Irish lyrics. I have also a MS. 
Dances for 1794’: : " | setting of the tune in a music book copied between 
the years 1795-98. Yet the Dublin printed copy of 
‘BRIGHTON CAMP. September, 1794, points more definitely to an Irish 
origin than anything yet discovered, and corroborates 
Canvsac’s 24 Country Da t 1794 the Irish ascription as admitted by Mr. Alfred Mofiat, 

O72] : oe =— 22” = 2-2-6 | | Mr. Henry Davey, and Dr. Ernest Walker. 
: Se : ==> =-t In conclusion, it is to be hoped that future 
investigators will admit the Irish origin of this fine 


-_ 
em 1h: rR ey y " F . 
.— — _—— | es a | marc hing tune, which was for close on a century the 
& - | mt 


| favourite farewell melody played by Irish (and other 











. 2 _ regimental bands in the British service. Nor mustit 
é Isls —— be forgotten that the name of ‘ Brighton Camp,’ as set 
= 2) f+ ©? | ===: {o> == | to the Irish tune of ‘The girl I left behind me, in 
. a PC a AR | 1794, was imitated a few years later in a North of 
tt. _-o-0-2-,-2 a | England song, entitled ‘ Blyth Camp,’ quoted in Bell's 
rs r-a-2 2 | eee | eee “=| |‘ Rhymes of Northern Bards,’ published in 1812 at 
—— eg — _ Newcastle-on-Tyne. I would also request the 


interested reader to notice the decided Irishisms in 
the revised English song as quoted by Chappell in 
1838 in his ‘Collection of National English Airs’ 
These Irishisms are still more marked in the original 
Anglo-Irish song as printed early in the 1gth century 
Chappell’s version of the song is most decidedly 
tinkered to suit modern taste. 


Thus in England in 1794 a tune called ‘ Brighton 
Camp’ was in vogue, and it was not till after 
Christmas of that year, or early in 1795, that the Irish 
air of ‘The girl I left behind me’ was set to slightly 
varied words, and re-christened ‘ Brighton Camp.’ 
From 1795 to 1825 it was indifferently known in 
England as ‘ The girl | left behind me,’ or ‘ Brighton 
Camp.’ 

In Mr. Kidson’s article in the new ‘ Grove,’ as also 
in his notes to ‘ English Songs,’ he tells us that the 
earliest appearance in print of the tune under the title | 
‘Brighton Camp’ is in ‘ The Gentleman’s Amusement,’ | 
irca 1810, and he adds that the earliest printed 


Church and Organ Music. 





| 





‘THE REFORM OF CHURCH MUSIC’ 


version of ‘ The girl I left behind me’ is in a MS. Mr. Jerry Cruncher was always accusing 
book, c’rca 1815. These versions are practically the] yrs. Cruncher of ‘floppin’,’ but he had less excuse 

o . . ote ly. 
Same. for complaining than we have at the constant) 


Now comes the surprising statement of Chappell] recurring war cry of ‘The reform of church music. 
that Tom Moore, in 1818, was the first to claim the| Someone—and too often a ‘nobodv’—suddenlyy 
tune as Irish, and this is repeated by Mr. Kidson, | plossoms forth in print, telling us that all that exists 
although his collaborator, Mr. Alfred Moffat, frankly | j wrong. The Westminste r Gazette has recently 
admits the Irish origin of the tune. The fact is opened its columns to the subject, and it will hardly 
that the tune was known in Ireland in 1780 under be believed that one correspondent actually denounces 
the Irish name of ‘An Spailpin Fanach,’ and it has | the Church Music Society as ‘ admirable, but absurdly 
all the well-known characteristics of an Irish air.| diffdent!’ Another seems to labour under the 
Furthermore, the English song of ‘The girl I left} delusion that because she cannot sing the Creed and 
behind me’ was of Irish provenance, and was written| Gloria without a good deal of difficulty, there 's 


by an Irishman about the year 1792, or perhaps | something wrong We are told, again, that the 

1e > > , 4 > > ¢ ¢ : . 5 o* : a . . af th 
earlier. As frequently happened, a slight alteration organist of Manchester Cathedral is a member of the 
of the words took place in 1795, to suit English} Church Music Society. One wonders whether Mr. 


tastes, and hence it began to be regarded as an| Nicholson would appreciate the attempts of all and 
English song after the year 1810, F sundry to join in those parts of the servict 
And now for a further confirmation of the Irish] which he has so admirably trained his chou 
( | l rg tline if > y ° . ° 5 , oe 4 
laim to this song and tune. No English printed | to sing? We think not. 7 
version has been traced earlier than 1798 ;* in fact, The lady correspondent referred to asks, ‘Are the 
' [a good many choirs up and down the country] 7 the 
ecclesiastical concert parties, or are they to lea 


* The earliest ippearance in print of the gi a Gree k 
17 
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congregation in singing : 


name; but as their efforts 
making the service musically attractive (and they are 
ysually keen and reverent), they deserve every con- 
sideration and some respect. 


nto choirs ? 
his son, and the donkey. 

course is 
there must 


the middle 
though 


that 
that 


fact 
and 


undoubted 
safe one, 


power, though they certainly do something towards 
keeping the balance steady. We all of us know 
the misery that attendance at church 
cracked voice 


the just 


is 


with 
one 


woman 
Such an 


yy another. The tune first referred to is no doubt 


‘T can’t abide it. Where do we stand, then? 
Who is to judge of what is best? Is _ the 
average Church-goer better trained than the man 


whose life is given to the study of church music ? 
It must be sorrowfully admitted that the amount 
of the pseudo church-music now in existence and 
constant use is simply deplorable. It is also true 
tht many choirs attempt music beyond their 
powers, and there is here and there a_ tendency 
to over-rate the importance of music in church. 
One of the truest things ever penned comes from 
acorrespondent who says: ‘An organist is a rarity, 
and a choir-trainer a phenomenon.’ This may be 
due to the fact that ‘ the salary of a first-class organist 
sone that would be rejected by a_ second-rate 
stockbroker’s clerk.’ ‘There is another possible reason, 
aid may be found in the constant opposition and 
mnticism levelled against the organist and those 
responsible with him for the music. Frequent blame 
and very rare praise are what they have been trained 
toexpect, and they are seldom agreeably disappointed. 
thas been said before in these columns that music is 
the only art which is thought to be within everyone’s 
rach. Our congregations are not allowed to 
rececorate the churches in accordance with their own 


If the congregations | life of this generation. 
are not satisfied, why do they not form themselves | through the complaints and grievances of those who 
It is the old, old story of the old man, | would put the world straight in five minutes, if they 
We have no patience with | were given the opportunity. 
the grumbler, but keep our eyes steadily on the | who can make every effort to uphold the standard of 


extremes in every cause, neither has much lasting | end survive. 


| 


| 





deas, nor may they carry out their original principles 
f architecture. Why in the name of wonder they 


%yond our comprehension. Poor music! How 


if to be mastered! 


my means of raising popular taste. 


athorise for use in church. 





€ are many reasons for dreading 
bility of such a position, and as regards music | 
‘erally, it rests with musicians to do all that is | 


SS) 















Msible to improve the taste of the multitude in all | understood the president will have the satisfaction of 


The reply is that if the} that makes for humility, and veneration for those who 
choirs sang concert music they might deserve the} have worked and are working in the highest realms of 
are directed towards | art. 


Musical education is, we believe, the only 
| possible means by which the taste in church music 
can be raised, and it will not be done in the 


We shall still have to wade 


In the meantime, let all 


the | good music, whether secular or sacred, and await the 
be | result with the conviction that the best will in the 


W. G. A. 


The Organists’ Association is a welcome sign of the 


brings | times, as by its influence the members of the profession 
tomany by the unmusical efforts of ‘that awful] are brought into closer touch with one another, 
behind.’ | leaving less room for the petty jealousies which have 
more likely to deter a devout| undoubtedly done so much harm in the past. These 
worshipper than would his disability to join in the| undesirable relations have been the natural result 
singing. A correspondent also objects to the fine|of the lack of co-operation which has for so long 
tune to ‘ Hear My law, O My people’ being displaced | existed. 


Among the more strenuous of the 
Associations is that centered in Huddersfield, and 


Qakeley’s Quadruple Chant, which a_ well-known | such meetings as one recently held there can have at 
lergyman recently dismissed with the expression] least the good 


result of bringing into friendly 
intercourse the organists of the neighbourhood, while 
the most interesting lantern lecture by Mr. Frederick 
Lee must have been greatly appreciated, giving 
subjects for conversation at once amusing and 
improving. As the lecturer truly said : ‘A great many 
people go through life without seeing the many 
beauties and objects of interest by which they are 
surrounded.’ Organists are certainly prone to talk 
‘shop,’ as are musicians generally, and the subject of 
the lecture ‘Some old churches, times, and characters,’ 
though not without dangers in that respect, gave a 
chance of discussing something besides ‘ What sort of 
vicar?’ ‘How many stops?’ ‘Do you like radiating 
pedals?’ &c., and the endless similar questions to 
be heard where organists most do congregate. Ifthe 
Organists’ Association can in time produce the all- 
round man, that is to say, the man who can prove his 
possession of general knowledge of men and things, 
who can discuss politics, or literature, or science, or 
any branch of art, besides his eternal organ-loft, it will 
have done far more than merely justify its existence. 
Its influence is all for good, and we hope to find 
Associations forming in every district, thus extending 
knowledge and culture, and widening the social 
standing of the organist. 





We have received a copy of the third annual 


sould air their grievances on church music is] report of the Organists’ Benevolent League, which, 


it will be remembered, was founded by Sir Frederick 


many a bitter controversy has been aroused by mere} Bridge in 1909. It would be difficult to overestimate the 
pretence of knowledge, when its first principles have | importance of such an institution, and the wide recogni- 
As to the future, is there any | tion it has already commanded is sufficient to justify 
ope of the healing of these unhappy divisions?| the satisfaction felt by all concerned with the inner 
Musical education of the masses of the people is the | workings of the body. It is important to remember that 
The Church | the League is entirely undenominational, every case 
wsic Society has no doubt the highest objects in| being considered by the committee solely on its merits, 
tw, but how can uneducated people even dimly under- | irrespective of the status of the applicant. 
‘and, still less like, such music as the Society would | if it be found impracticable to give the who/e of the 
So long as musical | proceeds ofa recital, concert, lecture, or other entertain- 
medy attracts the crowd, just so long will their} ment, such proceeds might be divided between some 
wsical education be retarded, and any possibility of | local object and the Organists’ Benevolent League. Sir 
er understanding the high ideal of church music | Frederick Bridge’s idea is that rather than a donation, 


Also that 


mevented. There are many who think that the| those desirous of helping the League should give 
“gious life of the country is feebler than it|the proceeds of some effort of their own. 
"S. and 7 7 j 

’% and that people would rather be amused| We urge, with all the power we can command, 


“¢ carried lightly from one pleasure to another. | upon all interested in the organist and his work, the 
the | immense importance of bringing before the clergy and 


churchwardens the highly deserving nature of the 
League, and feel sure that when the matter is fully 
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seeing his ambition crowned with the great success it 
deserves. The relief, so far as the committee have 
been able to extend it, has proved a real help to many 
of the profession who have fallen on evil times, and it 
is hoped to offer a pension (even if a small one), which 
is far better than temporary assistance. From the 
statement of accounts we see the League already 
possesses a balance of nearly £700, which should 
encourage the committee and those desirous of 
assisting by their own efforts. Copies of the report 
or of forms of undertaking to help, &c., may be 
obtained of the secretary, Mr. T. Shindler 
Registrar of the College), at the Royal College 
of Organists, Kensington Gore, S.W. 


We learn with gratification that Sir George Martin 
is to be the recipient of a testimonial, in recognition of 
his distinguished services as organist of St. Paul’s 
Cathedral. 


We congratulate Dr. E. C. Bairstow upon his 
appointment to the position of organist at York 
Minster, in succession to Mr. T. Tertius Noble. He 
is a musician of exceptional gifts as an organist, 
teacher, and composer, and we are confident that under 
his guidance the high traditions of the Minster will be 
maintained. Dr. Bairstow was born at Huddersfield 
in 1874, and became a pupil of Mr. Henry Parratt (the 
brother of Sir Walter), Mr. John Farmer, and after- 
wards Sir Frederick Bridge, whom he assisted from 
1895 to 1899. His subsequent posts have been at 
All Saints’, Norfolk Square, Wigan Parish Church and 
Leeds Parish Church. He is a Doctor of Music of 
Durham University, and a Fellow of the Royal 
College of Organists. 


The post of organist of Leeds Parish Church is vacant by 
the appointment of Dr. Bairstow to York Minster, and the 
Vicar of Leeds (Dr. Bickersteth), who has the nomination 
of his successor, asks us to state that he has associated with 
him as a committee of selection the Kev. A. M. Sullivan 
(precentor), Mr. Richard Wilson and Mr. G. H. Leather 
(churchwardens), and Mr. W. Whitehead (churchwarden 
and choir-treasurer). All applications should be addressed 


to the Rev. The Precentor, Parish Church, Leeds. 


The history of the organ and organists of Ripon Cathedral 
forms the subject of an interesting booklet that has been 
compiled by Mr. C. H. Moody, organist and choirmaster of 
the Cathedral. The earliest record of the Cathedral music 
dates back to 1399, when repairs to the organ involved the 
following outlay : 


* Two horses’ skins for two pairs of new bellows, 2s. 8d. 
Two calves’ skins and two sheeps’ skins for same, Is. 6d. 
Half-a-thousand small nails for same, 8d. Pack thread, 
and for one man working on the aforesaid organ, by 
and in drink given to the said man, 2¢.’ 


oJ + 
3 5 


agreement, 35. 4d. ; 


The present organ was built by Lewis in 1878 at a cost of 
£4,000. Additions, re-voicings, and the fitting of tubular 
pneumatic action, were carried out by Messrs. Hill & Son in 
1902. More recently, the blowing apparatus having become 
obsolete and intolerably noisy, and other defects appearing, 
the organ has been restored, enlarged, and entirely re-voiced 
by Messrs. Harrison & Harrison, to a specification drawn up 
by Mr. Moody. The completion of these restorations has 
been the occasion of the publication of this booklet. The 
information provided includes the new specification and 
annotated programmes of the inaugural recitals by Mr. 
Moody, Mr. Perkins, Mr. Sydney H. Nicholson, Dr. W. 
Prendergast, Dr. Varley Koberts, Mr. W. Ellis, and 
Mr. H. A. Fricker. 





By permission of the Dean, Brahms’s ‘German Requiem’ 
accompaniment) and 
*Stabat Mater’ will be sung by the Bach Choir, under the 
conductorship of Dr. Hugh P. Allen, in Westminster Abbey 
on Tuesday evening, May 6, at 8 o’clock. 


(with full 


orchestral 


The soloists will 


be Miss Gertrude Sichel and Mr. Frederick Ranalow, and 


Dr. W. G. Alcock will be at the organ. 


Admission will be 


by ticket, to be obtained through members of the Bach 
Choir only, and not from the Abbey authorities, 


The occasion of Mr. Tertius Noble’s departure to take up 
his duties in New York was celebrated at York on April 14 
by a large gathering of his friends. 


An address was read 
and a purse of money presented to him. 


Sir John Stainer’s ‘Crucifixion’ was sung on Good 
Embassy Church, Rue 
d’Aguesseau, Paris, before a congregation of about 800 people. 
Mr. R. Plamondon (of the Opera) was responsible for the 
tenor solos, which he sang with great taste and feeling, as 
did also Mr. Ernest Laycock, those attributed to the bass, 


Friday 


The conductor 


evening at 


was 


the 


Mr. 


British 


Percy 


J. Vincent (organist and 


choirmaster of the church), and Mr. Leonard J. Parsons 
presided at the organ. 


At the request of the chaplain (Kev. J. B. S. Watson), 
the Brixton Oratorio Choir, under the conductorship of 
Mr. Douglas Redman, gave the following selections from 
the ‘ Messiah’ at Brixton Prison on Good Friday. Choruses 


‘And the glory of the Lord’; 


*For unto us a Child is 


born’; ‘ Surely He hath borne our griefs’ ; ‘ Worthy is the 


Lamb that was slain’ ; 


* Amen’ Chorus. 


The 


solos were 


sung by Miss Beach, Miss Marion Battishill, and Mr. Robert 


Pitt. 
at the organ. 


appreciate the music, listening very intently. 


There was a string quartet, with Mr. Welton Hickin 


It is now some years since this Choir first 
visited Brixton Prison to sing to the prisoners, who greatly 


The Rev. 


J. B. S. Watson spoke in appreciative terms of the good 
influence of first-rate music on the prisoners, and the interest 
it aflorded also to the warders. 


Under the direction of Mr. R. H. Turner, the musical 


services at Portsmouth Parish Church are still a feature ol 


attraction. 


The list for April included Bach’s Prelude and 


Fugue in D major, and other organ solos, while of the vocal 
numbers the following may be mentioned—Tenor solo, ‘God 
breaketh the battle,’ from Parry’s ‘ Judith,’ Gounod’s ‘ The 


Holy Temple,’ 


Father.’ 


and Wesley’s 


* Blessed 


be the God and 


The annual series of six Lenten organ recitals given by 
Mr. Lynnwood Farnam at Christ Church Cathedral, Montreal, 
concluded on March 15 with a Bach recital, at which Bach's 
Concerto for four pianofortes was performed, the orchestral 


part being played on the organ. 


At the close of this recita) 


the Concerto was repeated, when nearly the whole audiene 
availed themselves of the privilege of hearing the work a 


second time. 


any other of the series by £6. 


follows : 


The collection at this recital exceeded that 0! 
The full programme was 4 


Short Prelude and Fugue in C major. 
Toccata and Fugue in D (Dorian). 
Choral Preludes 


On Palm Sunday afternoon Maunder’s cantata, 
Calvary,’ was sung in the Baptist Chapel, (Quorn. 


soloists were 


Mr. 


**In deepest need.” 


**In Thee is joy.” 


‘* We believe ail in one God. 
Concerto in A minor for four pianofortes. 


Ww. 


Oliver, 


of 


* Olivet to 
The 


Nottingham, and 


Mr. T. W. Patrick, of Leicester, who with the cheat 


combined in giving a most effective perform 
Mr. H. H. North was at the organ. 


popular work. 


ance of this 
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A recital given by Mr. Lemare at Freiburg, whither he 
went for the purpose of making records on the new Welte 
Philharmonic organ, aroused great interest and earned 
enthusiastic notices in the Press. 


An excellent performance of the abridged arrangement of 
Handel’s ‘ Passion of Christ’ was given in Cheam Church 


under the direction of the Rector, the Rev. H. A. 
Wansbrough, on Wednesday in Holy Week. The accom- 
paniments were provided by an orchestra, pianoforte 


(Mrs. Marian Young), and organ (Miss Detmar). The 
choral numbers were well sung by the choir of the Church 
and the Cheam Choral Society—fifty voices in all. The 
chorus ‘Blessed Jesu,’ adapted from Dvorak’s ‘ Stabat 
Mater,’ formed a suitable prelude to the Passion music. 

On March 19 Maunder’s ‘ Penitence, Pardon, and Peace’ 
was sung at St. Edward’s Parish Church, Romford. The 
soloists were Master Stanley Hall, Messrs. F. P. Hammond, 
ud H. A. Young. Mr. A. C. Chappell-Haverson was the 
mganist. 

Harold Moore’s *The Darkest Hour’ was excellently 
performed at St. Mary’s, Rushden, on Palm Sunday and 
Good Friday, under the direction of Mr. J. Enos Smith. 

Maunder’s ‘ Olivet to Calvary’ was given at St. Paul’s 
Church, Lock Haven, Pennsylvania, on March 21. Mr. 
Frederick Richens was the conductor, and Miss Edna 
Fredericks accompanied at the organ. 

Harold Moore’s cantata, ‘ The Darkest Hour,’ was given 


m Good Friday at St. Luke’s Church, Slyne, Lancaster, | 


under the direction of Mr. W. Dennett Davies. The 
soloists were Master Albert Westwood and Messrs. Johnson, 
Dennett Davies, Sargeant, Brighton, and Brack, all of whom 
acquitted themselves well. The choir gave evidence of 
careful training. Mr. Thomas A. Beckett was at the organ. 

A devotional service was held in the Wesleyan Church, 
Belper, on Good Friday, when Maunder’s sacred cantata 
‘From Olivet to Calvary’ was sung by the choir, numbering 
fifty voices. The soloists were Miss D. Cutts and Messrs. 


G. H. Westwood and W. Harold Beeson. Mr. James 
Varney was at the organ, and Mr. John B. Gough 
conducted. 


‘The Messiah ’ (Part 2) was given in Chigwell Church on 

Good Friday afternoon to a very crowded congregation. 
The soloists were Madame Windsor Locke, Madame Grace 
Day Winter, Mr. Herbert Clinch, and Mr. Claude Dyer. 
The choir was augmented by the Ladies’ Choir, and a 
contingent of the Loughton Choral Society. Mr. Henry 
Riding conducted, and Mr. E. Cuthbert Nunn was the 
mganist. 

Sterndale Bennett’s sacred cantata ‘The Woman of 
Samaria’ was sung at a special service of praise on Easter 
Tuesday in the Clark Memorial Church, Largs; the 
joists were Miss Mary Johnson, Miss Jean Morris, 
Mr. J. Rae, and Mr. W. T. Malcom. Mr. W. H. Stocks 
presided at the organ. 

_Brahms’s ‘ Requiem’ was performed by Abbotshall Parish 
Church choir, Kirkealdy, on Sunday, March 30, and again 
by request on Sunday, April 13, with Mr. Herbert Westerby 
atthe organ. The church was crowded on each occasion. 

The Choral Society at St. Bartholomew’s, Dalston, gave 
a very successful performance of selections from Handel’s 
‘Messiah,’ before a large congregation, on April 7. The 
soloists were Miss Lilian Turnbull, Miss Katie Daley, Mr. 
Richard Bruhl, and Mr. Harry Long. Mr. Clement Meek, 
mganist and choirmaster at the church, conducted, and 
Mr. F. W. Bradley accompanied at the organ. 

A most creditable performance of Gaul’s sacred cantata, 
‘Rath,’ was given at the Church of Christ, Birkenhead, on 
April 10, under the able conductorship of Mr. J. H. Manley, 
choirmaster. 3 . 

At St. Pancras Church, on April 13, a memorial tablet to 
Henry Smart, formerly organist to the church, was 
ledicated, : : 

The choir of Lindley Church, Huddersfield, recently gave 
_ excellent performance of Gounod’s ‘The Kedemption.’ 
Mr. Haydn H. Sandwell (organist and choirmaster), 
“companied at the organ, and Mr. G. R. Swindon 
‘upplied the percussion. The work was performed without 
conductor. 





| 








The quarterly meeting of the Huddersfield and District 
Organists’ Association was held in the Parochial Hall on 
April 18, when the Rev. S. Swire read a paper on ‘ Music in 
church worship, from a parson’s point of view.’ The 
Association, which numbers seventy-five members, will visit 
Beverley for the annual summer outing. 


RECITALS. 
Mr. H. Riding, St. George’s Church, Bloomsbury — 


Introduction and Allegro, /o//oway. 


Mr. G. Allan, Ayton Parish Church — Sixth Sonata, 
Mendelssohn. 
Mr. Allan Brown, (Queen’s Hall — Finale in B flat, 


Wolstenholme. 

Mr. Arthur E. Davies, St. Magnus-the-Martyr, London 
Bridge—Sonata in A minor, Aheindberger. 

Dr. M. J. Monk, Truro Cathedral—Marche 
Tchathousky. 

Mr. Arthur Shirley, St. Saviour’s Church, Riga 
in F, John E. West. 


Funebre, 


Fantasia 


| Mr. Julian H. W. Nesbitt, St. Columba Parish Church, 


Oban—Triumphal March, Ho//ivs. 
Mr. Claude A. Forster, St. John’s Episcopal Church, 
Forres—Choral Song and Fugue, /Ves/ey. 
Mr. J. Warren Andrews, Church of the Divine Paternity, 
New York—Prelude and Fugue in E minor, /. S. Bach. 
Miss J. Barclay M. Mair, Hope Park United Free Church, 
Edinburgh—Choral Improvisation, ‘Out of the depths,’ 
S. Aarg-Elert. 

Mr. Herbert Hodge, St. Nicholas Cole Abbey—Choral 
Prelude on the ‘ Old 104th Psalm,’ C. Hubert H. Parry. 

Mr. James Tomlinson, Public Hall, Preston—Offertorium, 
J. F. Barnett. 

Mr. A. Hornsby, st. 
Concert, Bonnet. 

Dr. J. W. G. Hathaway, St. James’s, Tunbridge Wells 
Finale in B flat, /Vo/stenholme. 

Mr. J. A. Sowerbutts, St. Stephen’s, Westbourne Park 
Fantasia in E minor, Sz/as. 

Mr. T. W. Hanforth, St. Anne’s, Worksop—First Sonata da 
Camera, 4. LZ. /eace. 

Mr. W. Deane, St. Mary’s Church, Johannesburg 
Appassionato from fifth Organ sonata, Guz/mant. 

Mr. F. A. Mouré, University of Toronto—Fantaisie, Zmz/ 
Sjogren. 

Mr. Ernest H. Smith, St. Bede’s Parish Church, Liverpool— 
Nocturne in A, G. AZ. Dethier. 

Mr. W. Henry Maxfield, St. John the Evangelist’s, 
Altrincham—The ‘ Storm’ Fantasia, Lemmens. 

Mr. Sidney A. Court, St. George’s Hall, London, S.E. 
Triumphal March, Lemmens. 

Mr. James M. Preston, City Hall, Hull 
Silas. 

Mr. G. Bernard Gilbert, Public Hall, Canning Town 
Scnata No. 6, Aheinberger 

Mr. Herbert Gisby, St. Magnus the Martyr, London Bridge 
Fanfare, Lemmens. 

Mr. Bernard Langdale, Town Hall, Leeds—Prelude and 
Fugue in D major, /. S. Bach. 
Mr. W. Handel Hall, Queen’s Road Wesleyan Church, 
Northampton—Scherzo ia E major, C. Harjord Lioyd. 
Mr. Albert Orton, Walton Parish Church, Liverpool- 
Easter Sonata, Lemmens. 

Dr. Caradog Roberts, Tabernacle Wesleyan 
Conway—Harmonies du Soir, S. Aarg-Elert. 

Mr. George H. Rees, Northern Polytechnic 
E flat, ‘St. Ann,’ /. S. Bach. 

Mr. G. F. Wrigley, Hope Church, Oldham—March on a 
Theme of Handel, Guz/mant. 


R. Peter's, Weedon — Etude de 


Allegro 


Fantasia (Op. 117), 


Church, 


Fugue in 


Mr. R. M. Cadman, Wesleyan Central Church, Long 
Eaton—Fantasia on * Ad ccenam agni,’ Healey HW 7/lan. 
ORGANIST AND CHOIRMASTER APPOINTMENTS. 

Mr. W. A. Gunner, organist and choirmaster of the 

Parish Church, Forest Row, Sussex. 
Mr. Albert Midgley, organist and choirmaster of 


St. Andrew’s Church, Muswell Hill. 
Mr. W. Wood, organist and choirmaster of St. Mark’s, 
Bromley, Kent. 
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Reviews. 


The Barless Psalte: 


and Seymour Pile. 
[Novello & Co., Ltd. ] 


Of the making of 
end. But we have without much weariness to the flesh 
perused the pages before us, and while we cannot agree 
with all that is claimed by the editors as being advantageous, 


we readily admit that they have done much to simplify 
pointing, both from the congregational aspect and 
from that of the choir. It is rightly contended that the 





basis of all pointing should be good and therefore deliberate 
reading, and in many ways this Psalter will encourage these 
desirable attributes. It will astonish those opening the 
book to find no bar lines, asterisks, so-called accents, Xc., 
the direction-marks f one wavy line in 
each half-verse and a_ word syllable in __ italics. 
There is also a small accent now and then to show the 
division of such words as ‘loved’; else all is simple. 


sole consisting ¢ 


or 


The Preface fully explains the views of the editors, and any | 


choirmaster should be able by these means to place clearly 
before the choir the principles laid down. Though the 
* Barless Psalter’ undoubtedly makes for simplicity, we are of 
opinion that finality has not yet been reached. Might not 
something be done by concerted action, and the formation 
of a working committee The Cathedral Psalter appeared 
only after such consideration, and even then it was decided 
to publish more thé 
too little attention is given to the diligent practice of Psalm 
pointing, and it is a question whether it is worth while 
further simplifying the Psalter. Surely no one can object to 
such pointing as can be heard at St. 
St. George’s Chapel, Windsor ; Magdalen College, Oxford ; 
or the Temple Church, Xc., where the barred Psalter in 
form is We do not wish to detract from the 
excellent work accomplished by the editors of the ‘ Barless 
Psalter,’ our object being to compress all that is good into 
one common volume which shall appeal to all who realise 
the beauty of these songs of the Church. 





1 one sy stem. 








some used. 


Michel 
la Laurencie. | 


"Ann Musicale, 
J. Chantavoine. ke 
Deuxi¢me Année, 1912. 


publi¢e par MM. 


Laloy, L. de 


Paris: Libraire Felix Alcan. ] 


We extend a cordial welcome to the second year’s 
publication of Z’Annde Musicale, which runs to 311 pages, 
large 8vo. The first portion of the volume contains four | 
papers of permanent value by MM. Collet, de la Laurencie, 
Cucuel, and Prunieres, of which those on ‘ Spanish Musical 
Theorists of the 16th century’ and ‘ Jean de Cambefort’ will 
doubtless prove of exceptional interest to musicologists. 
M. Jean Chantavoine contributes an excellent bird’s-eye view 
of French music in 1912. 

Of the signed notices of musical works published in 1911 
and 1912, Michel Brenet is responsible for quite a dozen 
reviews, in all of which his critical faculty is admirably 
displayed. He highly praises Sir Hubert Parry’s ‘ Style in | 
Musical Art,’ and he has also an appreciative review of 
Dr. Grattan Flood’s ‘Story ofthe Bagpipe.’ M.-D. Calvocoressi 
contributes five reviews on Russian music. Other reviewers 
are Georges Cucuel and de la Laurencie. The latter 
describes Kinkeldey’s ‘ Orgel und Klavier in der Musik des 
16. Jahrhunderts ’ ‘without doubt one of the most 
remarkable contributions to ancient music that has appeared | 
in recent years’; and he bestows lavish praise on 
de Wyzewa’s and Saint Foix’s ‘ Mozart.’ In his notice of 
Mr. A. H. Littleton’s privaiely-printed ‘Catalogue of one 
hundred works illustrating the history of Music-printing 
from the 15th to the end of the 17th century,’ M. Brenet pays | 
tribute to the printing and get-up of the work, by Novello & | 
Co., adding: ‘ L’élegante exécution typographique de ce} 
catalogue est digne des bibliophiles auxquels il s’adresse.’ 


as 





Edited by the Rev. Walter Marshall | 


many [salters there is apparently no 


It often happens that far | 


Paul’s Cathedral ; | 


Brenet, | 


Antiphonale Vaticanum SS.D.N. 
jussu restitutum et editum. 


Pii X Pontificis Maxim 
| 1143 pp. 1913. 

[Rome: Vatican Press. ] 

| This new Vatican edition of the * Antiphonale’ oy 
| Antiphoner, contains all the chants of the Divine Office 
| for Vespers and Compline, as revised by the Pontifical 
|Commission. For most Roman Catholic churches an 
|epitome of the work entitled ‘ Vesperale’ is all that js 
necessary, namely, the Offices of Vespers and Compline for 
all the feasts of the year. Already a number of publishers 
announce editions of the ‘ Vesperale’ conformable to the chants 
| given in the Vatican ‘ Antiphonale,’ and in accordance with 
the Papal decree all such editions must be strictly jp 
conformity with that issued by the Vatican Press, There 
are many notable changes in the * Antiphonale’ both in text 
and music, and it may be said that these changes are all for 
the better. The guiding hands of the Solesmes Benedictines 
are visible throughout. It is almost unnecessary to add 
that the printing of the volume is worthy of the Vatican 
Press. 


Score Reading Exercises for the Examinations of the Roya 
College of Organists. | Written, selected, and arranged by 
H. A. Harding, Mus. D. Oxon. 


| [Weekes & Co. ] 


These excellent volumes, coming with such authority, can 
be recommended to those purposing to sit for the R.C.O. 
diplomas, as among the very best we have yet seen. The 
| euaselens for Associateship are the original work of 
| Dr. Harding, while for the Fellowship he has made a wide 
land varied choice from the works of Palestrina, Vittoria, 
| Bach, and similar contrapuntal schools. We are confident 
|that any candidate who can play readily the exercises in 
}either volume may walk with confidence, far as 
| score-reading is concerned, into the Kensington Gore ‘den 
|of lions.” We congratulate Dr. Harding on his work, and 
| feel sure that it will be widely used, as it certainly deserves 
| to be. 


| 


Across the door; A cradle song ; 
man; The stranger's grave. 


so 


A drove) The Rachray 
By Hamilton Harty. 


[Novello & Co., Ltd.] 


This collection contains some of the best song-writing ol 
the modern British school. The words (by Padraic Colum 
lin the first three examples, by Moira O'Neill and Emily 

Lawless in the others) show Irish scenes with 4 
| background of grim nature and grim humanity, and it is in 

heightening this suggestion that Mr. Harty’s music finds Its 
chief distinction. The vocal line is expressive and well. 
poised, and the accompaniments have a fine ruggedness and 
individuality. There is a striking pictorial suggestiveness 
about ‘Across the door’; without catching a word of the 
text one is aware of dancing Irish peasantry, the sound 0! 
their music becoming more remote as the lovers steal awa) 
to solitude, and the love-glamour and mystery of the dim-lit, 
meadows. The ‘Cradle song’ is a lullaby of death, with a 
low note of resignation. In ‘A drover’ one can feel the 
sturdy gait, harsh character and wild freedom of mind of the 
man who speaks; it isa song of high forcefulness, imagination, 
and technical skill, and we look forward to hearing tt 
interpreted by a baritone singer of dramatic power, Wi 
the composer as accompanist. ‘The Rachray man shows 
the desperation of a mainland girl who has hastily promuse¢ 
herself to a son of the island where there’s ‘fishin . 
fightin’ an’ tearin’ away,’ and no Christianity. The Iris 
idiom runs bravely through both words and music. ‘The 
stranger’s grave,’ set to a poem inspired by a - 
upon Inishmaan, dedicated to unbaptized babies, where an 
unknown drowned man lies buried,’ introduces a differen 
one of pathos and mystery, with some poignancy. 
In all the songs great thought is bestowed upon ~ 
accompaniment, which plays an important share 1 
suggestion of mood and in the making of musical interest. 
The collection heightens our respect for Mr. Harty’s power 
of invention and musical expression. 
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For high 


By Nattrass Gill. 
Charles 


Four Songs. For low voice; _ 
For low voice. By 


voice; 70 mother. 
Kennedy Scott. 


my 


[Breitkopf & Hirtel.] 


To secure atmosphere is the principal aim and the 
principal achievement of Mr. Kennedy Scott's work as a 
song writer. The words by Beatrice E. Bulman that supply 
the texts of all the songs mentioned above, often prompt an 
atmospheric setting, and Mr. Scott’s task has clearly been 
congenial. He has not only found the right suggestiveness 
but has conveyed it in terms that rise here and there to 
high musical beauty. ‘Shadows’ and ‘ Stella’ (from the 
‘Four songs’) are examples of this type. Where more direct 
expressiveness prevails, as in ‘ If thoughts had wings (from 
the ‘Four songs’) Mr. Scott’s ideas are equally individual and 
their musical quality is good. These new issues, and the 
songs by Mr. Scott that we reviewed in a previous issue, show 
that he has acquired a personal style that can be recognized. 


Original Compositions for the Organ (New Series) :—/our de 
Noces (No. 6), by J. Stuart Archer ; Post/udium (No. 5), 
by William Faulkes; 4 Fanéasy (No. 6), by C. Edgar 
Ford. 

[Novello & Co., Ltd.] 


Though a trifle in dimensions, Mr. Archer’s piece contains 
very charming and finished writing. We doubt the wisdom 
f using the tremulant on the Swell simultaneously with the 
superoctave coupler, as the higher register under such con- 
ditions usually sounds grotesque. 
worth playing. 

Mr. Faulkes’s work is always interesting, and written 
with unerring instinct for organ resources and effect. His 
‘Postludium ’ contains much that is effective both contra- 
puntally and with regard to harmonic progression. 

Dr. Ford’s ‘ Fantasy’ is a charming addition to the lighter 
style, and without venturing too near the border-line exhibits 
much that is attractive. Many fanciful points are developed 
and help to maintain interest, while the suggested registering 
should be possible on the average organ. 





The Magnificat and Nune Dimittis. n B flat major. 


John E, West. 
[Novello AN Co., Ltd. ] 


_This is a bright, attractive, well-written setting of the 
ning Canticles, and within the capacity of the average 
i. Any of Mr. West’s works may be relied upon to 

reveal the hand of experience in all that makes for dignity 

and legitimate effect, whether in the vocal portions or the 
tgan part, and his latest effort is fully up to the average we 
have learned to expect of him. : ; 


BOOKS RECEIVED, 
idlio, By Maurice Kufferath. 
tions. Pp. 283. Price 6 
Fischbacher. ) 


With twenty-nine illustra- 
francs. (Paris: Librairie 


7. 4utz, Traduction du poéme de Friedrich Kind. By 
seorges Serviéres. Pp. 188. Price 2 francs. (Paris: 
Librairie Fischbacher. ) 

tne Ring of the Nibelung of Richard IVagner. Rendered 


1 English verse by Randle Fynes. Pp. 206. Price 2s. 6d. 
‘London: Smith, Elder &:Co.) 


‘ritical and Historical Es ays. 
Edited by W. J. Baltzell. | 
Leipsic and New York : 

“= Who in Music. 
Wyndham and Geoffrey I’Epine. 


By Edward MacDowell. 
Pp. 282. Price6s. (Boston, 
Arthur P. Schmidt. ) 








Price 6s. Pp. 295. 





don: Sir Isaac Pitman & Sons.) 


Compiled and edited by H. Saxe | 





But the piece is well | 





| was badly placed for a controversy. 


Correspondence. 


‘THE ‘ PASSION’ CHORALE. 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 
S1r,—When Mr. Newman confronted me with extracts 
from the writings of four leading Bach scholars I decided to 
let the matter rest, for although I knew I was right I felt 
that living over a hundred miles from the British Museum I 
Now that Mr. Henry 
Davey has taken the matter up I may perhaps be allowed to 
add one more word. Though not a German myself I was 
brought up in a German-speaking town, where my father, a 
Dean, was for nearly half-a-century the incumbent of an old 
abbey church. Thus for many years much of my time was 
spent in the choir and the organ loft. I am therefore 
well acquainted, both theoretically and practically, with the 
German chorales. In the hymnal in use in the said church 
only three hymns were set to the tune under consideration, 
viz., ‘O Haupt voll Blut und Wunden,’ ‘ Wie soll ich Dich 


empfangen,’ and ‘ Befiehl du deine Wege.’ The first of 


| these was sung regularly, but not exclusively, during Holy 


Week, and occasionally at Communion service ; the second 
during Advent and on Palm Sunday, and the third, being 
purely devotional, was sung very frequently throughout the 
year, on all possible occasions, not excluding weddings and 
burials. If, therefore, the tune evoked any associations they 
had reference to the last-named hymn and not to the others. 
Of ccurse this refers to the second half of the 19th 
century, not to the first half of the 18th, but knowing 
that at this earlier period the same tune was used in 
connection with many more hymns—nearly thirty, says Mr. 
Davey—and some of them extremely popular, such 
‘Nun ruhen alle Walder,’ I was quite certain of the 
correctness of my contention, and am grateful for the 
confirmation it has received unexpectedly.—I am, Sir, 
yours truly, Z. 


as 





[The above letter has been submitted to Mr. Newman, 
who replies as follows. ] 

S1k,—This discussion becoming a trifle comic. 
Neither Mr. Henry Davey’s scholarly and accurate letter nor 
the second letter of ‘ Z.’ throws any light on the real point 


is 


| that is puzzling us all, which is—When is a German not a 
| German ? 
By | 


I have already said I was well aware that not 
only the so-called ‘ Passion Hymn’ but the melodies of 
other chorales were and are sung to more than one set of 
words. The main question is, was I right or wrong in 
assuming that the melody of ‘O Haupt voll Blut und 
Wunden’ carried what may be called a Passion significance 
to the minds of those who first heard the ‘Christmas Oratorio.’ 
*Z.’s’ first contention was that this idea is wholly due to the 
melody of the chorale being associated in the Azg/ish mind 
with the Passion Hymn, and that ‘to the German mind it 
conveys no particular association.’ In reply I quoted 
passages from the works of four German writers upon music— 
Spitta, Schering, Schweitzer, and Wolfram—all of them 
well versed in the music of the church, that put it beyond 
doubt that to them, at any rate, it did convey this particular 
association ; and it is hardly likely that they are the only 
people in Germany who have ever been of that way of 
thinking. This evidence ‘ Z.’ does not attempt to meet. He 
simply says that he ‘ knew he was right.” Well, I might say 
I knew I was wrong; but I should never allow a purely private 
consideration of that kind to stand in the way of argument 


upon a matter of grave public concern. I submit that 
the evidence is conclusive enough that however right 
|*Z.’ may be with regard to the general use of the 
tune—and in this I would not dream of contradicting 


him—he cannot possibly be right in saying that ‘ the German 


| mind’ would repudiate the association of the melody with 


the ‘Passion Hymn.’ Even Mr. Davey tacitly admits my 
contention in the act of overtly denying it—denying, indeed, 
more than I ever said. ‘One must regret,’ he writes, 
‘that Spitta and others have given currency to the fancy 
that some allusion to the ‘‘St. Matthew Passion” was 
understood in the ‘** Christmas Oratorio.”’ So much as 
that has not been alleged by anyone, so far as I know. 
What Spitta and others say is that the melody in question 
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suggests Christ’s Passion in general, not Bach’s ‘St. Matthew For the rest, if Mr. Newman knew anything at all abou 
Passion.’ But whichever way Mr. Davey puts it, it remains} me (I am a composer, he may be surprised to know), | 
evident that ‘Spitta and others’ Aazve indulged in this| hardly think he would have written his letter ; * but,’ as 
‘fancy’ time after time. But why, if such a ‘ fancy’ is, as ‘Z.’ | Mr. Toots argued with Captain Cuttle, ‘ you never can know 
will have it, alien to the ‘German mind’? It is to this} me, Captain Gills, unless you give me the pleasure of yoy 
that I respectfully invite ‘Z.’s’ further attention. I myself | acquaintance.—I am, Sir, yours faithfully, ; 

am hardly concerned in the matter at all. I am glad to drop 
out of the firing line, and leave ‘Z.’ to settle things with Spitta, 


F. Corner. 


13, Albion Road, South Hampstead, 


Wolfrum & Co. It seems to me that he must either modify April 2, 1913. 

his statement that the melody in question ‘conveys no |} meen 

particular association ’ to the ‘German mind,’ or deny that | THEATRE MUSIC AND MUSICIANS. 
> Cn tee , Roherine s . P | / 
Spitta, Schweitzer, Wolfrum, and Schering are Germans. rO THE EDITOR OF ‘THE MUSICAL TIMES. 


Ile surely cannot have it both ways. : Re , , 
¢ E.N S1r,—Will you aliow me to raise an emphatic protest 


against the contention of your contributor, Walter Weavener. 
| Yeomans (in your April number), that the indifference shown # 
by the playgcer to theatre music is the primary cause of its 


van ae noe 
THE PEDAL ORGAN. decay ? 

; | The playgoer is right in being indifferent to irrelevant 

TO THE EDITOR OF ‘THE MUSICAL TIMES a a yee = e : 

, ; : P “- | incidental music because such music is only to be regarded as 





| an incubus ; but the attitude toward special incidental music 
must largely depend upon the circumstances in which it js 
performed. 

For some entirely unfathomable reason, the managers of 
theatres, who provide good orchestras under capable 
conductors for the performance of special music, do not pay 

| the slightest heed to the comforts of the would-be listener, 
| and instead of closing the doors and instructing their attendants 
to discountenance every kind of disturbance, and making an 
attempt to suppress interference with a proper appreciation 
of the music, they do everything in their power to make one 
believe that they would be very pleased to be rid of the 


S1r,—The argument as to the analogy existing between 
organ and orchestra may be easily pushed too far: at the | 
same time, I venture to think that it scarcely supports 
Mr. Burns’s contention. The term ‘scale,’ indeed, indicating 
the proportion between the length and diameter of a pipe, is 
inapplicable to a stringed instrument; and I am not sure 
whether, in employing it, Mr. Burns refers to the cubic 
contents of the resonance chamber, or to the proportion of | 
depth to length. But with organ pipes, scale does not | 
increase with descent in pitch ; on the contrary, it diminishes. 

| 
| 
| 


Similarly, the violin is larger 7 frofortion than the viola, 
and the ‘cello is larger in proportion than the double-bass. : 
A given sound is more powerful on the ’cello than on the band—even when legitimately employed. We 
double-bass. This is the reason why the upper strings of I have quite recently attended plays for which special 
the double-bass viol were gradually abandoned. ‘The | ™USIC had been composed, and on these occasicns the numbers 
viol double-bass has survived. . . . partly because from which were not actually a commentary upon the dramatic 
this instrument a penetrating, rather than powerful, tone is action, might for the most part as well ann have = 
required.’ (E. J. Payne in ‘ Grove,’ sub-article ‘ Violin.’) | played for all the chance they Basel oie oe being 
Mr. Hope-Jones used to complain of the deficiency of power comfortably listened to. At properly conducted ——— 
in the deep bass of the orchestra, as compared with that of | is customary to regard persons who enter the hall during 
the organ. The efiect of assimilating the model of the back | the performance, or otherwise contribute to the audience’ 
to that of the belly (one of the principal points of difference distraction, oe ill-bred. If theatre managers were to show 

their respect for legitimate music, and at the same time their 
disrespect (by a practical and complete indifference) for 
flippant and irrelevant music, we should soon arrive, I 
venture to think, at a reasonable behaviour on the part ol 
| audiences.—I am, Sir, obediently yours, 

"M. MontTacu-Natuay. 


between the double-bass and the rest of the strings), is to 
double the tone. 

The allusion to Smart’s ‘ Festal March in D’ was quite by 
the way ; but if Mr. Burns finds it ‘ easily possible to realise 
the composer’s exact intentions’ on a three-decker, he must 
not only possess a tuba mirabilis on a manual other than the 
Great, but also a tromba; which latter must be enclosed in | 
a box, and available in instantaneous alternation with Great 
soft 8-ft. coupled to Swell reed in unison and octave, 
accompanied by Choir soft 8-ft. and 4-ft. Such an 
instrument is unusual.— Yours faithfully, 


ARTHUR T. FROGGATT. 


26, Hereford Square, 
London, S. W. 

[We are afraid that Mr. Nathan’s advice to theatre 
managers to close doors during the performance of musi 
is a counsel of perfection not likely to be followed— 
Ep. JZ.7.] 


3» Stade Street, ORGAN WIND-PRESSURES. 
— 12 101 TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 
April 3, 1915. - a , as 
sii S1r,—Referring to Mr. Blake’s letter in your iss 
— for March, in which he quotes the fine Hill organ @ 
St. Stephen’s, Walbrook, as being on low _ pressure 
WAGNER AND SUPER-WAGNER. throughout, I should like to mention that I have a) 
specification issued after the 1907 rebuild, in wilt) 
Mr. H. J. White inserted ‘Great Tromba on 7 inches 
: of wind.” The Choir Organ and Pedal flues are o 5 
Sir,—It is all your fault: I asked you not to print my | inches, Great flues and Pedal reeds on 34, and the Swell 
letter unless you were sure that Mr. Newman would take it | organ on 44. Of course these pressures ave comparatively 
in the spirit in which it was written, and you assured me it| light, but the absence from the printed specification of any 
would be all right. Now see what your fatal optimism has | mention of 7 inches for the Tromba is misleading 


rO THE EDITOR OF * THE MUSICAL TIMES.’ 


let me in for! This great man is offended with me, and is so Mr. Blake’s remarks on the Hamburg organ are most 
terrible in his wrath that nothing remains but to propitiate interesting. —Y ours faithfully, 
him by abjuring all my errors and declaring that there is no - “ DonaLp W. H. PENROSE. 
god but Schonberg and Ernest Newman is his prophet. Avonmore, Epping, 

Seriously, Mr. Newman writes an article upon a purely 


ae 
speculative matter, to which I happen to have devoted much The following awards have been made at the Royal 


thought for nearly half-a-century. If I inall courtesy dissent | Academy of Music: The Sainton Scholarship (violin) 
from his views, why need he get so angry? _A critic should | Kate Rosalie Goldschmidt, London ; the Charles rea 
surely set us an example of how to behave under criticism, | Prize (composition) to Luise M. H. Winter, Henley: - 
and not, cuttlefish-like, emit under irritation an inky flood | Goldberg Prize (contraltos) to Elsie Gough, Manchester ; 
of irrelevancy. In his letter he conjures up nearly thirty | the Sterndale Bennett Prize (pianoforte) to Harriet Cohes, 
purely imaginary bogies under my name, and tothis I have no| London; the Edward W. Nicholls Prize (pianoforte) . 
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Obituary. 





FRANCIS 


We regret to announce the following deaths : 


In our last issue we announced briefly the death, on 
‘arch 9, of FRANCIS KorBAY, the well-known Hungarian 
musician, who so closely identified himself with music in 
England by his long residence in this country. He was 
tom in Buda-Pest in 1846. His father was a landowner 
ad his mother was a descendant of the poet, Stephen 
byongejosy. His father joined the revolutionary party, and 
uiered imprisonment and the forfeiture of his estates. The 


umself in the possession of a robust tenor voice, and he soon 
iterwards appeared in Grand Opera in Hungary. But 
te strain was too great, and eventually he abandoned 
iis career and applied himself to pianoforte study 
mder Franz Liszt. He came to London in 1871, 
wt finding insufficient support, he went to New York 
id toured in the United States with the tenor, 
Wachtel. He became intimate with Rubinstein and Biilow, 
udultimately established himself in New York as a professor 
* singing. Madame Susan Strong and the late Mrs. 
Henschel were amongst his pupils. In 1874 he came to 
‘ondon, and soon established a teaching connection. In 
1804 he became a professor at the Royal Academy of Music, 
ad remained in that position until 1903. 

‘ He is however chiefly celebrated here and abroad for his 
= songs, amongst which ‘ Mohacs Field ’ may be mentioned 
pecially. He was a devoted nationalist, and all his music 
Ssuffused with Hungarian idioms. A ‘Hungarian’ Overture 
“srecently performed at the Queen’s Hall. 





KORBAY. 
By the kind permission of M. de Lazlo and of Mr. 
Rathbone (the executor of the estate), we are glad 


to be able to give a striking portrait of the late musician. 
It is necessary to explain that the costume is the ordinary 
dress of a Hungarian noble, used for ceremonial 
occasions, which Korbay and his family were entitled to wear. 


Joun SKELTON Bumpus, on April 10. He was born in 
London on August 6, 1861. He and his brother Thomas F. 
Bumpus (who is still living) for years have become identified 
with the architecture of Cathedral and other churches at 
home and abroad. The deceased also specialised in 
ecclesiastical music and its literature, and was regarded as a 
distinguished expert on these subjects. He was honorary 


librarian at St. Michael’s College, Tenbury. His 
most important contributions to history include ‘A 
History of English Cathedral Music,’ a_ great and 
extremely _ valuable ‘Dictionary of Ecclesiological 


Terms,’ and ‘ The organists and composers of St. Paul's 
Cathedral.’ The funeral took place on April 15. A burial 
service was held at St. Matthias Church, Stoke Newington. 
A quartet of singers—Messrs. Marriott, Morgan, Stubbs, and 
VernonTaylor, from St. Paul’s Cathedral—sang, and Mr. F.T. 
Kennard, the organist of the church, played. The interment 


took place at New Southgate Cemetery. There were 
numerous floral tributes. Sir George Martin, Dr. A. H. 
Mann, and Mr. John E. West were among those 
present. 


The late Mr. Bumpus attached himself very closely 
to a large circle of friends, many of whom feel his loss 
acutely. 
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D. EMLYN Evans, the well-known Welsh composer and Dvorak to *63.” The passage which begins at the words 
critic, at the age of sixty-nine. For the last thirty or forty | ‘ Dolorosa juxta,’ two bars from the end of p. 5, is marke 


years of his life he was held in universal respect for his | Poco accelerando up to the 7th bar on p. 6, which is marked 
musical knowledge and insight, and for his whole-hearted | Tempo imo. This phrase is repeated three times in the 


devotion to the cause of Welsh music, which he always | movement, and is so marked on each recurrence. 


| 
endeavoured to lead towards artistic and progressive ideals. | No. 2, Quartet (p. 26).—This is marked in Novello’: 
As a composer he won his first success at the Eisteddfod of oe ee D 5 ‘ nda 
1863. In all, he won seventy Eisteddfod prizes. His | edition MM. #=63: Dvorak directed that it be taker 
numerous writings include cantatas, anthems, and part. | ‘rather slower,’ and that a decidedly long pause be 
songs, and he arranged and edited the five hundred Welsh| made at bar 6 of the introductory symphony, 
airs in the collection of Mr. Nicholas Bennett. As a|Later on in this movement, at the words ‘Dun 
musical critic, his knowledge and acuteness of vision placed | emisit Spiritum’ for the basses (p. 32, bar 7), we finda 
him in the premier place among his countrymen. Many | Poco accelerando marked, the Tempo imo being resumed at 
bars 12, 13. Atthe words ‘ Matrem ( hristi si videret’ (las 
two notes of the last bar on p. 34), we have an accelerandp 
JoHN THOMAs, on March 19. He was one of the most | continuing to the end of the solo passage for the basset 


will miss his inspiring guidance and vivacious personality. 


celebrated harpists that Wales has produced. Born at (p. 35> bar 10). In the concluding symphony to this “ 


Bridgend, Glamorganshire, on March 1, 1826, he soon} movement, the bass phrase beginning at bar 8 of p. 37is 
exhibited musical talent, and was said to be able to play the to be taken Poco accelerando, the last eight bars of the 
piccolo when only four years of age. When he was fourteen | movement being marked ra//entando. 
- —- om Le Academy of — and studied nord No. 3, Chorus. —The concluding eight bars (p. 45) are 
arp under J. >». Chatterton. In 1872 he was appointed | warked Poco a poco rall. ad fine. 
harpist to Queen Victoria. Ele was a professor of the harp N ‘KF » eefest?.he the cheame of he as 
. : “ . . 4, * Fac ut ardeat.’—: > change ? . 50 
at the Royal Academy of Music and the Royal College. In| ., * ~ 4 eel calbeesie 3 g° : 4 P 3 
a . his services to Ws he was presented in 1886 | there is an accelerando marked for two bars, followed by two 
recognition of his services to Wales he was presented in 1556 — . | fon tom pines. 
- > - |bars radlentando; then follow five bars of symphony, 
with a purse of 500 guineas. He received many academic ee one 4 
: oe . | beginning at bar 4, p. 51, marked Zem/o imo. 
honours during his long and useful life. pe. : . ) ; 
: ‘ tempo of the bass solo which follows (/oco pin moss 








Mr. BARTON McGuckIN, a tenor singer of high standing. 
He was born in 1853, at Dublin, became a choir-boy at 
Armagh Cathedral, and afterwards principal tenor at 
St. Patrick’s Cathedral, Dublin. For many years he was a 
leading member of the Carl Rosa Opera Company, and | to ‘ 48,’ whilst later on at Un poco ptit mosso (p. 57, bar 4), 
among his achievements in this sphere were the first | ‘69’ is substituted for the ‘56’ of Novello’s edition. The 
interpretations in England of the parts of Tannhauser and |last eight bars of the number (p. 61) are marked Pox 
Lohengrin. In his last years he devoted himself to teaching. | ri#ardando. 


indicated as ‘ o= 100 about.’ 


No. 5, Chorus. —The metronome mark - = 42 is altered 


Mr. Henry GrIMSHAW, organist of the principal| No. 6, ‘Fac me vere.’—The tenor solo at /oco piu mo 
Unitarian Church, Ullett Road, Liverpool, who died ir 
suddenly on April 2. Mr. Grimshaw, who came to 
Liverpool from Yorkshire many years ago, held a recognised 
position among local teachers, and had frequently deputised 
for Mr. Best at St. George’s Hall. 


p. 65, bar 5), is marked ‘ @# = 92.’ 
No. 7, ‘Virgo virginum preeclara.’—At the words ‘ Fac n 
tecum,’ sung by the sopranos in unison with the violins(p. 75, 
bar 3), Dvordk gives the direction /ochettino accelerande, 
| and at ‘ Mihi jam non sis amara’ (on the last line of p. 75), 
Mr. Ciirron BINGHAM, at Bristol, on March 25, at the | Poco rallentando. 

age of fifty-four. He was the writer of innumerable lyrics \ 
that have been set by British song composers. Forsome| No. 8, Duet.—The metronome mark # = 104 is altered 
years he acted as dramatic and musical critic for various | to ‘76’; the soprano phrase on p. 80, bar 12, being marked 


papers. He lived in London for many years, but recently, | Poco accelerando for eight bars; then the Zem/o Imo’ 


until his death, he resided at his native city of Bristol. resumed. 

WILLIAM Joun Frrzsimmon, on March 14, at the age| No. 10, ‘Quando Corpus.’—The passage sung by the = 
of sixty-six. “He was for thirty-four years the editor of | Without accompaniment (p. 101, last line) is marked /oco fii 
Vusical Opinion, which Journal he and his brother started | 7/0, as also is the solo violin passage on the last me 
in 1877. He retired from active control about eighteen | P» 1°2: : 
months ago. . H. MACAULAY FITZGIBBON. 

Mr. F. Norris, lay-clerk at Christ Church, Oxford. He 
was chiefly known and respected for his connection with the 
Woodstock Deanery Choir Festivals, which he conducted , ‘i 
no fewer than forty times. | BANTOCK’S ‘ATALANTA IN CALYDON 

Mr. Henry SunMAN, L.R.A.M., teacher of singing and AT SHEFFIELD. 


lay-clerk « > Cathedr: )xfo ' , st 
ay-clerk at the Cathedral, Oxford. Sheffield’ and Leeds choral forces collaborated in the first 


performance in Sheffield of Prof. Bantock’s experimental 
‘choral symphony’ ‘ Atalanta in Calydon.’ With the great? 
choir of the Sheffield Musical Union, supplemented by @ 
| large contingent from the Leeds Choral Union, there was 
Any instructions or hints given by a composer respecting the | organized a huge executive body such as the diffused laying 
manner in which he wishes his work to be performed are | Out of the voice-parts in the work demands. Repeated 
of special interest and importance. I venture, therefore, to | hearings of ‘ Atalanta’ add to the conviction that the composer 
think that the following brief notes respecting the /empi | understated his requirements when he fixed ten voices toa 
of various movements and passages in Dvorak’s ‘Stabat | part (that is, a choir of 200) as the irreducible minimum. 
Mater’ may be cf service to conductors when| rhe figure should have been doubled. . 
producing that work. The directions and modifications | The outstanding feature of the performance, which was 
mentioned below were given by Dvorak to the late Prof. | directed by Dr. Coward, was the element of coon 
Ebenezer Prout at the Worcester Festival in 1884, shortly after | which seemed to permeate all divisions of the yo r 
the publication of the work, and were marked in his copy of | manifested itself in superb attack on the lines and blocks ¢ 
the score. They are as follows : * ¥ | choral tone which the composer has imposed one upon 
No. 1.—The opening Andante con moto is marked in | another with such overwhelming effect, and in the seizing 
|with sure chording of the changing tonalities, often 
| unrelated, or treacherously chromatic; and, further, the 
* The references are to the pages of the pianoforte and vocal score | almost unfaltering maintenance of the pitch. There was, 


Bs. oe an 
published by Messrs. Novello 'too, a greater observance of dictional suggestiveness th 


DVORAK’S ‘STABAT MATER.’ 


the Novello edition MM. oO= 76; this was altered by 











MI 


Tl 
took 
Birn 
recel 
well 
stron 
ton, 
char: 
some 
the 
Impo 
in | 
and 
whic 

y M 
leas 
ully 
that 
work 
that | 
some 
powe 


[00 


Somn 
orche 
whicl 
Deliu 
Evel; 
Fenn 
way t 
so mt 


“A 
the i 
Socie 
Bridg 
excep 
solo 
Mr. f 





—— 


1e words 
} Marked 
> Marked 
S in the 


N ovello’s 
e taken 
ause be 
mphony 
‘ ny 


Dum 





e first 
nental¢ 
- great 'P 
by a 
e was 
laying 
neated 
)poser 
; toa 
mum. 


h was 
liance 
. It 
cks of 
upon 
P1zing 
often 
, the 
was, 
than 








THE MUSICAL TIMES.—May 1, 1913. 319 








has been heard by the writer in four previous performances. 
Dr. Coward had evidently realised, as do all conductors, 
that the most difficult section of the work to interpret with 
constant interest is the first, for male voices, depicting the 
coming of Spring. He made it full of vitality, but of the 
unflagging rather than of the cumulative kind. Climaxes 
there were in plenty, but they were not so well engineered 
as in the closing Ode, where there was exhibited an 
envisaged completeness of plan which the other movements 
lacked. There was great splendour of tone in all divisions 
of the choir, and when the choral tutti was utilised the effect 
was supremely grand, as all who know Dr. Coward's 
choirs and their whole-hearted outpouring of tone can well 
imagine. On that side the performance was probably 
unsurpassable by any existing choir. Had the poetic 
conceptions and * atmosphere ’ of the performance equalled its 
executive completeness, it would have ranked as the most 
nearly ideal realisation of the composer’s daring experiment. 
But until the needed special choir is organized, with every voice 
selected, classified, and trained, and tinted to the exact needs 
f its particular part, ‘ Atalanta’ will never come into its 
wn. The performance was repeated later in the same 
concert, with some falling off in the pitch and general 
excellence, though the second Ode (for ladies’ voices) showed 
an improvement. Mr. Frederick Dawson and Mr. Alfred 
Barker played respectively pianoforte and violin solos, and 
the concert ended with Parry’s ‘ Blest Pair of Sirens,’ the 
orchestral parts being played on the organ by 
Mr. W. S. Jessop. J. A. R. 


London Concerts. 


MR. BALFOUR GARDINER’S CON ERTS, QUEEN’S HALL. 


The programme of the last concert of this series, which 
took place on March 18, was of unusual interest. Bantock’s 
Birmingham Festival orchestral work ‘ Fifine at the Fair’ 
received its first London performance. It was remarkably 
well played under Mr. Gardiner’s direction, and made a 
strong impression. The brilliant and picturesque orchestra- 
tion, calling in places for virtuoso skill, and its dramatic 
characterization of the three personages in Browning’s 
somewhat enigmatic poem, places the work as one of 
the finest of the composer’s compositions. Another 
mportant item was Mr. Frederic Austin’s new Symphony 
in E. This is a serious and earnestly-written work, 
and its plan is the outcome of a _ set purpose 
which was explained at some length in the programme-book 
y Mr. Austin. As we hope shortly to deal with Mr. Austin’s 
leas and their exemplification in his Symphony more 
ully than is possible in this notice, it must suffice to say 
that while the unconventionality of the construction of the 
work provided some problems for the listener, it was obvious 
that the composer had much to say of great.interest, and that 
some of the music made a strong appeal on the ground of its 
power and beauty. At this hearing the orchestration seemed 


J00 continuously thick, but it displayed considerable 
pommand of colour. The programme also included an 
orchestral piece, ‘In the faery hills,’ by Mr. Arnold Bax, in 


which this clever composer shows attractive fancifulness, 
Delius’s Pianoforte concerto, admirably p'ayed by Miss 
Evelyn Suart, and Mr. Gardiner’s ever welcome ‘ Shepherd 
rennell’s dance.’ We trust that Mr. Gardiner will see his 
way to continue his concert scheme, which so far has done 
% much for British composers. 


ROYAL CHORAL SOCIETY. 


“A tale of Old Japan’ and portions of ‘ Hiawatha’ formed 
he programme of the concert given by the Royal Choral 
Society at the Albert Hall on April 17. Sir Frederick 
Bridge directed performances of these works that were 
‘xcepuionally attractive in expression and sonority. The 


LONDON CHORAL SOCIETY. 


The first performance in England of Wolf-Ferrari’s 
‘La Vita Nuova,’ which took place at Queen’s Hall on 
April 9, has further increased our indebtedness to Mr. Arthur 
Fagge and the London Choral Society. The work is not, 
however, epoch-making, although it gave the composer his 
reputation. _It is a setting of poems from Dante’s * La Vita 
Nuova,’ but one which does not penetrate deeply. For the 
greater part it is music of a simple charm, which, while 
following the changing moods and undercurrents of the 
poems, follows them at a distance. There is much 
straightforward melodic-writing, and much __ interesting 
colour-effect. The choral music provides many agreeable 
moments, and the solo parts contain much that is 
individual. The interpretation given by the London Choral 
Society, with Miss Carrie Tubb and Mr. Thorpe Bates as 
soloists, left nothing wanting. It was followed by the 
Grail Scene from ‘ Parsifal’ in which Mr. William Waite, 
Mr. Thorpe Bates, and the Farmer Road (Leyton) Council 
School, took part. 

QUEEN’S HALL SYMPHONY CONCERTS. 

The most noteworthy of the concerts of this series—or of 
any series—that have taken place recently, was that given by 
the Queen’s Hall Orchestra on April 5, when the choir of 
the Birmingham Festival came to London and took part in a 
performance of Beethoven’s Choral Symphony and works of 
Bach. This choir is the best that Birmingham has 
produced, and the reputation which preceded it to London 
was fully sustained by the visit. A more brilliant per- 
formance of the Finale to the Symphony has seldom been 
heard. In Bach’s unaccompanied motet ‘ Be not afraid,’ 
the singers again showed the tone-power, exhilarating attack, 
and buoyancy, that earned such high praise at the last 
Birmingham Festival and again at the Festival of the 
Incorporated Society of Musicians. The choir was also 
heard in Bach’s ‘God’s time is the best,’ with orchestral 
accompaniment as adapted by Mr. Van der Stucken. The 
solo parts in the Symphony were sung by Miss Carrie Tubb, 
Miss Gwladys Roberts, Mr. Gwynne Davies, and Mr. 
Herbert Heyner, in a manner that indicated special 
preparation. Sir Henry Wood conducted with all his 
mastery, and the occasion was a further tribute to the 
abilities of Mr. R. H. Wilson, the chorus-master. 

At the concluding concert of the season, given on April 
19, M. Godowsky formed the centre of attraction. His 
reading of Brahms’s B flat Pianoforte concerto had all the 
great qualities of brilliance and intellectuality that one 
expects from him. His playing was fascinating in its 
certainty and authority, and it was equally fascinating to 
observe the subtle skill with which Sir Henry Wood and his 
orchestra accompanied him. The Symphony of the occasion 
was Beethoven’s Seventh, which was interpreted in a manner 
always well-weighed and interesting. Four dances of 
Beethoven, as arranged by Herr Steinbach, and Strauss’s 
‘ Till Eulenspiegel,’ completed the programme. 

The annual Endowment Fund concert took place on 
April 12 before a large audience. Lady Speyer and Mr. 
Mark Hambourg were the soloists, and the purely orchestral 
numbers in the programme were chosen from Wagner. 


THE NEW SYMPHONY ORCHESTRA. 

The programme of the Tchaikovsky Concert given by this 
Orchestra under Mr. Landon Ronald’s direction at Queen’s 
Hall on March 29, was as hackneyed as any programme could 
be; but Mr. Ronald’s strength lies in awakening fresh 
interest in romantic works that through familiarity are 
losing their attraction for musicians. The fifth Symphony 
is one of his most spirited battle-horses, and he whipped it 
into high frenzy. The audience, which filled the hall, was 
enraptured both by this interpretation and by that of the 
B flat minor Pianoforte concerto given by Mr. Mark 
Hambourg. The programme opened with the ‘Casse- 
Noisette ’ Suite. 


tHE COLONNE ORCHESTRA. 
This famous organization (founded in 1874) paid a visit to 








mm parts were taken by Miss Ada Forrest, Miss Phyllis Lett, 
‘It. Ben Davies, and Mr. Frederick Ranalow. 


London in order to give two concerts of French music on 
April 15 (evening) and April 16 (afternoon), under the 
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direction of its conductor, M. Pierné. The first concert 
interpretation. The only novelty was the prelude to 
M. Pierné’s ‘ La Croisade des Enfants.’ The second concert 
served to introduce to London the ‘ Rondes de Printemps 
et Gigue,’ by Debussy, and the ‘Tableaux Symphoniques,’ 
by M. Ernest Fanelli, the composer whose career was 
described in our issue for April, 1912. 


AMATEUR ORCHESTRAS. 

The Stock Exchange Orchestral Society, conducted by 
Mr. George Kitchin, gave a concert at Queen’s Hall on 
April 10. Excellent performances of Humperdinck’s 
‘Hansel und Gretel’ Overture, Haydn’s ‘ Military’ Sym- 
phony in G, and Berlioz’s Hungarian march, gave abundant 
pleasure to a large audience. The male-voice choir, under 
Mr. Frank Idle, was responsible for some good glee-singing. 
The soloist of the occasion was Miss Phyllis Lett. 

On April 17, Mr. Joseph Ivimey ably conducted a concert 
of the Strolling Players’ Orchestral Society at Queen’s Hall, 
and provided, amongst other good things, an attractive and 
extremely efficient performance of Beethoven’s eighth 
Symphony. Solo music was provided by Miss Irene Scharrer 
(pianist) and Mr. George Baker (vocalist). 

The forty-sixth concert of the North London Orchestral 
Society took place at Queen’s Hall on April 18, and under 
the inspiring and careful guidance of Mr. Lennox Clayton 
was a decided success. The feature of the evening was a 
performance of Dvorak’s ‘ New World’ Symphony. Bach’s 
bass cantata ‘Ich will den Kreuzstab’ was sung by 
Mr. Robert Maitland and the Twickenham Philharmonic 
Society. Miss Winifred Christie (pianist) was the other 
soloist. 


An exceptionally interesting concert was given at Bechstein 
Hall, on March 31, by Miss Miriam Timothy, the well- 
known harpist. It differed from the average harp-recital 
in that the whole programme was of high musical value. 
Mr. Julius Harrison’s new quintet, ‘ Prelude music’ for 
harp and strings, well displayed both his musicianship in 
the scoring and his romantic invention. A piece by Ravel 
for harps, strings, and wood, was characteristic of its composer, 
as also was Mr. York Bowen’s ‘ Arabesque’ for harp solo. 
The interest of the programme was heightened by a selection 
of songs sung by Miss Florence Schmidt, included in which 
were ‘A lullaby’ by Mr. Eugene Goossens, jun., and 
* Farewell,’ by Mr. Harrison, both with flute obbligato. 
The artists assisting Miss Timothy were Mr. Naum Blinder, 
Miss M. H. Timothy, Mr. Alfred Hobday, and Mr. 
Patterson Parker (string quartet), Mr. Borlée (flautist), and 
Mr. Haydn Draper (clarinettist). 


Miss Rebe Kussmann (violinist), Miss Marie L. Goulden 
(pianist), and Miss Barbara Lee (reciter), with Mr. 
Eric Zardo (pianist), gave a concert at the Guildhall School 


T 


provided little that was unfamiliar either as music or as | 


| 
| 
| 





of Music on March 31, and represented the work of that 
institution at a high level. Excellent performances of | 
German’s ‘ Merrie England’ were given by a company of | 
pupils, under the instruction of Mr. Cairns James and | 
Mr. B. Soutten, on April 4 and 5, at the School. 





















Considerable interest attached to a concert of songs by 
Schubert, Schumann, and Brahms, given at Bechstein Hall | 
on April 1, inasmuch as the whole programme was given 
in new English versions prepared by Mr. Hermann Klein and 
Mr. Emil Kreuz. These gentlemen have tackled their 
difficult task with high ability, and they have approached as 
near to the unattainable ideal as is possible. The artists 
who took part were Madame Jomelli, Madame Emily 
Thornfield, Miss Helen Blain, Mr. Gwynne Davies, Mr. 
Laurence Brydall, and Mr. Harold Berresford. 


Pupils of Trinity College of Music gave an orchestral 
concert of considerable interest at Queen’s Hall on April 4, 
and carried out a varied programme with well-trained ability 
under the direction of Mr. Wilhelm Sachse. The artists 
who contributed individually were Miss Edna Purdie, 
Miss Margaret Gibson, Miss Hazel Giles, Mr. George Shrive, 
Miss Alice Lees, Mr. Edward Mitchell, Mr. Clarice Mills, 
Mr. William Bowyer, and Miss Edith Hillard. 








| and good interpretations of the solos were given by Miss Ada 


| Johnson, and Mr. A. E. 


RECITALS. 

The vocal recital given by Mr. Cecil Fanning at Bechstein 
Hall on April 8, proved him the possessor of considerabj 
natural gifts and musical ability. Miss Winifred Barnes, 
soprano singer, who in conjunction with her teacher 
Mr. Hugo Heinz, gave a recital at Bechstein Hall on the 
evening of the same day, is also a well-equipped artist. 

Two youthful musicians, Mr. Leo Livens and Mix 
Evangeline Livens, who are students of composition and the 
pianoforte at the Royal Academy of Music, showed thei 
powers at the Goupil Gallery on April 10, the concert being 
arranged by Mrs. W. S. Marchant. Both displays 
considerable talent. 

Compositions by Mr. Cyril Scott formed the programme « 
of a recital given at Bechstein Hall on April 16. The new€ 
examples threw no new light on his powers, but the musicas * 
a whole was a further tribute to his known individuality and 
imagination. The exponents were Miss Jean Waterston and 
Mr. Hubert Eisdell (vocalists) and the composer (solo-pianis 
and accompanist). 

Mr. Richard Levitt, in giving a recital of his ow 
compositions at Steinway Hall, on April 16, showed 
refinement and commendable ambition. He was assisted by 
Miss Alice Mandeville and Mr. John Adams (vocalists), and 
Miss Rhoda Simpson (violinist). 

Recitals have been given by Miss Edith Walton (pianist), 
Miss von Sayn and Miss Grace Potter (violinist and pianist}, 
Miss Doru Bernich (pianist), Miss Myra Hess (pianist), 
Miss Iona Robertson (singer of Gaelic songs), Mr. Edward 
Ramsay (vocalist), Mr. Cecil Harrison (vocalist), Senhor 
Vianna da Motta (pianist), Mr. J. Campbell Mclnnes 
(vocalist), Mr. Jules Wertheim (pianist), Mrs. Hazari 
Peacock (vocalist), Mr. Sydney Rosenbloom (pianist), 
Misses Maude Dixon and Clara Clark (pianists), Mis 
Edith Clegg (vocalist), Miss Beatrice Harrison (violoncellist), 
Miss Tasma Moore (vocalist). 





CHAMBER CONCERTS. 

Mr. Donald F. Tovey gave a second ‘ Chelsea ’ Concert ai 
the £Zolian Hall, on March 19, and included in the 
programme a Serenade for wind instruments by Julivs 
Réntgen, and a similar work by Mozart. His own contribution 
was Schubert’s B flat Pianoforte sonata. 

The last chamber concert of the term at the Royal College 
of Music took place on March 27, when Mozart's D major 
Quartet was the principal work on the programme. 


The orchestral concert given by the Royal Academy o 
Music at Queen’s Hall, under the direction of Sir Alexander 
Mackenzie, on March 19, had the usual spirit and interes. 
The new works brought forward were two songs by Mis 
Morfydd Owen, sung by Miss May Purcell. 


A concert of unusual interest took place at the New 
Central Hall, Westminster, oa April 9, when Mrs. Laytons 
Ladies’ Choir and Barclay’s Bank Musical Society (male 
voices) joined forces in a performance of ‘The Golden 
Legend,’ under the direction of Mr. J. W. Lewis, com 
ductor of the latter body. The choral singing maintained 1p 
high standard of vitality, expressiveness, and tone-quality, 


Forrest, Miss Alys Gear, Mr. Ivor Walters, Mr. Greeves 

; Drinkwater. The Ladies’ Chow 
was also heard, with orchestral accompaniment, in Bruch’s 
‘ Morgenstunde,’ with Miss Margaret Layton as soloist, 
Brahms’s ‘The death of Trenar’ with accompaniment for 
two horns and a harp, and in Mendelssohn’s ‘ Surrextt. 
The whole programme was ably carried out, and a large 
audience expressed abundant satisfaction. 


A special sacred concert was given on Good Friday at the 
Central Hall, Westminster, and one of the special features 
was the brilliant violoncello playing of Miss Hilda Turpin. 
The other artists were Miss Maude Willby, Mr. and Mrs. 
Charles Constable, Mr. Allen Engles (vocalists), and Mr. 
J. A. Meale, organist and accompanist. 
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The Lord our God be with us 
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FROM THE ANTHEM, “LORD, THOU ART GOD.” 


Loxpjon: NOVELLO AND COMPANY, Limmtep; New York: THE H. W. GRAY CO., SoLE AGENTS FOR THE U.S.A, 


1 Kings viii, 57, 60. 





Composed by J. Srarner. 
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Suburban Concerts. 


* Elijah’ was performed by the Chiswick and Gunnersbury 


Philharmonic Society at the second concert of its sixth 
season, on March 19, at Chiswick Town Hall. 
and orchestra numbered nearly 200, and achieved one of the 
best performances ever given by this flourishing Society. The 
solo vocalists were Misses Bessie Jones, Aimée Parkerson, 
Messrs. Gwilym Richards, and Jackson Potter. Mr. David 
M. Davis conducted. 

The ‘ Messiah,’ as usual, drew a huge audience to the 
People’s Palace on Good Friday, when the Choral and 
Orchestral Societies performed the work under the 
conductorship of Mr. Frank Idle. The choral singing was 
the feature of the performance which gave evidence of 
excellent training The soloists were Miss Doris Carter, 
Miss Maud Wright, Mr. Henry Beaumont, and Mr. William 


Higley. 
A ‘farewell concert’ was given at the Royal Forest 
Hotel, Chingford, on March 27, by Mrs. Alex. Parnis, who 


contributed pianoforte solos to the programme. A small 
choral party gave Hamish MacCunn’s ‘ The wreck of the 
Hesperus.’ 

A concert was given by the Claybury Glee Class, Wood- 
ford, conducted by Mr. Henry Riding, on March 29. Miss 
Mumford, Miss Doris Ziegele, Nurse Lovell, Madame 
Grace Day Winter, and Mr. Claude Dyer sang solos very 
acceptably, and the accompaniments were shared by Nurse 
Margaret Williams and Mr. H. Riding. 


A fine performance of Coleridge-Taylor’s ‘A tale of 
Old Japan’ was given by the Lewisham Choral Society, on 
April 3, under the direction of Mr. Frank Idle. The 
singing of the choir reached a very high standard and 
delighted a crowded audience. The principals were Miss 
Carrie Tubb, Miss Mabel Corran, Mr. Harold Wilde, and 
Mr. Thorpe Bates. The second half of the programme 
of from Mascagni’s ‘ Cavalleria 


consisted selections 


Rusticana.’ 

The last concert of the present season given by the Central 
Croydon Choral Society took place at the Public Hall, 
Croydon, on April 5. The event derived more than usual 
importance from the fact that the work selected was Elgar’s 
* Dream of Gerontius,’ and also that it was the first publie 
performance of the work in Croydon. Miss Effie Martyn 
(the Angel), Mr. Hubert Ejisdell (Gerontius), and Mr. 
Herbert Tracey (Priest) were earnest and _ intelligent 
exponents of the solo music, and a band and choir of 
180 performers, both considerably augmented for the 
occasion, were under the watchful guidance of the Society’s 
indefatigable conductor, Mr. Roland A. Richards. Taken 
as a whole the performance was distinctly successful, the 
choral work, in particular, showing evidence of careful 


preparation. Croydon should be congratulated on the 
possession of so enterprising a Society and conductor. 
The annual concert of the Stroud Green Choral 


The choir 


| 
from the combined forces, under the conductorship al 
Mr. Otley Marshall, who deserves all praise for the way he 
directed this work. On April 8 the soloists were Mis 
Bessie Jones, Mr. Edward Bennett, and Mr, Walt; 
Kingsley, with Mr. Bristow Kobinson at the pianoforte, and 
Mr. Ernest Woods at the organ. On April 15 the soloig: 
were Madame Anna Shergold, Mr. Edward Bennet, 
Mr. Constantine Morris, with Miss Helen Mathieson y 
the pianoforte. Besides the cantata, the choir sang Faning’s 
‘Moonlight’ at the end of the concert, and at Chingford 
this was so finely given that the audience demanded i 
repetition. 

The Great-Western Railway Musical Society’s 
concert of the season was given at Paddington on April 
the programme beginning with Coleridge-Taylor’s ‘A tale of 
Old Japan’ and ending with Elgar’s ‘ Banner of St. George. 
Both were efficiently sung under Mr. Henry A. Hughes} 
direction by a keen and capable choir, well-supported 
by asmall orchestra. The soloists were Miss Mary Leighton, 
Miss Kathleen Covernton, Mr. Philip Ritte, and Mr. Joseph 
Farrington. Between the two cantatas came an interesting 
selection of vocal and orchestral music. Mr. Reginali 
Ilughes was the accompanist. 


” 


The Finchley Musical Society gave a concert on April ir 
in King Edward’s Hall, Church End, when ‘The deat 
of Minnehaha,’ and ‘ The wedding of Shon Maclean,’ wer 
performed. The soloists were Mrs. William Hollis ax 
Mr. Charles Martin. Mr. Herbert Baggs conducted. 

The Alexandra Palace Choral and Orchestral Society gave 

a splendid performance of Coleridge-Taylor’s ‘ Hiawatha, 
on April 12, and equalled all their past triumphs in thi 
work. Mr. Allen Gill conducted, and the solo parts wer 
taken by Miss Laura Evans-Williams, Mr. Edward Davie, 
and Mr. Stewart Gardner. 
The Ealing Choral and Orchestral Society, on April 15 
gave a very successful concert performance of Gounod: 
* Faust.’ The soloists were Miss Ada Forrest, Miss Lil 
Grahame, Mr. Cynlais Gibbs, Mr. Walter Kingsley, and 
Mr. Charles Knowles. Recently the same Society gave: 
Sunday afternoon concert at Wormwood Scrubs Prison 
A choir and orchestra of 160 joined in a spiendid performance 
of Mendelssohn’s ‘ Hymn of Praise.’ The soloists were 
Miss Carrie Tubb, Miss Alice Lakin, and Mr. Lloyd 
Chandos. Mr. Albert Thompson conducted on both 
occasions. 


Music in the Provinces. 
(BY OUR OWN CORRESPONDENTS.) 
BELFAST. 


The Philharmonic season was brought to a close 





Association took place at St. Luke’s Hall, on April 8, with 


great success. The principal choral numbers, in which 
the singers appeared to good advantage, under the | 
conductorship of Mr. H. J. Timothy, were Fletcher's | 
Choral Fantasia on ‘Die Meistersinger’ and _ original 


cantata ‘ The Deacon’s Masterpiece,’ and Wilbye’s Madrigal, 
* Sweet honey sucking bees.’ The soloists of the occasion 
were Miss Miriam Timothy (harpist), Madame Lily 
Jénsson, Mr. Wilfrid Lawrence, Mr. Reginald Atkins, and 
Miss Ethel Osborne (pianist). 

The Streatham and South London String Orchestra gave | 
a very successful concert at Streatham Town Hall on April 8. 
The solo artists were Miss Clara Butterworth (vocalist) and 
M. Emile Sauret (violinist), and the programme included 
works by Dvordik, Vieuxtemps, Arensky, Bach, and 
Coleridge-Taylor, with some songs by Montague Phillips. 
The conductor was Mr. Sydney Robjohns. 

The Buckhurst Hill Choral Society and the Chingford 
Choral Society joined forces for two concerts given at 
Suckhurst Hill on April 8, and at Chingford on April 15. 
The work was Henry Smart’s ‘The Bride of Dunkerron,’ 
which received excellent interpretation on both occasions 





| considerable interest 


March 28, when the fourth concert was given. There 3 
taken beforehand in this event, “p 
was felt it would be a critical point in the Society's histo 
Their new conductor, Mr. E. Godfrey Brown, had in the 
first three concerts of the season shown that he was capable 
of high aim and high execution, and if his fourth appearance 
kept to the same or a higher level, it was felt that his fitness 
for his responsible post and the future of the Society mgm 
be considered completely assured. , 
All misgiving, if there was any, was completely removed 
by the performance, which was in every way 4 striking 
success. 

The programme was very varied, the chief works selected 
being Bach’s Magnificat in D and Parry's ‘ Blest Pair 0 
Sirens.’ In the former the principal parts were sung °) 
Miss Dilys Jones, Mr. Gwynne Davies, and Mr. Herbert 
Heyner. : . 

The orchestra, besides accompanying, played two —_ 
from Grieg’s ‘Peer Gynt’ Suite ; Smetana’s overture, ©", 
Bartered Bride,’ and two of Brahms’s ‘ Hungarian Dances 
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(orchestration by A. Parlow), and Mozart’s Minuet in D, 
‘ Divertimento’ No. 17, or strings and two horns. 
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BIRMINGHAM. 

The Midland Musical Society’s customary Good Friday 
concert was given in the Town Hall as usual, the whole 
choral programme being devoted to Brahms. 
the ‘German Requiem,’ ‘Song of Destiny’ and * Alto 
Rhapsody.’ Finally there came Schubert’s ‘ Unfinished’ 
Symphony, given by special request. Mr. A. J. Cotton, the 
conductor, had already introduced the ‘ German Requiem’ 
to the masses on Good Friday a year ago, and judging by 
its favourable reception and appreciation from a large 
andience, Mr. Cotton was justified in placing it once more 
in the programme. The performance on the part of the 
choristers was quite good on the whole, the voices being 


esonant and well balanced. Portions of Section 3 were 
omitted, as on the previous occasion. The ‘Song of 
Destiny proved a severe test for the orchestra. Miss 
Chatterley Ingram took the solo part in the ‘ Alto 


Rhapsody’ in which the singing of the male-voice choir was 
not conspicuously good. 


Askey, the organist being Mr. C. W. Perkins. 

The Birmingham Chamber Concerts Society held their 
last musical function of the season at the (Queen’s College 
on March 18, the executants again being the Catterall 
String Quartet. Perfect unanimity and artistic expression 
characterized their playing of Beethoven’s String quartet in 
E flat, Op. 130, and the same composer’s String quintet in 
C major, Op. 29, in which Mr. C. A. Butler occupied the 
lesk of the second viola. 

The customary terminal concert provided by the orchestra 
of the Midland Institute School of Music was given in the 
lage Lecture Theatre on March 17, under the able 
direction of Professor Granville Bantock. It was quite 
delightful to listen to Haydn’s fourth ‘Salomon’ 
(known as the ‘ Paukenwirbel’) Symphony, of which a 
performance of distinct merit was given. Of much interest 
was a short Concerto in G minor, No. 1, for strings, by 
Charles Avison (1710-70), the score of which Professor 
Bantock bought in a second-hand bookshop in Charing Cross 
Road, for one shilling. There is much solidity and variety 
in its structure, indeed a work of decided merit which one 
was glad to hear, its interpretation being wonderfully clear 
in accent, phrasing, and rhythm, and sonorous in tone. 
Ippolitov Ivanoff’s ‘Armenian Rhapsody’ on _ national 
themes, Op. 78, scored for full orchestra, with important 
violin solos, the latter excellently played by Miss Zoé 
M. Wadely, the leader of the orchestra, proved another 
novelty, a picturesque performance being realised by the 
orchestra. A student of the School, William Fenney, figured 
as the composer and conductor of a ‘Pastorale’ for orchestra, 
which showed considerable inventive power, and talent for 
achestral colouring. The vocal interlude was Bach’s 
intata for soprano solo and orchestra, ‘Non sa che sia 
dolore,’ scored for strings, flutes, and ’cembalo, probably 
wntten at Leipsic between 1723 The vocalist was 
Miss Eva Badger. 

_Mr. Joseph H. Adams, the conductor of the Birmingham 
Choral and Orchestral Association, directed a concert recital 

f Mascagni’s ‘ Cavalleria Rusticana’ at the Town Hall on 
April 5, the occasion being the last the series of 
oe provided for the season by this musical organization. 
he choir sang remarkably well, and the orchestra was in 
good form. : 

The Birmingham Symphony Orchestra gave a special 
concert at the Town Hall on April 6, for which Mr. Julian 
Clifford, the conductor, who has done so much for this 
Orchestra, arranged an excellent programme, including 
Beethoven’s Overture ‘Leonore’ No. 3, and Glazounoff’s 
symphony No. 6. Of special interest was the first 
‘pearance in England of the Russian pianist Miss Maria 

vinskaya. Her splendid performance of Liszt’s E flat 

‘Oncerto aroused great enthusiasm, as also did her playing 
if Liszt’s ‘Mephisto’ waltz. Mr. Robert Radford was the 
Vocalist. 

A Wagner concert was given by the Birmingham Festival 
Choral Society in the Town Hall on April 10, being the last 
af the current series. Dr. Sinclair, who conducted, submitted 
‘typical programme. The principals were Madame Agnes 
Nicholls, Mr. John Harrison, and Mr. Frederic Austin, an 
admirable trio of vocalists of operatic experience. The 


of 





ttle work that fell to the choir 
D 





It included | of course is impossible in the 


orchestra, especially in the ‘ Feuerzauber’ music, was 
disappointing. Many rehearsals are needed to do justice to 
such a programme, with principals and orchestra ; but this 
provinces. 


BOURNEMOUTH. 
The winter musical season is now fast waning, and another 


| month will see the finish of the current series of concerts. 


In addition to Miss Ingram, the | 
principals included Miss Hilda Reynolds and Mr. Alfred | 


The rather drastic changes lately made in the personnel 
of the Municipal Orchestra do not seem to have had 
any marked detrimental effect upon the organization, the 
new members having settled down with commendable 
expedition. Nevertheless, although the constitution of the 
band has not suffered to any great extent, it must be owned 
that one or two of those who have left its ranks cannot be 
easily replaced. But the control of a permanent musical 
body is no sinecure, and Mr. Dan Godfrey has done his best 
to maintain the reputation of his famous orchestra. 

A continuance of his policy to provide for all tastes has 
characterised the programmes which Mr. Godfrey has 
submitted at the Symphony Concerts during the past few 


| weeks, the Symphonies performed being the No. 4 of 


Beethoven, Tchaikovsky’s ‘ Pathétique,’ Dvordk’s ‘New 
World,’ the Symphony in E flat by Glazounoff, and a 
Symphony in A by Malischewsky (first performance in 
England). The soloists at these concerts included Miss 
Rita Neve (Holbrooke’s poem for pianoforte and orchestra, 
‘ The Song of Gwyn ap Nudd,’) Miss Dorothy Bridson (first 
performance of a Violin concerto by Arnold Trowell, 
conducted by the composer), Mr. Johan Wysman (Busoni’s 
orchestral arrangement of Liszt’s ‘Spanish RKhapsody’ for 
pianoforte), Miss Jacoba Wolters, of the Municipal 
Orchestra (Debussy’s ‘ Danse Sacrée et Danse Profane’ for 
harp and orchestra), and Mr. Arnold Trowell (Saint-Saéns’s 
’Cello concerto No. 2). It will be noticed that there has 
been a certain predominance of modern works, and _ this 
feature has also extended, in a slightly lesser degree, to the 
smaller compositions, of which the most interesting were 
Weber’s ‘Oberon’ Overture, Strauss’s tone-poem ‘ Tod 
und Verklirung,’ the Good Friday music from ‘ Parsifal’ 
(Wagner), Mendelssohn’s ‘ Ruy Blas’ Overture, and Debussy’s 
prelude ‘L’Aprés-midi d’un Faune.’ On April 3, Mr. 
Granville Bantock visited us, and conducted performances 
of his ‘Overture to a Greek tragedy,’ and the serenade for 
strings entitled ‘ In the Far West.’ 

Eclecticism, too, has distinguished the programmes of the 
Monday ‘ Pops.,’ and no charge of partiality towards this or 
that particular school of thought could be upheld. On 
March 12, the programme was devoted to Mendelssohn. 
On March to Wagner. The twenty-fifth concert 
illustrated the ‘ Evolution of the Symphony.’ British music 
was the subject of the following week’s concert, but it was 
a very unrepresentative programme, the only eminent 
composers from whom orchestral works were drawn being 
Elgar, Mackenzie, and Sullivan, and the items against their 
names being hardly of first-class importance. Dr. Charles 
Maclean conducted his tone-poem ‘ Fanni’s‘Fest-tag,’ and 
Mr. Robert Chignell, in addition to conducting his ‘ Romeo 
and Juliet’ prelude, sang Vaughan Williams’s fine songs 
‘The Vagabond,’ and ‘ Bright is the ring of words,’ the 
remaining item being the Variations by Dr. H. Holloway, 
chorus-master of the Bournemouth Municipal Choir. The 
examples of chamber-music performed at the above concerts 
were Rubinstein’s Sonata for viola and pianoforte, played by 
Messrs. Mauritz Speelman and Montague Birch, members of 
the orchestra, and Bralhms’s Sonata for pianoforte and ’cello 
in E minor, which was performed by Miss Edith Leah, a 
local artist, and Mr. S. Coélho, professor of the violoncello 
at the Bournemouth School of Music. 

Apart from the serial concerts things have been a little 
quiet—for Bournemouth! Dr. Markham Lee’s concluding 
lectures had for their subjects ‘ Grieg’ and ‘ Dvorak,’ and the 
other events which call for record were the visits of Madame 


3l, 


| Pauline Donalda, Mr. W. H. Squire (orchestral concert), 


Mr. Montague Borwell and Miss Caroline Hatchard (vocal 
recital), and Mr. Vernon Warner and Miss Daisy Kennedy 
(pianoforte and violin recital). The orchestral concerts on 
Good Friday were graced by the presence of Miss Phyllis 
Lett, and Mr. Godfrey’s benefit concerts on April 5 were 
noteworthy for the galaxy of ‘ stars’ that came to the support 


was well done, but the! of the dénéfctare. 
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importance to musicians must not be overlooked. 














































































(musical director to the Corporation), Mrs. Farnell-Watson 
and Mr. Hamilton Law (directors of the Bournemouth 
School of Music), Mr. Allan Biggs, and Mr. Hadley 
Watkins. 

BRISTOL AND DISTRICT. 

The Bristol Musical Society gave ‘The Messiah’ at the | 
Victoria Rooms on March 15, with a choir and orchestra of | 
300. The soloists were Miss Lilian Dillingham, Miss 
Mildred Jones, Mr. Albert Watson, and Mr. Tom Howell. 
Mr. Charles W. Stear conducted with skill, and Mr. Hubert | 


Hunt was at the organ. 

On March 21, Bristol 
Society of Railway Servants held their annual concert. 
vocalists were Miss Carrie Lanceley and Mr. Lloyd Chandos, 
whose efforts afforded great satisfaction. Mr. Zacharewitsch’s 
violin solos were highly appreciated, and the City of Bristol 
Military Band (Mr. Joseph Armstrong, conductor) contributed 
some compositions that found general favour among the large 
audience. 

In celebration « 


the Branches of the Amalgamated 


f the Wagner centenary, the Bristol Choral 





Society, on April 5, at Colston Hall, gave a performance of 
‘The Flying Dutchman.’ The choral and instrumental | 
forces numbered 500, Mr. Harold Bernard being the leader. 

The solo music was sung by Miss Perceval Allen (Senta), 
Miss Gertrude Winchester (Mary, the nurse), Mr. Maurice | 
D’Oisly (the Helmsman and Erik), Mr. Robert Radford | 
(Daland), and Mr. Charles Knowles (Van der Decken). | 
Mr. George Riseley conducted with great ability, and the | 
numerous auditors expressed their gratification in no 


measured terms at the adequate performance. 





The fourth and final concert of the Clifton Quintet was 
held on April 7 at the Victoria Rooms, the principal works 
performed being Ravel’s (Quartet in F major, Dale’s 
Phantasy in D minor for viola and pianoforte, executed by | 
Messrs. Best and Parsons, and Schumann’s Pianoforte | 
(Quintet in E flat, Op. 44. All these works were admirably | 
interpreted. 

At the Victoria Rooms, on April 9, the Society of Bristol | 
Gleemen held their Ladies’ Night, and under the capable | 
direction of Mr. Charles W. Stear some charming | 
examples for male-voices were sung. | Among the principal | 
pieces given were ‘The King of worlds’ (Dard-Janin), ‘ To 
the sons of Art’ (Mendelssohn) ‘ Enceladus’ (composed for 
the Society many years ago by Dr. ¢ Pearce), * After | 
many a dusty mile’ and ‘ Feasting, I watch’ (Elgar). Miss 
Elsie Chambers was heard with pleasure in Elgar’s ‘ Like to 
the damask rose,’ and other lyrics, the accompanist being | 
Mr. Alec Ransome. | 

Bristol New Philharmonic Society on April 16 gave a | 
concert at the Victoria Rooms undér the direction of Mr. | 
Arnold Barter Mr. Percy Grainger was present, and | 
directed the performance of four foik-songs collected and 
arranged by himself. There were selections from 


*Sea Wanderers,’ 
the last-named by 


Granville Bantock’s 
‘Die Meistersinger,’ 


Handel’s ‘ Samson,’ 
and the Overture to 


way of celebrating the Wagner centenary. Mr. Harold | 
Bernard was the leader. The solo vocalists were Miss Doris 
Carter, Miss Violet Love, Mr. Henry Turnpenney, and 
Mr. Percy Heming. The concert gratified a large audience. 


The spring concert of the Clevedon Philharmonic Society 
was heldinthe Public Hallon April 2. The compositions given 
nearly all by Coleridge-Taylor, the first part consisting 
of *‘ Hiawatha’s Wedding and ‘A tale of Old Japan,’ 
and the second section of part-songs. Considering the limited 
productions were creditably sung. The 
Miss Eveleen Yeates, 


were 
feast’ 


these 
soloists were Miss Winifred Thomas, 
Mr. R. Hoare Byers, and Mr. Everard Henley. The 
accompaniments were played on the pianoforte by 
Mr. G. W. Ryder, and Mr. Edward Cook directed the 
performance. 


resources 











| 
real 


the opening on March 26 of the new Central Library, in | 
which is installed the fine music library of over — 
volumes, the magnificent gift to the town of Mr. J. B. 
Camm. The buil Iding was opened by the Mayor (¢ | hdl in 
H. S. McCalmont Hill, D.C.L.), who was supported by the 
Mayoress, the members of the Corporation, and the members 
of the Libraries Committee, and among those who attended 
the ceremony were Sir A. C. Mackenzie, Mr. Dan Godfrey 


The | 


| under the conductorship of Mr. J. ¢ 





DEVON AND CORNWALL, 


Lent and Easter were as usual noted in churches and 


|chapels by performances of special music, the choirs 
which thus celebrated the season being St. Andrew's 
*! St. Saviour’s, St. Catherine’s, St. Simon’s, St. Peter's, 
All Saints’, St. James the Less, King Street and Moup 
Gold Wesleyan, Salisbury Road ‘Baptist (Plymouth), 
St. George’s (Stonehouse), St. James’s, St. Michael’s, ap 


St. John’s (Devonport). 

A very excellent performance of ‘ Samson’ was given op 
April 9 by Ebenezer Wesieyan Choir, the choral- 1-sing g 
being mé urked by good quality and careful expression, 
| Mr, David Parkes conducted with command and discretion, 
| The performers numbered 150. Mr. Stanley Pars nsonty 
| was the organist. 
| The choir of the Institution for the Blind at North Hijj 

gave solos and choruses on April 10, under the direction of 
|Mr. Frederick Weekes, Hiller’s ‘A of victory’ 
| being the chief number. Mr. Arthur C. Faull conducted 
| Sherwell Choir in an interesting programme of choruses 
| by Bach, Mendelssohn, Bantock, and Elgar on April 16. 
| The Misses Smith closed their second season of Musical 
Matinées on March 26, the programme including the Brahms 
Sonata for violin and pianoforte, Op. 78, played by Mr. Max 
Mossel and Miss Florence Smith. With charitable objects 
|a chamber-concert was given on April 1, which included a 
performance of a Khe inbe rger bs ianoforte quartet by oe ss F, 
| Woolland, Messrs. R. Ball, G. Pike, and H. e, 
| At Dr. Weekes’s Orchestral Society? s concert on Apel 7 the 
| novelty was the fresh and tuneful Symphony in G minor by 
Kalinnikoff. Dr. Weekes and Mr. Walter Weekes conducted, 
| Miss Gladys Moger (vocalist) and Mr. Herbert Fryer 
(pianoforte) combined to give a charming recital at Plymout! 
on April 16. On April 1 Mr. Walter Hampson gave a 
recital of thirteen violin pieces. 

‘The wave song,’ a clever musical play by Mr. A. W. 
Venning, of Liskeard gr: was produced in this town 
last season, was performed twice in Devonport on April |, 


>. Lyle. 





song 

















OTHER DEVONSHIRE TOWNS, 


At Dodbrooke 
choir sang ‘ The 


Parish Church, on March 18, the church 
Crucifixion,’ under the direction of 
Mr. J. Dawson Hands. The cantata, ‘ Footprints of the 
Saviour,’ was sung by the choir of Bampton United 
Methodist Church on the same date, when Mr. S. Mogford 
conducted the choir and band. St. Barnabas’ Quartet 
(vocal) at Ridgway collaborated with the Wesleyan 
Orchestra, under Mr. Wickett, in an interesting conc cert. 
Maunder’s ‘ Penitence, Pardon and Peace’ was sung in 
Totnes Parish Church on March 20, with Mr. H. Worth at 
the organ; and Anderton’s cantata ‘The Wreck 
Hesperus’ was admirably performed at Ermington, 0 
March 26, by the church — and friends, assisted by 4 
string band conducted by Mrs. Caunter. ( hag ford Choral 
Society gave a very good account of themselves in Cowen's 
‘St. John’s Eve’ on March 26, conducted by Mr. Percy 
n Members of the — which assisted played a 


Collings. 
String quartet, ‘Canzonetta,’ by Blanc. One of the finest 








perform: ances of ‘Elijah’ heard in the West_ for i) 
years was that of the Barnstaple Musical Society 4 
March 31. Dr. H. J. Edwards conducted, and the 
principals were the Misses Caroline Hatchard and May 
Peters, and Messrs. John Perry and Percy Heming. 
That most beautiful swan-song, “A tale of Old Japa, 
was given with fair success at Plympton by the 


Parkes, on April ! 
his 


ll 


Choral Society, conducted by Mr. D. 

The Festival of the Exeter Oratorio Society, with whic! 
epee the Western Counties Musical Association, !! 
back on ‘Samson’ as the work for the morning concert 
In the evening, they sang Dr. Edwards’s oratorio, The 
Ascension,’ in ‘compliment to their popular co- a 
and followed this with ‘A tale of Old Japan.’ Dr. D. }- 
Wood, who has for thirty years been conductor,—since re 
amalgamation sharing the post with Dr. E dwards,—was ~ 
the regret of all unab le to take part this year, owirg , 
ill-health. Mr. Allan Allen, chorus-master, took the bat . 
for the Coleridge-Taylor work. The band (led by Mr A ; 
James) and choir numbered 500, and the singing was of a 0 

















artistic and capable standard than it has been sometimes. 
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. : 
Under Mr. Harold O. Jones, Ashburton Choral Society | March 26; and at Pool, on the next day, Pool Excelsior 


nave a programme of part-songs by A. R. Mote, Pointer, 
Qakeley, and Stanford, on April 3. Sidmouth Choral and 
Orchestral Society shared the credit of a concert of high 
gandard on April 8, when the works ‘ A tale of Old Japan’ 
ind * The May Queen’ were conducted by Mr. J. A. Bellamy. 
\ir. F. J. Pinn’s Exeter Male-Voice Choir gave a concert on 
{pril 9; and on April 10, Honiton Choral Society sang 


German’s ‘The Princess of Kensington’ and ‘ Hiawatha’s | Callington Choral 


Wedding-feast,’ conducted by Mr. Stanley Chipperfield. 

The Dawlish Orchestra and the Dawlish Quartet (vocal) 
rave a concert at Teignmouth on March 24; and Mr. F. A. 
re that date gave a chamber concert at North 

Tawton. The ladies’ orchestra connected with the Exeter 
G terary Society included in their programme on March 27, 

glections from * The Jewels of the Madonna,’ ‘ Mignon,’ 

and ‘Carmen,’ and played a sketch, ‘ A day in Naples,’ by 
Messrs. Robert Tranent and N. Kendall assisted. 
Basil 


Curtis on 


ogramme was excellently 
Alien was associated with the band 
pianoforte and orchestra, by Rimsky-Korsakoff. 
wartets by Borodine, Mozart, and Grainger, were played 
it Exmouth on April 2 by the Misses Fell, 
\gnes Ramsbotham, Dorothy Jones, and Kosa Button, 
with vocal pieces by Mrs. Arthur Bird and instrumental 
solos. Mr. Walter Twining gave a concert in 
Torquay Pavilion on April 3, the programme consisting 
f vocal solos and concerted pieces. Madame Blanche 
Marchesi and Mr. Mark Hambourg visited Exeter on 
April 4 On April 9, at Paignton, Mr. H. M. Walbrook 
London) gave a lecture on ‘ Robert and Clara Schumann.’ 
Miss Pine Coppin gave a vocal recital at Exeter on April 9, 
and at Sidmouth, on April 14, Miss Dorothy Holden gave 
nvincing evidence of her pianistic gifts. The twenty-first 
ncert of the Haydn String (Quartet at Torquay, on April Io, 
ncluded Haydn’s Op. 76, No. 3, and Beethoven’s Op. 18, 
No. 3. 
Knight Bruce (violin), gave a classical programme at Exeter 
a April 11, both artists proving to be highly gifted. 


played. Madame Miguel- 


Rachel 





WAGNER FESTIVAL AT TORQUAY. 

Mr. Basil Hindenberg, the very gifted conductor of the 
Torquay Municipal Band, carried through with high artistic 
success a two-days’ Wagner Festival in the Pavilion on 
Apnl 15 and 16. Though the band has only been in 
existence for less than nine months, Mr. Hindenberg has by 
his intense enthusiasm and artistic thoroughness brought it 
toa conspicuously high state of capability. The scheme of 


the Festival did not attempt anything of historic significance. | Miss 
It was a series of performances of miscellaneous Wagner | Mr. Clyde Twelvetrees) gave a concert on April 14. 


xcerpts, chiefly orchestral, with Miss Carrie Tubb, and 
lessrs. Frank Mullings (who scored a great success), and 
Thorpe Bates as vocalists. The band was augmented to 
axty, and from an interpretative point of view the per- 
lrmances were wonderfully near to the ideal. Mr. 
Hindenberg is still under thirty, and there is every reason to 
expect that he will become a conductor of great reputation. 

It is gratifying to record that a good financial result—a 
a: of nearly £100—-has encouraged the authorities to 
mnsider the organization of a Festival next year extending 
Ver several days. 

CORNWALL. 


The chief event which has absorbed the interest of the 
county generally has been the Festival of the Cornwall Music 
\ompetitions. This is described in the Competition Festival 
Record, 

_Truro Cathedral Choir performed Bach’s ‘ Passion’ in the 
‘athedral, on March 18, under the direction of Dr. Monk. 

From Olivet to Calvary’ was sung by Falmouth All Saints’ 
Choir, on March 19, with Miss Cooper at the organ, 
and Camborne Wesleyan Choir performed ‘Samson’ on 
March 21, assisted by a good band under the conductorship 
of Mr. H. V. Pearce. Selections from ‘ The Messiah’ and 
Amer _Were sung by Mullion Choral Society on March 24, 
as. W. E. Odgers conducting and Miss Rimbault 
accompanying. ; 





in a Concerto for | (Plymouth) also contributing to the programme. 
String | consisted of eighty well-balanced voices, capably trained by 


the | White was the conductor. 


| 
| 
| 
| 
| 


| 


Mr. Henry G. Ley (pianoforte), with Miss Enid | 














Male Choir, conducted by Mr. Il. Cock, sang choruses and 


solos. The choir of the Church of the Good Shepherd, at 
Par, sang part-songs on March 27, and ‘ Hiawatha’s 


departure“ was performed by Looe Choral Society on that 
date with a capable band, Dr. Harold C. Lake conducting 
and producing some fine choral effects. The second and 
third of the ‘Hiawatha’ trilogy were chosen by 
Society for their concert, also on 
the same date. Mr. H. P. Giles conducted. The choir, 
though numbering only forty voices, sang remarkably well. 
On March 28, Camborne Orpheus Party gave a 
concert, and the Delabole (Quartet (vocal) sang glees at 
Pengelly on the same date, the choir of the P.M. Church 
contributing anthems. The choir of Penryn P.M. Church 
sang anthems and solos at a sacred concert on March 31. At 
their annual concert on April 2, Marazion Ladies’ Choral 
Society of twenty-one voices sang pieces by Walford Davies, 
Baynon, and Pinsuti. Conducted by Mr. Alan Thorne, 
Bennett’s ‘The May Queen’ was artistically sung by the 
Lostwithiel Choral Society on April 2, St. Andrew’s Quartet 
The choir 


parts 


Glee 


Mr. G. A. Russell. Though only in the second year of its 
life St. Ives Choral Society is vigorous and artistically 


capable, as was evidenced at the concert on April 3, when 
Lloyd's ‘ Hero and Leander,’ was excellently sung. Mr. Ernest 
Part-songs and operatic choruses 
were sung by the choir and friends of St. Breward Church on 
April 9, Mr. F. E. Brook conducting, and on April 9 also 
the choir of Helston U.M. Church sang ‘ Samson,’ under 
the direction of Mr. W. W. Howlett at the organ and Mr. 
J. T. Hawke conductor. 

Newquay Orchestral and Choral Societies performed 
Alexander's Feast’ on April 9, conducted by Mr. Crosby 
Smith. 

Mr. J. Rawlings gave a lecture on ‘Old Methodist Tunes’ 
in Falmouth U.M. Church on April 8, the choir affording 
illustrations under the direction of Mr. C. Spargo. 

At her annual concert at St. Austell on March 27, Miss 
Maria Yelland had a cordial reception, and sang ballads 
with fine vocalisation and intensity of feeling. 


DUBLIN. 


The Philharmonic Society, under Dr. Charles Marchant 
gave a performance of Handel’s ‘Samson’ on April 3 
Miss Alice Rafter, Miss Eileen Price, Mr. Alfred Heather 


and Mr. Percy Whitehead, being the soloists. 


Miss Nora Thomson’s quartet (Miss Nora Thomson, 
Madeleine Moore, Mr. Harris Rosenberg, and 
The 


programme included the Quartets by Mendelssohn, Op. 12, 
and Brahms in A minor. Miss Madeleine Macken was the 
vocalist. 

Signor Palmieri has resigned his position as professor of 
singing at the Royal Irish Academy of Music. There is a 
good opening here for a first-class singing teacher. 

EDINBURGH. 

The choral season here practically finished with Mr. 
Moonie’s Choir concert on Wednesday, March 26. It is an 
event always looked forward to by lovers of choral music 
because of the novelties produced and the certainty of a 
‘vital’ rendering. The programme this year departed 
from beaten tracks in so far that no large works were 
performed. It was arranged to give a kind of ‘ bird’s-eye’ 
view of development in choral style from Palestrina to the 
present day. The selection was excellent and varied. 
Palestrina, Astorga, Festa, Bantock, Bruch, German, 
Bairstow, Faning, Coleridge-Taylor, and Von Holst were 
all drawn upon for contribution. The items of greatest 
interest were the section of ‘ Atalanta in Calydon’ for 
female voices by Granville Bantock, and the set of Choral 
Hymns from the ‘ Rig Veda’ of G. Von Holst. The latter 
suffered from lack of orchestral accompaniment and from 
being the last item on a very long programme. A work 
demanding so much intensity of interpretation and intensity 


' The united choirs of Falmouth Wesleyan Circuit, under | of listening cannot be judged of at the end of a programme. 
be baton of Mr. C. W. Chard, gave a concert at Penryn on | It is to be hoped that these two items will be repeated next 
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season, as, with this concert’s experience, the choir will be LIVERPOOL AND DISTRICT. 
better able to enter into and appreciate the idiom of the The twelfth and closing concert of the Philharmoni. 
new choralism. | Society on March 18 was noteworthy as being the occasion 


The choir was well balanced and the alto tone was] of Mr. Harry Evans’s first appearance as ‘ guest-conductor’ 
particularly fine. A string quartet party, led by Miss Emily | at these famous concerts. The event had been anticipated 
Buchanan, vocal items by Miss A. Cleugh, Mr. Oldham, | with interest, and the ‘Elijah’ given under his inspiring 
Mr. Campbell, and other members of the choir, completed | direction will long be remembered not only for the 


an interesting programme. _ | magnificent choral performance, but also for a display of 

Two other concerts call for notice. The Advanced Class | enthusiasm which is rarely aroused in the Philharmonic 
of the Royal Choral Union gave an excellent concert under} Hall. In this the forces, orchestral as well a 
their new conductor, Mr. Gavin Godfrey, on April 5.| choral, joined with the audience. The event jp 


In their selections from Handel’s ‘ Judas Maccabceus,’ good | some respects was unique, and the invitation to Mr 
tone, fine articulation, and precision of attack were always in | Harry Evans did the Philharmonic Society credit. Th 


evidence. A four-part arrangement of ‘ The flowers o' the | success of the experiment has set the seal on Mr. —_ 


forest,’ by the conductor, gave the audience an opportunity | reputation as a choral conductor far excellence. Hj 
of judging of the painstaking nature of Mr. Godfrey’s work | magnetic influence has never been more potently displayed 
during the season just closed. | than in the case of the Philharmonic chorus, which at firs 

The Y.M.C.A. Musical Association, a comparatively | ratherresented the domination of the forceful conductor of the 
recent Society, drew a large audience to a performance of | Welsh Choral Union. But before the rehearsals were ended 
Gade’s ‘ The Erl King’s daughter ’ on April 12. In view of | they became a united and responsive body of choralists, with 
the fact that the conductor, Mr. E. W. Winning, took over] the result that an interpretation of the work was given 
the duties in the middle of a session, a remarkably good | which exceeded that of a mere performance. In it “were 
interpretation was given, and the choir’s performance next | associated as vocal principals Miss Agnes Nicholls, 
season will be looked forward to with interest. The choir} Madame Ada Crossley, Mr. Gervase Elwes, and 
numbered between eighty and ninety, and viewing this} Mr. Herbert Brown, while the subsidiary quartet 
occasion along with a résumé of the past season there picked local singers comprised Miss Edina Thraves, 
seem to be signs in Edinburgh of a revival of interest in| Miss Hilda Cragg-James, Mr. George Barnett, and 
choral music. Mr. Samuel Mann. The fine orchestra was led by 
Mr. Rawdon Briggs, with Mr. Branscombe at the organ. 

The Philharmonic committee have arranged with Sir 
GLOUCESTER AND DISTRICT. Frederic Cowen to undertake the office of chorus-master for 
| next season, as well as to conduct four concerts of the 

The annual meeting of the Gloucester Orpheus Society | usual series of twelve. Mr. Harry Evans has been 
was held on Monday, March 17, Mr. H. Godwin Chance | appointed resident choral conductor, and Mr. Branscombe 
presiding, and being supported by Dr. A. Herbert Brewer | will retain the position of organist to the Society and 
and a large number of members. The officers of the Society | accompanist at the choral rehearsals. During next season 
having been re-elected, it was decided to approve the action | there will be only two choral concerts, one of which will be 
of the committee in voting the sum of seven guineas towards | the ‘ Messiah.’ 








the funds of the Gloucester District Nursing Society. In} An interesting paper entitled ‘ An evening with old 
future the annual concert of the Society will be held on the English Church composers’ was read by Mr. C. W. Bridson 
second Thursday before Ash Wednesday. | before a well-attended meeting of the Liverpool and District 


Miss Dorothy Dawe, the possessor of a rich contralto | Organists’ and Choirmasters’ Association, on April 7. T! 
voice of considerable range and flexibility, to which is added | lecturer had the signal advantage of the help of his choir 
an artistic temperament and power of sympathetic expression, from St. Nicholas’s Parish Church, who worthily sustained 
gave a couple of concerts in her native town of Newnham on | their reputation in the musical illustrations selected from 


April 2. Tallis, Farrant, Wise, Purcell, and Boyce. 

The Cirencester Choral Society gave an impressive} On Good Friday there was a crowded audience in St. 
performance of Mendelssohn’s Oratorio, ‘St. Paul,’ on | George’s Hall at the thirty-sixth annual free performance 0 
Thursday, April 3. Under the conductorship of Mr.| the ‘ Messiah,’ given to poor people to whom tickets are 
A. H. Gibb the choir sang excellently, proving | distributed by the clergy and ministers of all denominations. 





themselves a 1ely-balanced band of vocalists. The] It would not be possible to collect a more appreciative 
soloists were Miss Gladys Moger, Miss May Chuter, Mr. G. | audience. The choir was formed by volunteers principally 
Brierley, and Mr. Greeves Johnson. The orchestra was | from the Philharmonic Society, and the solos were well sung 
under the leadership of Mr. A. Le Galley, who brought a} by Madame Alice Phillips, Miss Teresa Amalfi, Mr. H. Pope, 
large draft of musicians from the famous band of the Royal] and Mr. S. Mann. The City Organist, Mr. Ellingford, 
Marine Artillery. "| sustained the accompaniments, and Mr. Branscombe 

An ambitious programme was presented by the} conducted. In the evening a performance of Gounods 
Gloucestershire Orchestral Society at their annual concert in | ‘Redemption’ and Rossini’s ‘Stabat Mater’ was given ds 








the Shire Hall, Gloucester, on April 3. Judged by any test, | the Liverpool Choral Union in the Central Hall. Mr. 
the playing reflected the greatest possible credit upon all| Ingram conducted, and the vocal principals includ 
concerned, from the conductor down to the youngest| Madame Lily Moffitt and Mr. Lloyd Moore. In 9 
performer. Few amateur societies relying so little upon | churches there was again a number of performances ‘ 
ly uttempt w such success a complete | Stainer’s ‘Crucifixion.’ 
in tnis case the second (D major). A performance of Parts 1 and 2 of Haydn’s ‘ Creation 


. . . conducted bY 
sion were Miss May Huxley and | was given by the Liverpoo! Symphonic (¢ horus, conducted | 


Mr. W. H. Reed (violinist). Dr. A. Herbert Brewer | Mr. E. Malcolm Kelly, on April 8. Haydn's familiar must 





conducted throughout. | is not lightly to be undertaken by either vocal principals ot 

The members of the Stroud Choral Society have many | choirs, and the performance hardly reached the standaré 
brilliant successes standing to their credit, but all previous | requisite in a public performance to which attention W® 
efforts were surpassed on Thursday, April 10, when they | invited. The choir of forty voices is especially strong ™ 
gave a really fine performance of the ‘ Dream of Gerontius,’ | soprani ; additional tenor and bass tone Is desirable. There 
under the conductorship of Mr. S. W. Underwood. The | was evidence of good material available, and the progress © 
soloists were Miss Maud Wright, Mr. Frank Mullings, | the Symphonic Choir will be watched with interest. A word 


and Mr. Percy E. Underwood (a younger brother of the | of appreciation is due to the expert pianoforte playing 
conductor) Mr. G. S. Webb, who provided accompaniments. 

The Gloucester Co-operative Prize Choir gave an excellent The Brodsky Quartet has notably maintained a reputati 
performance of ‘Hiawatha’s Wedding-feast,’ at their | of the highest by their four concerts in St. George s Hall, 
concert in the Shire Hall on April 17. Mr. S. W. | which the closing one wasgivenon April 5. The more 
Underwood has trained this choir to a high state of | included the Brahms Quartet in B flat, Op. 97, and 7 
efficiency, and is to be congratulated on the great success of | Schubert Quintet in C, Op. 163, Miss Mary. Met 3 
his labours. assisting. A novelty was provided in Ludwig Thuille 
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Sonata for pianoforte and violoncello, a work of musicianly MANCHESTER AND DISTRICT. 

interest if not a ey It Mt, = red Viewed in retrospect the most noteworthy characteristic 
played by Madame Marguerite ‘ tilwell and Mr. Carl Fuchs. | of the season has been the definite emergence of popular 
Dr. Brodsky intends to resume his delightful concerts in the | orchestral smoking concerts as a Saturday night diversion, 
autumn. a . , a counter-attraction to music hall and cinema palace. For 

Sterndale Bennett's ‘The May Queen’ was sung by the | a score of years past, spasmodic attempts have been made 
ot —, ‘ papane and yey err a, a to popularise orchestral music in this way, but never before 
eae eeeg ones «Se a of the “anheld | in such thorough fashion. The Manchester Orchestra, Ltd., 
Orchestral Society on April 8S. Mr. William Faulkes | had met with no opposition until Mr. Speelman’s conductor- 
conducted —— of the —— ae ay yew v= | ship was challenged by the Brand Lane-Wood combination. 
Overtures. 1€ solo part in Mendelssohn's ‘s minor) From the outset it was clear that in the long run Sir Henry 
Pianoforte concerto was played by Miss Beatrice Skillicorn, | Wood's personality would gain the mention t on the 
who also collaborated with Mr. Pierpoint (trumpet) and the other hand, Mr. Speelman’s orchestra had an established 
strings of the orchestra in four movements from Saint-Saéns’s | connection : still the probabilities are that Mr. Speelman 
eptuor for strings, trumpet, and a. " has conducted his last Manchester Promenade Concert, 

Two Cheshire a Claas! —— weg woe Liscard, arrangements having already been concluded whereby half 
and oo ogg = aug aoe, mga honoura r: ee ee of this series of concerts will next season be conducted by 
Sentenens WOEX ¢ a b Ties 4 Orch . Son te Pg ‘t ec’ | Mr. Balling, visiting conductors no doubt being answerable 
by Mr. Philip Smart, the Liscard Orchestral * cany, & their | for the remainder. The Brand Lane-Wood concerts are to 
—- eet - April a aah sr aan Tt a be increased from eight to ten, one of them to be ‘ Elijah’ 
Symphony and also two ~ Holiday Sketches’ by Mr. Jj. 1. | on ‘ Festival’ scale—rehearsals for the choir extending over 
Foulds. The leader of the orchestra, Mr. Thomas Rimmer, | three months. & 
displayed his skill as a viola player in Haydn’s Concerto in D, All Bayreuth visitors would hear the _ concert- 
and the vocalist was Mr. George Barnett. The Oxton and performance of Acts 2 and 3 of ‘Parsifal’ at the 
Claughton Society, which includes ladies and a complement concluding Hallé Concert with considerable misgivings. 
{professional players, were heard to exceptional ~~ But what to those who have never had that experience— 
the Birkenhead Town Hall on April 12, when Mr. James] the yast majority in all such promiscuous gatherings— 
E, Matthews conducted admirable performances of the| what were their impressions? Balling and his men played 
‘Freischiitz” Overture, three movements from Tchaikovsky’s | with ravishing beauty of tone; no one recalls any Hallé 
fifth Symphony, and the * Hungarian March’ from Berlioz’s | performance which had been prepared with greater care and 

Faust.’ Dr. Stanley Dale gave a masterly performance of foretuought ; the intricacies of the ‘ Flower-maiden’ music 
the pianoforte part in Grieg’s Concerto, Op. 16, : and | never caused a moment’s hesitancy to the six ladies from the 
Miss Jean Fyans was agreeably heard in Elgar's ‘ Sea | Griinemann operatic school at Covent Garden, and to this 
Songs,’ accompanied by the orchestra. — : ; certainty, amidst quite unfamiliar conditions, they united 

ggg wha wer ye ec eee —— aa on great sensuous beauty of tone. John Coates’s singing of 

y = St. John’s Choral Society, Egremont, Cheshire, on | Parsifal’s music had something quite ‘ other-worldly* about 
gh = —_ — —_ a Eva he a it, and placed him a long way in advance of any other 
Mr. Spencer Hayes, and Mr. Samuel Mann. Mr. W.| Enolish singer i ch music: very rarely does > hes 
Biller conducted. The Port Sunlight Philharmonic and pm Alger feel eg ge age 4 — SS 

icted. . g ppo nag simplicity and subtlety of style so intimately blended. 
_ yep ” peg ~4 “i on | Madame Gleeson-White’s interpretation of Kundry’s music 
April 17, in the Gladstone Hall at Sir W. H. Lever’s| was naturally strike: ality. » average listener’ 
picturesque garden city. Mr. Seddon conducted, and the Tama ea. = ea SS ae eee 
a yo Sr. « ted, 3 : abiding impression will almost certainly be of the glowing 
— a Miss ag = Miss Georgina | splendours of the orchestration for the wind instruments : the 
Phillips, Mr. H. Pope, and Mr. S. Mann. ass playing was of essing loveliness. 

At the Waterloo Choral Society’s final ‘Open Meeting’ of en ‘erts 
Pacmag orp ae ee pen : ng There has been the usual April aftermath of concerts of 
rie Finale Coleridge-Taylor’s Death of Minnehaha and comparative interest without any of outstanding merit. 
~d ps to he gay go ‘ Laveley : (s0lo, oo ~ Miss Lucy Pierce, who played at the Milton Hall on April 
“ennett) were sung. in Interesting programme of choral | 17, shares (with possibly two others) the distinction of being 
nw which were conducted by Mr. J. W. Appleyard, | the finest product of the late W. H. Dayas’s teaching at the 
~- uded the part-songs Forest musings (Sinigaglia), Royal Manchester College of Music. The College 
Mer B song’ (Max Reger), and ‘On Jordan’s banks’| examinations were started earlier in the month with an 
ax ruch). ; Miss Eastwood at the pianoforte, with | orchestral concert at which the more notable performances 

its. Stanley Clarke, Mr. Littlebury, and Mr. Barton as} were Mr. Frank Anderson-Tyrer’s playing in the Tchaikovsky 











ral soloists, gave notable service. B flat minor Pianoforte concerto, and a first movement of a 
The Warrington Musical Society, conducted by Mr. F. H. | B flat minor Symphony by Mr. Harry Baynton-Power. 

\tossley, at their closing concert on March 12 gave a Mr. Albert J. Cross’s School of Music performed 
mecessful performance of Haydn’s ‘Creation,’ Parts 1 and 2, | Meyerbeer’s ‘ Les Huguenots’ with considerable success, 
with choir and orchestra of 200. The vocal principals | not even the spectacular scenic difficulties (owing to confined 


were Miss Eva Rich, Mr. John Collett, and Mr. Richard space) daunting them. In Miss Frances Collinge, Miss 
Evans. The miscellaneous items included Schubert's Alice Shawcross, Mr. Alfred Collyer, and Mr. Horace 
verture “Aus Italien.’ oa S : co Brown, the conductor is blessed with some more than 
The jubilee of Mr. J. F. Swift as a professional musician | ordinarily capable singers. 

~ Liverpool and Wallasey was recently signalised by a | Mention has been made from time to time in these notes 
pmplimentary concert given in the Concert Hall, Liscard. | of music at our Gaiety Theatre. A well-known Labour 
iy years as a musician in one district is an honourable | leader and writer, Mr. Frank H. Rose, has had produced by 





ond, and the occasion was marked by a representative | Miss Horniman’s company a new play, ‘The whispering 
utendance: Mr. Swift has written several widely-popular | well’ (soon to be heard during her London season). The 
‘ngs under his assumed name of Godfrey Marks, and not play is packed full of good things and dramatic ideas, and in 
ly in his musical capacity, but also in other directions, he has composing the incidental music Mr. J]. H. Foulds has 
en identified with the welfare of the district. | evidently found genuine inspiration, for both play and music 
~ concert the singing of the Wallasey Gentlemen’s | are full of serious purpose. Never before has Manchester 
= Club of fifty voices, conducted by Mr. Wilfrid Shaw, | produced such a combination of drama and music. 
“San interesting feature. The Cathedral ‘St. Matthew’ Passion service on Monday in 
Holy Week followed the usual lines: rather deliberate, not 
very evenly balanced in the antiphonal choruses, and the 
choir generally on the light side in weight, the extra voices 
used in the chorales not participating in the remaining choral 
Dasicj “ 43 : ; " work. Mr. John Collett, who sang the Narrator, goes 
hin bn rere ~— oe mr by - W. H. | almost immediately to St. Paul’s Cathedral, being the second 
on “Early Tudor Church Music,’ and Mr. Edward J. | Manchester Cathedral singer transferred to London in the 





The closing meetings of the Third Quinquennial Inter- 
hat ‘ . . “ . ee 
tational Congress of Historical Studies were of interest to 


| 
—— | 








Vent on ‘ Italian Opera in the 18th century.’ last year. 
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The Hallé Pension Concert was only moderately attended, SHEFFIELD AND DISTRICT. 
and really more enterprise ought to be shewn by the 
committee in the choice of programme. What attractions ‘ King Olaf’ is in high favour with South Yorks 


hire choirs 


to-day can Haydn’s ‘ Military’ Symphony offer, or the} The third of a group of excellent performances of the 


‘William Tell’ Overture? Time was when the Pension} picturesque cantata was given by the 
Concert programme was one of the choicest of the season,| Choral Society. The choir was augmented | 
and a reversion to those tactics will soon restore this desir-| contingent from Doncaster, a return visit 


Rotherhan 
4 large 
y large 

following 


able concert to its former favour. similar help given by the Rotherham singers. The 


Two of our amateur orchestral Societies—the Beethoven | singing possessed all those attributes of verve, das 
and Withington—closed their twenty-fifth and twentieth] colouring, which Mr. Thomas _ Brameld 





seasons, and will claim some further notice next month. years has laboriously cultivated. With a greater range 


One notes with regret the discontinuance of the Wilmslow | of expressiveness in the tenderer and devotional cl 
Concerts Society’s work after twenty-seven years. Mr. } singing would be well-nigh beyond reproach ; th 


h, and hig 
fc © many 





10rus 
e dram 


Harold Brewerton and his son (an able pianist) have long | and descriptive portions could not easily be bettered. Th 


been identified with this Society. | orchestra played very safely, and the soloists—\ 


liss Law 


Evans-Williams, Mr. Frank Mullings, and Mr. Dawso 





Freer—sang with complete success. 


NEWCASTLE-ON-TYNE AND DISTRICT. The Sheffield Amateur Musical Society reached its ow 


The unwonted earliness of Easter has caused the musical 
season to extend beyond that date, three choral concerts and | 


1 ¢ Brahms’s ‘ A German Requiem.’ A proud tradit 
three lectures following the holidays closely. Two of the rahms's * A Ge nequre pr ad 


Society, now on the threshold of its jubilee, is the 


former served to introduce compositions of local musicians. , - ; 
f ness of its ensemble. To this result the beautiful 


‘The Doomed Temple,’ a dramatic scena, a setting by 
Mr. McConnell Wood of words by Dr. Hemy, for choir, 
organ, and two pianofortes, was produced by the composer at 
a concert of his Northumbrian Choir on the Saturday after 
Easter. Mrs. Meredith was represented by two works for a 
similar combination, and the remainder of the programme 
was filled with songs. On April 3, the Jarrow Philharmonic 
Society produced a cantatilla, *‘ Eastward,’ by Mr. Alfred 
Wall, who is best known as principal first violin at most of 
the local choral and orchestral concerts, and asa fine soloist. 
He has not been much before the public recently as a writer, 
but in his younger days some of his compositions appeared 
on important London programmes. The work in question 
displayed musicianly skill and contained much of interest. 
* Hiawatha’s Departure’ was also sung, and the rest of the 
programme was of a miscellaneous character. The soloists 
were Miss Dorothy Silk, Messrs. J. Cheetham and R. R. 
‘larke. Mr. G. Dodds conducted with his usual ability and 
care, and secured a good choral performance. The Tyne- 
mouth, Whitley, and District Choral Union concluded 
their season on April 2 with a miscellaneous programme 
consisting of Handel’s ‘Sixth Chandos Anthem,’ Brahms’s 
* Nanie,’ Parry’s ‘ Blest Pair of Sirens,’ Elgar’s ‘ There is | 
sweet music,’ and songs by Beethoven, Grieg, Bantock, and 
Vaughan Williams, the latter being represented by his 
lovely *‘ Five Mystical Songs’ for baritone solo, chorus, and 
orchestra. The vocalists were Miss Dorothy Silk, and 
Messrs. A. Heather and H. Brown. 

The enterprising operatic impresario, Mr. T. Quinlan, 
prefaces his Colonial tour of the * Ring’ by a few provincial | 
performances, of which the first is to be at Newcastle, and for 
which rehearsals have been taking place at Tynemouth. As 
the Trilogy has not been staged here before, considerable 
interest has been aroused, and much study and discussion of 
Wagner are in progress in musical circles. Mr. N. Kilburn, 
on Friday, April I1, gave, to a crowded and interested 
audience, a revised version of a lecture delivered to the 


playing of a fine orchestra, contributed. Mr. J. V 
played organ solos, and the orchestra was heard 


*Tannhauser ’ Overture. Miss Tubb in ‘ Johanna’ 
(Tchaikovsky) sang with exquisite art, and M 


conducted. 


of fortune, has entered a phase of internal an 
prosperity. The choir, trebled in size in a couple 





ago. They excel in the standard oratorios. ‘ Elij 


Suckley conducted, and there was a small, 
orchestra, with Mr. Harold Eaton at the new Vic 
organ. The soloists were Miss Eva Rich, M 
Corran, Mr. Harry Hartley, and Mr. [larry Reyn 
Excellent choral progress has been reported ¢ 
month by the Anston Choral Society (Mr. Edwin 
conductor); in Sterndale Bennett's ‘May Que 
Clarion Vocal Union (Mr. W. H. Popplewell) in I 


(Mr. G. A. Seed) in Cowen’s ‘ The Sleeping Beau 


programme. The ‘ Flying Dutchman’ Overture 
members at their best, second place in smar 


Fantasia for pianoforte and orchestra, Mr. 
Dawson conducted. ; 
The Senior and Juniorsections of the Sheffield Phi 


and infinitely improved in musical qualities, sang in ‘ Elijah 
| in a way recalling their memorable concerts of thirty year 


precision being won in Grainger’s ‘ Mock Morris.’ 
Collin Smith gave an artistic performance of the solo 1 
Lalo’s ’Cello concerto in D minor, and a clever young pianist 
Miss Guendolen Roe, playedneatly in Saint-Saéns’s * Afne 


|high standard of refined and thoughtful singing ang 
| interpretation in a performance at the Spring Concert of 


ion of the 


complete- 
singing 


Miss Carrie Tubb, and Mr. Thorpe Bates, and the polished 


V. Phillips 
in ‘ Danse 


Macabre’ (Saint-Saéns), Grainger’s ‘ Mock Morris,’ and th 


s farewell 


r. Thorpe 


Bates also sang songs with distinction. Mr. J. A. Rodgers 


The Sheffield Choral Union, after many ups and dows 


d popular 


of seasons 





jah’ found 


the members in first-rate mood and attainments. Lies 


competent 
toria Hal 
iss Mabe 
olds. 

luring the 
Presswoot 
en’; the 


Soughton s 


*A Song of Liberty,’ and the Abbeydale Choral Society 


ty.” 


| 
| 
The Sheffield Amateur Instrumental Society played with 
increased confidence and finish at the closing concer 
when the ‘ Eroica’ Symphony was the chief work on the 


found the 
tness anc 
Mr. 


Frederick 


Tharmonit 


ware ¢ hi . Society s > vears ag Panty " 
a rary = I —— : « mt = ase = : ree Orchestra (amateur) represent another branch of orchesttd 
1 com}! e poay wou ave =5 we é V > . ° : ¢ 
~ . h 7 wales MM: ‘ *K r ectigepttag “an en advise’ Vl enthusiasm in the city. Mr. J. H. Parkes directs | 
they lad «invited Mr. Wilburn to devote a ser ol and by a system of drafting promising play ers into the ol& 


evenings, instead of one, to the subject. During the afternoon 


of Saturday, April 12, Dr. Richards lectured to the local 


body, keeps up a supply of continuously-flowing a 


bility an 


progress. The Seniors gave a repeat performance, alter? 


smbers o - . ‘ollege of y ists . > 6 ’ u ,¢ > bat 
member f the Royal College of Organists on ‘ The lapse of years, of Dvorak’s ‘New World Symphony, be 


interpretation of organ music,’ and in the evening, Mr. H. Y. were heard to better satisfaction in Coleridge-Taylo’ 
* Othello’ Suite, which was smartly-played. Crispness 


Dodds, one of the best of our resident organists and an 
accompanist of a high order, spoke to the members of the 
Newcastle branch of the Free Church Musicians’ Union on 
* Organ accompaniments,’ and gave many practical examples. 
The Newcastle Amateur Operatic Society occupied the 
boards of the Tyne Theatre for the week beginning April 14. 
and produced ‘ The Chieftain,’ ‘ Ruddigore,’ and ‘ Box and 





good tone in the strings, and excellent intonatic 
wood-wind, marked further progress. 

The Juniors are a zealous band and must W 
scientiously to secure such promising results. 
second violins total about seventy performers ; but 
Nae 9 departments the balance is satisfactory. Godard 
Cox, with success. Gothique’ was enthusiastically and, in the main, 
= | played. The young musicians also did well in 
At the conclusion of a recent rehearsal of the Great * Raymond’ Overture, and German's tone-poem A 

The Chesterfield Orchestral Society is another 








Yarmouth Orchestral Society, a presentation was made to 


instructor to the Society for twenty-one years. | respects qualities not only of finish, but of individua 


| - . e : f 
, amateur organization. At a concert given in the Me 
Mr. C. W. Moss, who has been conductor and orchestral | Hall, under Mr. J. F. Staton’s direction, they showed in 
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and expressiveness, especially in the solo wind-parts, which | programme. 
should enable them soon to render a good account of 
important and extended orchestral works. 


They played 


with praiseworthy ensemble in the * Ballade’ from Frederic 
Cliffe’s first Symphony, and showed both power and precision 


Rhapsody.’ 
requisites 


Schumann’s Pianoforte concerto. 
Mr. Roland Jackson sang ballads. 


inthe Overture to ‘ Die Meistersinger ’ and German’s ‘ Welsh 
Miss Katie Bacon, who possesses most of the 
of good concerto-playing, 


soloist in 
Carter and 


was the 
Miss Doris 


YORKSHIRE. 


Easter falling so early, a good many more concerts have 
been ‘left over’ than usual. 
Choral Society, an enterprising young Society conducted by 
Mr. H. M. Turton, gave a more than creditable performance | Messeas (Violoncello concerto by Arnold Trowell), and 


On April 2 the Leeds New 


of Elgar’s ‘Caractacus,’ the singing of the choir being 


characterized by a pleasing freshness and 


enthusiasm. 


Madame Shergold and Messrs. Joseph Reed, Coleman, and 


Freere were the principals. 
the soloist in Dr. Basil Harwood’s Organ concerto, written | 
forthe last Gloucester Festival. 
the Leeds Town Hall organ militated against the effect of | Kimsky-Korsakoff’s 


Mr. Turton also appeared as 


the performance, which was conducted by Mr. Julian Clifford. 
Qn April 11 Miss Kathleen Frise Smith, a young but 
already skilled and artistic pianist, gave a recital at which 


she played among 


other things MacDowell’s ‘ Eroica’ 


sonata and Busoni’s transcription of Bach’s well-known 


Organ fugue in 


D, with quite remarkable power and 


incisiveness) On April 9 Miss Kathleen Parlow, the 
Canadian violinist, with a concert party, made her 
frst appearance at Leeds, and produced a favourable 


impression. 


The financial result of the Saturday orchestral 


concerts has been announced, and is eminently satisfactory, 
abalance to the good remaining to be handed over to the 


next season, which 


is to 


of six concerts. On 


consist 


April 14 the Carl Rosa Company came to Leeds for their 
annual visit, and introduced two novelties to the town in 


‘Die Zauberfléte’ (which achieved 
success, both popular and artistic) and 
Madonna.’ 


‘Jewels of the 


a quite remarkable 
Wolf-Ferrari’s 


Both were produced and 


performed with a completeness that was worthy of this 
company’s best traditions. 
At Bradford, the free Chamber Concerts came to a close 


on March 31, 


when 


Pianoforte trios by Mendelssohn 


D minor) and Saint-Saéns (F, Op. 18) were played by 


Messrs. F. Mercer, Edgar Drake, and G. S. Drake. 


Miss 


Judson was the vocalist, and introduced three of Beethoven’s 
settings of Scottish songs, with their original accompaniment 


for pianoforte, violin, and violoncello. 


This concert brought 


toan end the three years’ experiment which Mr. Midgley 
had organized with the help of a few generous music-lovers, 
and it now remains to be seen what will become of them in 


the future. It 


will be 


a misfortune if such a valuable 


institution be allowed to drop. 


In York, Mr. T. 


for his New York 


post 
many farewells and conducting his last concerts. 


Noble, 


month, 


left 


been 


who 
has 


the city 
saying 
On 


Tertius 
last 


March 26, it was the concert of the York Symphony 
Orchestra, which introduced Mozart’s G minor Symphony 
on Wieniawski’s second Violin concerto (in D minor), the 
oloist in the latter being Miss Leila Willoughby, a player 


of great refinement. 


Mr. Noble has done wonders with 


the amateurs who form the bulk of his orchestra, and it is 
pleasant to think that in his successor, Dr. Bairstow, the 
society can find a conductor of no less ability, presuming 
that he will carry on the work. i 

On April $ the York Musical Society gave Berlioz’s 
‘Faust,’ and this was its conductor’s last appearance on the 


concert-platform 


at York. 


With Miss Ina Hill, Mr. 


Alfred Heather, and Mr. Hamilton Harris as an excellent 
fst of principals, and a well-drilled choir, the work 


Went well, 


On April 9g, Elgar’s latest work, ‘The Music Makers,’ 


¥as introduced by two different Yorkshire Societies. 


Under 


Mr, Kilburn (who is always first in the field, and had 
ulready given it at Sunderland and Bishop Auckland) it was 
teard at the concert of the Middlesbrough Musical Union, 


with Miss Edith 
Dvordk’s 





: Clegg as soloist, Goetz’s ‘Ninia’ and 
Symphony in G being also included in the 





The other performance of ‘The Music 
Makers’ was by the Wakefield Choral Society, under 

| Mr. Percy Bligh’s direction. Miss Gertrude Lonsdale was 
the soloist, and from the circumstance that in the notices of 

both these performances there was some complaint that the 

solo part was obscured by the choir, it may be assumed 

that the fault does not rest entirely with the executants. 

The centre of interest in musical matters has now shifted 

to Harrogate, where the ‘season’ began on March 20, and is 

| to continue till October. As usual, at the Symphony concerts 
on Wednesday afternoons, Mr. Julian Clifford is to bring toa 
hearing a quantity of interesting orchestral music. Already 
we have had Glazounoff’s fourth Symphony, in E flat, 
Beethoven’s C minor Symphony, and Schubert’s ‘ Unfinished,’ 
and Concertos have been played by Miss Annie Godfrey 
(Saint-Saéns’s ‘ Rondo Capriccioso’ for violin), Mr. James 


Mr. Isidore Epstein (Paderewski’s ‘ Polish Fantasia’). On 
April 2, Dr. Markham Lee gave an entertaining lecture on 
‘Tchaikovsky,’ and Messrs. Clifford, J. Lawson, and Messeas 
played that composer’s ‘ Elegiac’ pianoforte trio by way of 
an illustration. The visit of the Imperial Russian Ballet on 





The peculiar qualities of |} March 22 was an event which had for its chief feature 


‘Scheherazade,’ which, in spite of 
| some unavoidable limitations, was effectively produced. The 
| music, however, received a more adequate interpretation at 
one of the Symphony Concerts on April 9. 


Country and Colonial Hews. 


BRIEFLY SUMMARIZED. 


We cannot hold ourselves responsible for the opinions expressed in 
this summary, as the notices are either prepared Jrom local 
newspapers or Surnished by correspondents. 

Correspondents are particularly requested to enclose a programme 


when Jorwarding reports of concerts, 


ALSAGER.—Coleridge-Taylor's ‘ A tale of Old Japan’ was 
performed on April 9 by the Alsager and District Philharmonic 
Society, under the direction of Mr. Car! Oliver, and in spite 
of the substitution of pianoforte (Miss Dudson) for orchestral 
accompaniment, an effective interpretation was given. The 
choral programme also included German's ‘ My bonny lass 
she smileth,’and Elgar’s ‘ As torrents in summer’ and ‘ Weary 
wind of the west.’ The solo singers were Miss Gertie Perry, 
Mr. Melville Iredale, Mr. J. J. Maltby, and Mr. Harry 
Vernon. 





AMERSHAM.—The Choral Society gave the second concert 
of their eighth season, in the Town Hall, on Wednesday, 
March 26, the chief item on the programme being Elgar’s 
‘Banner of St. George.’ The Society, though small, gave 
an excellent performance of this patriotic work, whilst the 
solo part was artistically sung by Miss May Skinner. 
| Mr. Edward G. Croager conducted and Mr. R. W. Jeffery 
accompanied. 


Ayton, N.B.—Under the direction of Mr. George Allan 
the Choral Association gave for their ninth season Hiller’s 
‘Song of victory,’ and Mendelssohn’s ‘ Loreley’ (concert 
selection). The soloist was Miss Dorothy Forster, of 
Newcastle. A small but efficient string band with piano- 
forte and harmonium supplied the accompaniments. 


BouRNVILLE.—On March 31, the Bournville Works 
Musical Society gave an excellent performance of Cowen’s 
‘The rose maiden.’ The band and choir of 150 performers 
were conducted by Mr. James Brier, the Works Musical 


Director. The principals were Misses C. Wheatley, 

E. Cooper, and Messrs. H. Smith, and H. Simmonds. 

There was a large and appreciative audience. 
BRIGHTON.—The well-known standard of the Sacred 


Harmonic Society’s singing was maintained on April 10, in 


a performance of Haydn’s ‘The Creation,’ under the 
direction of Mr. Robert Taylor. The soloists were 
Madame Lillie Slapoffski, Mr. Gwilym Richards, and 








Mr. Joseph Farrington. 
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CANTERBURY.—An exceptionally well-chosen programme 
was submitted by the East Kent Orchestra on April 17, 
under the capable direction of Mr. Percy Godfrey. 
Beethoven’s eighth Symphony, Sibelius’s ‘Valse triste,’ 
a selection from ‘Die Meistersinger,’ and Mr. Godfrey’s 
‘Vaudeville l’espiégle,’ were the orchestral numbers, 
adequately performed by the orchestra of forty-two, among 
whom were included a contingent from the band of the East 


Kent Yeomanry. An interesting selection of songs was given | 


by Miss Jenny Taggart. 


Carpirr.—Welsh musicians are again indebted to Mr. 


Roderick Williams and the Cardift Harmonic Society for | 
their experiences of Bach’s music. A fine performance of | 


the ‘St. Matthew’ Passion was given under these auspices 
on March 19, in which the spirit as well as the letter of the 
work was revealed. The solo parts were adequately sung 
by Miss Dilys Jones, Madame Laura Evans-Williams, Mr. 
Alfred Heather, and Mr. Ivor Foster. 


CHESHAM.—The Choral Society brought their season to a 
close on March 27, in the Parish Church, with an excellent 
performance of Mendelssohn’s ‘St. Paul.’ The choruses 
were cleanly and artistically sung, with a good quality of 
tone. The solo parts were taken by Miss Muriel Berry, 
Miss Nellie Long, Mr. Ernest Penfold, Mr. Courtney, and 
Mr. Lewis Stroud. A large amount of the success of the 
performance was due to Mr. Edward G. Croager’s careful 
training and skilful conducting, and the judicious accom- 
paniment of Mr. Welton Hickin. 


COALVILLE.—A fine performance of Elgar’s ‘ The 
music-makers’ was given on April 9, by the Coalville 
Philharmonic Society, assisted by the Loughborough 
and (uorn Choral Societies, each of whom has been 
studying the work under Mr. Frank Storer. At the 
conclusion there was a scene of enthusiasm by the crowded 
audience such as one seldom hears after a work of this kind, 
and an eloquent and well-deserved tribute was paid to 
Mr. Storer for his scholarly interpretation of this difficult 
work. The choir was also heard in Bach’s ‘ Blessing, glory, 
and wisdom,’ and in the ‘Song of the Vikings.’ Miss 
Lysette Mostyn sang the solos with great depth of feeling. 
In the second part of the programme the orchestra gave 
3eethoven’s ‘Prometheus’ Overture, Sibelius’s ‘ Valse 
triste,” and Mozart’s E flat Symphony. Two lullabies 
(MSS.), composed by Mr. Storer, ‘ Sleep, baby sleep,’ and 
* I have a heart to call my own,’ were sung by Miss Mostyn. 


CocKERMOUTH.—The fifty-ninth concert of the Harmonic 
Society was successfully held on March 26, when the 
programme consisted of Coleridge-Taylor’s ‘A tale of Old 
Japan’ and a miscellaneous selection. A_ praiseworthy 
performance of the cantata was given, the merit of which 
was due both to the choral singing and to that of the soloists, 
Madame Sarah Cook, Miss Gertrude Haworth, Mr. John 
Collett, and Mr. Hamilton Harris. Mr. George Tootell 
(pianist) and Miss F. Stevens (violoncellist) contributed. 

COLCHESTER.—The concert given by the Musical Society 
on April 17 marked the debit of the Society’s new conductor, 
Mr. W. F. Kingdon. He established himself in universal 
favour by conducting an expressive performance of Coleridge- 
Taylor’s ‘ Hiawatha,’ in which the precision and light and 
shade of the singing were a tribute to his powers. The solo 
parts were well taken by Miss Aimée Kemball, Mr. Charles 
Saunders, and Mr. John Prout. The audience was large 
and eager to applaud. 


Derby.—A most successful performance of ‘The Dream 
of Gerontius’ was given by the Derby Choral Union at the 
Drill Hall on March 14, under the direction of Mr. H. 
Lyell-Tayler. The choralists acquitted themselves 
admirably, and the interest of the occasion was heightened 
by the presence of Miss Alice Lakin, Mr. Frank Mullings, 
and Mr. William Higley, as soloists.——The annual 
concert of the Derby Orpheus Society took place at 
the Temperance Hall on April 2, when Mr. T. H. 
Bennett conducted excellent interpretations of a number 
of glees and part-songs, including Leslie’s ‘ Pibroch of 
Donuil Dhu,’ Dard-Janin’s ‘Peace and War,’ Bantock’s 
* Down among the dead men’ and Dard’s ‘ Nightfall.’ The 
soloists of the concert were Miss Lilian Stiles-Allen 
(vocalist) and Mr. Arthur Bates (violoncellist). 


Concerto for two violins and orchestra, played b 


season in the Assembly Hall of the Church House, I 
when a very enjoyable programme was provid 
| orchestral items included Mozart’s ‘Don Juan’ 


Pianoforte concerto in B flat minor, and tl 


the Pianoforte concerto. | Miss Amy Carter sang 


Mr. Clarence Raybould conducted. 


choruses, which included ‘ Be not afraid’ (Men 
‘ Babylon’ (Gounod), and ‘ Worthy is the Lamb’ 
were well interpreted. 

GrimsBy.—The Philharmonic Society recentl 
very good performance of Sir Hubert Parry’s ‘ Pi 
under Mr. W. Porter's able conductorship. The p 


Plevy and H. Ellis, and part-songs by the choir (¢ 
much appreciated). Mr. P. Wilson wasat the piano 


‘Italian,’ to which were added Mozart’s ‘L 
Overture, Weber’s ‘ Euryanthe,’ and some shorter 
merit. The vocalist was Miss V. Openshaw. 


C minor. Mr. P. Wilson conducted. 
HANLEY.—The Potteries Choral Society, conc 


part-songs that included Bairstow’s ‘The dawn 


‘Daylight is fading.’ An interesting programme 
contributions by Master Walter Willerton, Miss Ph 


McCullagh (violinist). 

HARPENDEN. — Coleridge-Taylor’s ‘The « 
Minnehaha’ and Elgar’s ‘The banner of St. Geo 
the chief choral works in the programme of a 


Under Dr. Harold E. Watts’s able conductorship 


by Dr. Watts, proved very interesting and popular. 


H®REFORD.—The performance of Sullivan’s 
Legend’ by the Hereford Choral Society, under I 


excellence of the choral singing. The attack and 
entrusted to Miss Dorothy Silk, Miss Joan Ashley, M 
* Tannhauser,’ ‘ Hail bright abode.’ 


JOHANNESBURG. 
by the Choral and Orchestral Society on March 12, 





Blodwen Hopkins as soloist, and an attractive readi 
Allegro moderato from Beethoven’s ‘ Emperor 





fe aal 
performance of excerpts from ‘ Lohengrin, with 


East GRINSTEAD.—An excellent programme was chosen 
for the last concert of the East Grinstead Orchestral Society, 
Mozart's ‘Jupiter’ Symphony was the chief number, ahda 
highly satisfactory performance was given under the direction 
of Mr. N. E. Hope. Other instrumental numbers were 
Schubert’s ‘Rosamunde’ Overture and Spohr’s second 


y Miss M, 


Watts and Miss G. Adams. The other soloists of the occasion 
were Miss Florence Wilcox and Mr. Alec Mutter (vocalists), 

ERDINGTON.—On March 29 the Sutton Coldfield and 
Erdington Orchestral Society gave their second concert of the 


=rdington, 
ed. The 


Overture, 


Dvorak’s Suite in D, Jarnefeldt’s ‘ Preeludium,’ Scharwenka’ 


re * Valse 


des Fleurs’ from Tchaikovsky’s ‘Casse Noisette’ Suite. The 
concert was considered by all to be the finest the Society 
has ever given. Special mention should be made of the 
brilliant playing of Mr. Arthur Cooke in the solo part of 


Bantock’s 


* Song of the Genie’ and other items in impressive style. 


GRANGETOWN.—On April 2 the Grangetown United 
Methodist Choir, under the able conductorship of Mr. W. 
H. Short, gave a concert for the benefit of Mr. W. Marshall 
Isaacs, at Wood Street Congregational Chapel. The 


delssohn), 
(Handel), 


y gave a 
ed Piper,’ 
rogramme 


also included delightful performances by the orchestra of 
Beethoven's ‘Egmont’ and Rossini’s ‘Gazza ladra’ Overtures, 
Cello soli by Mr. J. Richardson, songs by Messrs. H. 


leservedly 
forte.—— 


The Orchestral Society’s Spring Concert was one of the best 
they have given. The Symphony was Mendelssohn's 


e Nozze’ 
works of 
Mr. A. 


Rosenthal played Beethoven’s Pianoforte concerto in 


lucted by 


Mr. Carl Oliver, were heard to advantage in a selection of 


of song,’ 


German’s ‘My bonnie lass she smileth,’ and Leslie's 


contained 


yllis Lett, 
and Mr. John Collett (vocalists), and Miss Isabel 


leath of 
rge’ were 
successful 


concert given by Harpenden Musical Society on April. 


the choir 


showed good tone and attack, and attractive expressioa. 
The solo parts were taken by Miss Lorna Stamm aii 
Mr. Herbert Marks. An orchestral suite, ‘ Three bagatell 


‘ Golden 
Yr. G. R 


Sinclair, on April 1, was especially noteworthy for the 


precision 


were very good, while the beauty of their phrasing and the 
purity and richness of tone were noticeable. The solos were 


r. Sydney 


Coltham, Mr. William Bradford, and Mr. Watkin Mills. 
The ‘Golden Legend’ was followed by Elgar’s unaccom- 
panied part-song ‘ As torrents in summer,’ and the concert 
concluded with a fine performance of the Choral March from 


The chief features of the concert given 


were the 
Miz 

ng of the 
Concerto 
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given by Mr. R. B. Lloyd. 


The purely instrumental 


numbers included German’s, ‘ Henry VIII.’ Dances, Walford 
Davies’s ‘Solemn Melody,’ and Gounod’s Overture, ‘ Mirella.’ 
Mr. F. W. Peters conducted. 


KIRKCALDY. — The 
performance of Elgar’s ‘Caractacus’ on March 19. 


Musical Society gave their first 


The 


sloists were Miss Emily Breare, Mr. Maurice D’Oisly, Mr. 


julien Henry, and Mr. Fletcher Perry. 


A_ professional 


orchestra of thirty-five, under the leadership of Mr. W. H. 


Cole, supplied the accompaniments. 


Mr. James Gray 


presided at the organ, and Mr. Charles M. Cowe conducted. 

Larcs, N.B.—Under the conductorship of Mr. W. H. 
Stocks, a performance of Handel’s ‘ Messiah’ was given in 
the Public Hall, on March 12, by the Largs Choral Union. 
The choir numbered some seventy voices, the accompaniments 
being played by members of the Greenock Orchestral Society. 
The vocalists were Miss Leisal Wahler, Miss Jean Morris, 


Mr. John Jamieson, and Mr. 


Hugh Mitchell. Mr. 


R. T. Adam presided at the pianoforte. 

Leek (STAFFS.)—The Amateur Musical Society gave their 
8th concert on April 14, and under the direction of 
Mr. John Cope gave spirited and attractive interpretations 
of Coleridge-Taylor’s ‘ A tale of Old Japan,’ and MacCunn’s 


‘The lay of the last minstrel.’ 


The solo parts were 


well sung by Miss Mary Swailes, Miss Melville Iredale, 


Mr. John Collett, and 


Mr. Norman Allin. A_ large 


audience showed every appreciation. 

LEICESTER.—An interesting concert was given by the 
Holy Trinity Choral Union, under Mr. Vincent Dearden’s 
conductorship, on April 16, the programme consisting of 


Parry’s ‘ Job’ and Elgar’s ‘ The Light of life.’ 


Both works 


were more than adequately presented, the choral singers 
showing enthusiasm and good training, and the soloists 
(Miss Eva Rich, Miss Hilda Cragg-James, Mr. Joseph Reed, 


Mr. 


Montague Whitehead, 


and Mr. Dawson Freer) 


performing their duties with ability. 

LETCHWORTH.—Elgar’s ‘ King Olaf’ and a miscellaneous 
selection formed the programme of a concert given by the 
Philharmonic Society at the Picture Palace on April 16. 
Mr. H. Gomersall conducted an enthusiastic and creditable 
performance of the cantata, in which Miss Florence Fleming, 
Mr. Frank Webster, and Mr. Herbert Tracey took the solo 
parts. The programme included Handel’s chorus ‘ Round 
about the Starry Throne,’ Cowen’s bridal chorus, ‘’Tis thy 
wedding morn,’ and Weber’s Overture to ‘ Der Freischiitz.’ 
Miss Christine Hicks (violinist) and Miss Dora Petherick 
violoncellist) added solos. 


MILFORD-ON-SEA. 


On April 2, the Milford Choral 


Society gave an interesting concert under the direction of 


Mr. Abdy Williams. 


of Odin,’ from Elgar’s ‘ King Olaf.’ 


The chief number was ‘ The wraith 
The remainder of the 


horal programme consisted of sea chanties and part-songs, the 
itter including Pearsall’s ‘Come, let us be merry and make 
good cheer,’ Charles Wood’s ‘ Whispering winds,’ Parry’s 
‘Out upon it? and Lee Williams’s ‘ Phillida flouts me.’ 
There were also a number of solo items. 

NortH WaLsHAM.—Two performances of ‘ Elijah,’ one 
i a shortened version, were given on March 26, by the 


North Walsham 


Amateur 
rection of Mr. A. S. Wilde. 
”asona level with the Society’s highest standard. 


Musical Society under the 
The singing of the choir 
Solo 


parts were taken by Miss Florence Holderness, Miss Salie 
Sowerby, Mr. Arthur Kellett, and Mr. Joseph Farrington. 
PETERBOROUGH.—An_ interesting pianoforte recital was 
given on March 26 by Mr. Viggo Kihl, who carried out an 
‘xacting programme to the evident pleasure of a large 


audience. The 


chief 


work in the programme was 


Beethoven’s ‘ Waldstein ’ sonata. 
St. HELENs.—Rossini’s *Stabat Mater’ was recently 
performed with success by the Choral Society under the 


direction of Mr. T. 


V. Hurst. A _ highly creditable 


interpretation of the work was given by the choir (assisted 


’y members of Madame 


Boutfler’s Ladies’ Choir from 


Liverpool) and by the soloists—Miss Beatrice Miranda, 
iss Maud Holmes, Signor Piero Gherardi, and Mr. Hebden 


Forster, 


Siweur.—Fletcher’s ‘The Deacon’s masterpiece” and 


Coleridge-Taylor’s ‘A tale of Old Japan’ 
work of the Sidcup Choral and Orchestral Society at 





formed the chief 








King’s Hall on April 1. Some excellent singing was heard 
under the direction of Mr. C. W. Wilson ; the humour and 
sentiment of the two works were well portrayed. The 
independent orchestral numbers were Cherubini’s ‘ Anacreon’ 
Overture, and an excerpt from Délibes’s ‘ Coppelia.’ The 
soloists were Miss Dorothy Gandy, Miss Marion Battishill, 
Mr. Walter Glynne, and Mr. Reginald Yates (vocalists), 
and Miss Hilda Starbruck, a highly capable pianist. 


SITTINGBOURNE.—The Sittingbourne and __ District 
Musical Society, consisting of a choir and orchestra of 
ninety performers, under the direction of Mr. W. J. Keech, 
gave a successful concert on April 9. Haydn’s ‘Spring’ 
and Gounod’s ‘ Faust’ (concert selection) were performed 
with good effect, to which the efforts of both choir and 
soloists (Miss Clytie Hine, Miss Ethel Toms, Mr. 
Joseph Boddy, and Mr. W. Topliss Green) contributed. 
Between the two choral works Mendelssohn’s ‘Cornelius’ 
Overture was played. 

SKEGNEssS.—On March 27 the eleventh annual concert of 
the Musical Society was held under the direction of Mr. 
Siegfried Richter, who conducted praiseworthy performances 
of Gounod’s ‘ Faust’ (concert selection) and Elgar’s ‘ The 
banner of St. George.’ The solo parts were taken by Miss 
Alice Hare, Miss D. M. Pannell, Mr. Henry Brearley, and 
Mr. Owen Price. 


SouTHBOROUGH. — An_ excellent performance _ of 
Mendelssohn’s ‘Hymn of Praise’ was given by the 
Southborough Musical Society at the Victoria Hall on 


March 31, under the conductorship of Mr. G. A. Boulter, 
before a large audience. The chief soloists were 
Miss Mabel Whitehouse and Mr. George Foxon, 
who both sang splendidly, and the choruses were also 
admirably given. Mr. Rowsby Woof ably led the orchestra, 
and also played two violin solos with fine effect in a 
miscellaneous programme which followed the cantata. The 
concert proved a decided artistic and financial success, and 
places the status of the Society beyond question. 


SWANSEA.—A programme of unusualinterestwas presented 
by the Swansea and District Male Choir on April 21 at the 
Albert Hall, Swansea. The special feature was Mendelssohn’s 
‘ Antigone,’ which was performed with the assistance of the 
Queen’s Hall Orchestra, under the direction of Sir Henry 
Wood. The influence of the distinguished conductor was 
felt throughout the whole performance. The version of the 
play abridged for concert performance by Mr. Charles Fry, 
was recited with great dramatic power by him, and Mr. Emil 
Leslie displayed a voice of great sympathy and _tender- 
ness. The bass solos were sung by Mr. Llewellyn Bowen, 
who has trained the choir with much skill and patience. 
The programme included Beethoven’s C minor Symphony. 
The choir were heard to great advantage in the chorus, 
‘The Nun of Nidaros,’ by Dr. Daniel Protheroe, in which 
they displayed splendid tone and power. The concert was 
the first of a series given at the South Wales Musical Festival, 
the remainder of which will be described in our next issue. 

TorontTo.—Much fame and esteem has lately accrued to 
the National Chorus (conducted by Dr. Albert Ham) from 
the success of the concerts given at Toronto and Bufialo in 
conjunction with the New York Symphony Orchestra. The 
fine qualities of tone and expressive power achieved by this 
choir of 200 voices under the inspiration of Dr. Ham’s 
knowledge and insight into choral matters were con- 
spicuously shown in interpretations of Coleridge-Taylor’s 
*Sea-drift,’ Max Bruch’s ‘ Morning song of praise,’ and 
Parry’s ‘Blest Pair of Sirens,’ that earned universal 
admiration. 

TrinG.—Coleridge-Taylor’s ‘ A tale of Old Japan’ was 
successfully performed by the Choral Society on April 7, 
under the able direction of Mr. G. W. Hedges. There was 
much expressiveness in the choral interpretation, and an 
attractive quality of tone. The solo parts were well under- 
taken by Miss Mary Leighton, Miss Grace Ivell, Mr. Joseph 
Reed, and Mr. Herbert Hedges, all of whom contributed to 
a miscellaneous second half. 

TROWBRIDGE.—An admirable performance of Berlioz’s 
‘Faust’ was given recently by the Philharmonic Society, 
under the able conductorship of Mr. Cyril Weigall. The 
large share of the choral work that falls to the male voices 
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was carried out with ability and excellent effect. 


gave a farewell concert, previous to 


Hawkins 
} ganist at St. George’s Church, 


nis autres as or 
illuminated address and 


to him by the pas 


ind present meml 


formed. Xavier Leroux’s opera 
Ratcliff’ wasgiven for the first time at the Theatre Royale. 

The thirteenth concert given by the Société de Zoologie was 
devoted to compositions by Peter Benoist, the programme 
including ‘Hymne a I’harmonie,’ the ‘ Buls Cantata’ and 
the choral * Prométhée.’ The Flemish Opera 
performed Wolf-Ferrari’s opera ‘ Les Joyaux de la Madonna’ 
for the first time with considerable 


was recently per 


we rk 
success. 


AUGSBURG, 
Walter von Waltershausen’s opera ‘ Oberst Chabert’ was 
recently given for the first time at the Municipal Theatre, 
and achieved a great success. 


BARMEN. 
The opera ‘Der Gefangene der Zarin,’ by Karl von 
Kaskel, was performed for the first time at the Volkstheater. 
At a concert of the Konzertgesellschaft, Rudolph Berg’s 
* Requiem fiir Werther’ was sung for the first time. 
programme also included Mahler’s second Symphony.— 


Another interesting feature was a concert performance of 
Peter Cornelius’s ‘Der Barbier von Bagdad.’——The 


Volkschor (conductor, Herr Hermann Inderan) performed a 
Mahler programme cont: sining the third Symphony and the 





nterest was aroused by a concert given by Herr Max Reger, | 
when the much discussed composer took part in a performance 
of his interesting Violin sonata, Op. and accompanied 
Fraulein Hehemann in a number of his finest songs. 


122 


22, 


BERLIN, 
The Philharmonic Concerts (conductor, 
Arthur Nikisch) terminated with a magnificent performance 


of Bruckner’s ninth Symphony. Felix Draeseke’s 
* Osterszene,’ from Goethe’s ‘ Faust,’ the Prelude and 
closing scene from the Mysterium ‘ Mahadeva,’ by | 
Felix Gotthelf, and Constanz Berneker’s ‘ Kroningscantate, 


formed the programme of the last concert given by the 








The solo | 


portions were well interpreted by Miss Christine Bywater, 
Mr. Gwilym Richards, Dr. Sydney Cole, and Mr. Charles 
Tree. 

WorTHING.—On April 2, at the Kursaal, Mr. Horace A. 


taking up 
Paris. An 
silver candelabra were presented 
‘rs of his Symphony 


Orchestra. Dr. W. Prendergast, unist of Winchester 
Cathedral, and Mr. Hawkins were the conductors. An 
interesting programme included’ Bizet’s first Suite 
*L’Arlésienne,’ and Schubert’s ‘Unfinished’ Symphony. 
The vocalists were Miss May Osborn, Mrs. Wiggins, 
and Signor Carlos Ronzevalle. The orchestra comprised 
ipward St nty performers 
Foreign Wotes. 
ALTENBURG., 

An impressive performance of Berlioz’s ‘ Requiem’ was 
recently given under the direction of Hofkapellmeister 
Gross. 

ANTWERP. 

At one of the ‘Concerts de musique sacrée’ (conductor, 

M. L. Ontrop) César Franck’s oratorio ‘ Les Béatitudes’ 


* William | 


The | 


* Kindertotenlieder.’ Richard Strauss’s ‘Ariadne auf 
Naxos’ was given for the first time at the Municipal Theatre, 
and was well received. 

BASEL. 

A number of interesting works, including Hans von 
Biilow’s two characteristic orchestral pieces, Op. 23, 
Alexander Ritter’s tone-p oem, ‘Kaiser Rudolfs Ritt zum 
Grabe,’ Bruckner’s Symphony in E major, a_ Pianoforte | 
concerto by Walter Braunfels (played by the composer), 
and Hans Huber’s ‘ Heroische Symphony’ in C major, 
Op. 118, have been heard at the Concerts of the Allgemeine 
Musikgesellschaft (conductor, Herr Herman Suter). ——Much 


Bruno Kittelscher Chor.——Hugo Kaun’s second Symphony 
lin C minor, Op. 85, was played under the composer's 
direction at the eighth Symphony Concert of the Konigliche 
| Kapelle.——An interesting symphonic-poem, ‘ Der Mensch,’ 
| composed in the form of a prelude and triple fugue by 
Paul Ertel, was performed by the Bluthner Orchestra at 3 

concert given under the direction of Herr Eduard Morike. 
Mr. Henri Verbrugghen made his débit as conductor, 
| introducing Emil Mlynarski’s first Symphony in F major, 
also secured an excellent performance of Vincent d’Ind 
symphonic variations ‘ Istar..——At a recent concert, Prof 
Georg Schumann and Prof. Willy Hess produced a ney 
Violin sonata by Friedrich Gernsheim. Richard Strauss’; 
opera ‘ Elektra’ was recently given with great success, under 
the composer’s direction, at the 
Bruckner’s fifth Symphony in B flat major was played at the 
season’s last Hausegger concert.——The fourth and last 

the modern Symphony Concerts (conductor, Herr Iwan 
Frébe) was devoted to compositions by Busoni, the 
programme including the ‘ Lustspiel’ Overture, Op. 3; 












‘Symphonisches Tongedicht,’ Op. 32A ; the ‘ Geharnischte 
ym ~ P 3 
Suite,’ ‘ Berceuse elégiaque,” and the Violin concert 


| (excellently played by Herr Jozef Szigeti).—— On March 2 
and 21, Bach’s ‘St. John’ Passion and ‘St. Matthew 
Passion were performed by the Singakademie (conductor, 
Prof. Schumann).——The Danish conductor, Her 
Frederik Schnedler Petersen, made his first appearance 
as conductor of the Bliithner Orchestra with great success 
His programme consisted of Johan Svendsen’s second 
Symphony in B flat major; Carl Nielsen’s concert 
overture ‘Helios,’ and two interesting orchestral pieces 
—‘Siena’ and ‘An der Zugbrucke ’"—by Jean Sibelius. 
—A new and interesting Symphony by Heinz Tiessen 
was played at a Sunday concert of the Blitl 
Orchestra.——On March 29 the excellent pianist M. Ossip 
Gabrilowitsch concluded his series of six orchestral concerts 
given to illustrate the historical development of the 
Pianoforte concerto. The programmes ranged from J. S. 
Bach to Strauss (the ‘ Burleske’) and Rachmani 
On March 28 Puccini’s opera ‘Das Madchen aus dem 
goldenen Westen’ was performed at the Deutsches Open- 
haus for the first time in Germany with great success. The 
composer, who was present, was much féted.——Since 
April 1 the Kénigliche Hochschule fiir Musik has opened 
a class for cembalo-playing. The well-known cembalist 
Madame Wanda Landowska has been engaged as professor. 
The management of the Royal Opera have secured the 
services of Dr. Richard Strauss as conductor for another tw 
years. 


( seorg 














BOSTON. 


A concert of chamber-music by Coleridge-Taylor was 
recently given for the benefit of the composer s widow, wh 
| was the recipient of a cheque for forty pounds. 


BREMEN, 





Verdi’s ‘ Falstaff’? was performed for the first time at the 
Municipal Theatre with great success. ——Debussy’s ‘ Images 
pour orchestre’ (Iberia) were heard with great interest 
at the ninth Philharmonic Concert (conductor, Prd. 
Wendel).——An interesting eee including Nicodes 
* Ode an das Meer,’ ‘ Bardengesang’ by Richard Strauss, a 
F. Silcher’s ‘Der Schweizer und der Soldat’ was brougi 
forward by the Lehrergesangverein. M. José Lessallt 
conducted. 

BRESLAU. 

Alfred Kaiser’s opera ‘ Theodor Korner’ 

given for the first time at the Municipal Theatre. 





was recent 


BRUNSWICK. 

| Karl Bleyle’s choral work ‘ Lernt lachen’ was performed 
| at the fifth Symphony Concert of the Hofkapelle (conductor 
| Herr Richard Hagel). 


Professor | 


BRUSSELS. 

An Ysaye concert was devoted entirely to compositio wedi 
| César Franck, the programme including the D mit 
| Symphony, the symphonic- = *Le Chasseur ma” 
and ‘Les Djinns,’ and the ‘ Variations Symphoniques’ “ 
| piz unoforte and orchestra (soloist, M. Cortot).—— 
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Berliner Domchor, conducted by Prof. Riidel, gave an 
interesting concert, when the programme included the Kyrie 
of Palestrina’s ‘Missa Papze Marcello,’ an ‘Adoramus’ by 
Jacopo Corsi, Bach’s motet ‘ Der Geist hilft,’ a sixteen-part 
‘Crucifixus,’ by Caldara, ‘ Resignation,’ by Hugo Wolf, and 
Richard Strauss’s ‘ Hymne’ for sixteen-part choir. 


BU DA-VPEST. 


The opera, ‘ Oberst Chabert,’ by W. von Waltershausen, 
has been given for the first time at the Royal Opera.—— 
‘Zwei Bilder,’ for orchestra, by Béla Bartok, were produced 


at a Philharmonic Concert. The work proved very 
interesting and original. 

CASSEL. 
Under the direction of Herr Franz Beier, Strauss’s 


‘Ariadne auf Naxos’ was performed for the first time at the 
Court Theatre. 


CHICAGO, 


Ata Symphony Concert of the Thomas Orchestra, Hugo 
Kaun’s tone-poem ‘ Am Rhein’ was played with considerable 
success. 

CAIRO. 


On March 29, M. Jlja Schkolnik (violinist) and Mr. 
Frederick Kitchener (pianist) gave an interesting and 
successful concert at Shepheard’s Hotel. 


COLOGNE, 

Ernst Boehe’s ‘Tragic’ Overture and Ewald Striisser’s 
Symphony in D minor, were played for the first time at the 
eighth Gurzenich Concert. On the same occasion, Herr 
Steinbach secured a fine performance of Debussy’s choral work 
‘La demoiselle elue."-—-—At the ninth concert, two works by 
Walter Braunfels, ‘ Carnevalsouverture’ and a Pianoforte 
concerto in A major (played by the composer), were heard 
with interest.——The Lower Rhine Musical Festival is to 
take place at the Opera House during the days of June 8-10. 
Herr Steinbach will conduct, and Herr Eugen d’Albert will 
be among the soloists. 


DORTMUND. 
_A new three-act opera, * Der Liebeskrug,’ composed by 
Ewald Giehl to the libretto by Rudolf Eckhardt, was recently 
produced at the Municipal Theatre. 


DESSAU, 


_ Under the direction of Herr Franz Mikorey, Bruckner’s 
fifth Symphony in~ flat major was played for the first time 
at the Symphony Concert given on Palm Sunday. 


DRESDEN. 


Felix Draeseke’s ‘ Sinfonia tragica’ was played by the 
Konigliche Kapelle, in memory of the late composer.——At 
the Royal Opera Wagner’s ‘ Ring des Nibelungen’ has 
been re-studied and was recently given with entirely new 
mise-en-scéne.——A feature of this year’s School-Festivals 
at the Jaques-Dalcroze Institute at Hellerau will be the per- 
formance of Gluck’s ‘ Orpheus’ complete. 


DUSSELDORF. 


Isidore de Lara’s opera ‘ Die drei Masken’ (libretto by 
Charles Méré, translated by Otto Neitzel) was presented at 
the Municipal Theatre for the first time in Germany.—— 
Professor Karl Panzner conducted the first performance of 
Wilhelm Berger’s first Symphony.——Richard Strauss’s 
Ariadne auf Naxos’ has been heard with great 
interest, 


also 


FRANKFURT, 


. A new fairy-tale in opera, in a prologue and two acts, 
Des Spielwerk und die Prinzessin,’ by Franz Schreker, 
¥as produced at the Opera House on March 15. The work 
ue less successful than the composer’s former opera ‘ Der 
ferne Klang,’ though the score is full of original and 
interesting pages.—The Dessofische Frauenchor produced 
an interesting unaccompanied choral Suite, ‘ Nippon,’ by 
Erwin Lendvai. 





GORLITZ. 


Hugo Kaun’s second Symphony was played for the first 
time under the direction of Herr Arnold Schattschneider. 


GRAZ. 


A very interesting Scherzo for pianoforte quartet by Joseph 
Marx was produced at a concert of the Steiermarker Musik- 
verein. On the same occasion Max Reger’s Sonata in 
A flat major for pianoforte and clarinet, Op. 49, No. 1, was 
played. 

HAGEN. 

Delius’s orchestral Rhapsody, ‘ Brigg Fair,’ and Wolf- 
Ferrari’s choral work, ‘La vita nuova,’ were performed by 
the Konzertgesellschaft (conductor, Herr Robert Langs). 
Philipp Scharwenka’s ‘ Arkadische Suite,’ and Berlioz’s 
Symphony ‘ Harold en Italie’ were also heard with interest. 


HALLE. 


At the Municipal Theatre, Goetz’s comic-opera ‘ Der 
Widerspenstigen Zahmung,’ was performed by the ensemble 
of the Dresden Court Opera. A few days later Wolf-Ferrari’s 
‘Schmuck der Madonna’ was heard for the first time. 
Bernhard Sekles’s Divertimento for String quartet was played 
for the first time at the third concert of the Wille (Quartet. 
——The Robert Franz-Singakademie gave a performance of 
Bach’s Mass in B minor without cuts. 





HAMBURG, 


Gernsheim’s third Symphony, ‘ Mirjam,’ and Smetana’s 
symphonic-poem, ‘Vitava,’ have been played under the 
conductorship of Herr José Eibenschiitz. Gernsheim’s 
Overture ‘Zu einem Drama,’ Korngold’s * Schauspiel’ 
Overture, and Bruckner’s fourth Symphony, were included 
in the programme of the fifth Symphony Concert of the 
Berlin Philharmonic Orchestra (conductor, Prof. Arthur 
Nikisch).——Bach’s cantatas, ‘Es ist ein trotzig und 
versagt Ding’ (No. 176) and ‘ Gott fahrt auf mit Jauchsen’ 
No. 43), were given at the St. Michaeliskirche by the 
Verein Hamburgischer Musikfreunde (conductor, Alfred 


Sottard).——Mozart’s ‘Cosi fan tutte’ (in the edition of 
Hermann Lévi} was recently revived at the Municipal 
Theatre. The work had not been heard here for many 
years. 


HANOVER. 


Under the direction of Herr Gille, Otto Neitzel’s opera 

‘ Barbarina’ was given for the first time at the Court Theatre. 
HEIDELBERG. 

Bruckner’s third Mass, and Reger’s choral work ‘ Die 
Nonnen’ (conducted by the composer), were given at a 
concert of the Bachverein. 

KARLSRUHE, 

A new comic-opera ‘ Die beiden Automaten,’ composed by 
Alfred Lorentz to the libretto of Messrs. Pordes-Milo and 
Georg Runsky, was successfully produced at the Court 
Opera. 

KIEL. 

Beethoven’s rarely heard ‘ Trauerkantate’ was sung by 
the Philharmonischer Chor (conductor, Dr. Mayer-Reinach). 

-——Brahms’s ‘Niinie,’ a cantata by Julius Weismann, 
and Bach’s cantata ‘ Weichet nur betriibte Schatten,’ were 
submitted by the Kieler Gesangverein. 

KONIGSBERG. 

The Haberberger Oratoriumverein recently performed 
Schubert’s rarely-heard ‘Stabat Mater’ (composed 1816). 
LEGHORN.,. 

At the Rossini Theatre a new one-act opera, ‘ La Sposa di 
Nino,’ composed by Signor Biagi to the libretto of Signor 
Targione-Tozzetti, was produced recently. 


LEIPSIC. 


Paderewski’s Symphony in B minor was performed under 
the direction of Prof. Arthur Nikisch at the twenty-first 
Gewandhausconcert. On this occasion M. Paderewski also 
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appeared in his capacity of pianist with a remarkable 
interpretation of Chopin’s Concerto in F minor.—— 
The Johanniskirchenchor (conductor, Herr Bruno Roéothig) 
have given Heinrich Schutz’s ‘ Matthaus Passion.’ 

A very interesting String quartet, by Wilhelm Stenhammar, 
was heard at the fifth chamber-music concert in the 
Gewandhaus. Berlioz’s two-act comic-opera, ‘ Beatrice und 
Benedict’ (in a new version by Wilhelm Kleefeld and 


Municipal Theatre. 
LIEGE. 


Grétry it is intended to convert the house in which he was 
born into a Grétry Museum. 


LYONS. 

A one-act tragic opera, ‘Le vieux Roi’ (libretto by 
Messrs. Remy and Gourmont), was recently produced at the 
Grand Theatre. Another work given for the first time was 
Paul Vidal’s ballet, ‘ Zino-Zina.’ 


MADRID. 


A new opera, ‘ Tabare,’ by Bretin, was recently produced 
at the Opera House. 


MAG DEBU RG, 


was produced at the Municipal Theatre. 


MANNHEIM. 

Kienzl’s opera, ‘Kuhreigen,’ achieved a_ considerable 
success when lately given for the first time at the Court 
Theatre.——The Bohemian String (Quartet have played 
Reger’s String quartet in E flat, Op. 109 Robert Kahn’s 
String quartet in A minor was heard at the fourth concert of 
the Kammermusikverein ; Goetz’s Symphony in F major, 
and Bruckner’s sixth Symphony in A major were performed 
at the concerts of the Musikalische Akademie. 

MAYENCE, 

The first performance in Germany of Sylvio Lazzari’s 
three-act opera, ‘La Lépreuse’ (Die Aussiitzige), recently 
took place at the Municipal Theatre. ——Shortly afterwards 


two new operas, ‘Der Paria,’ by Albert Gorter, and 
*Waldidylle,” by Alick Maclean, were produced with 
much success. 

MONTE CARLO, 


Gabriel Faure’s new three-act opera, ‘ Penelope,’ composed 
to the libretto by René Fanchois, was produced at the Opera 
with great on March 4. Shortly afterwards 
followed the production of ‘ Venise,’ by M. Raoul Gunsbourg, 
the director. A two-act opera, ‘ Yato,’ by Madame 
Marguerite Labori, was successfully produced. The libretto, 
which is highly effective, is by Messrs. Henri Cain and 
Louis Payen. 


success 


MULHAUSEN. 
A three-act comic-opera, ‘Goldhansel,’ by Ch. Grelinger, 
was produced at the Municipal Theatre. 


MUNICH, 


The Bachverein performed cantata ‘Vom 
Himmel hoch da komm ich her.’ \nother interesting 
choral work, Berlioz’s ‘Des Heilands Kindheit,’ has also 
lately been heard. -At a concert of the Musikalische 
Akademie a new choral work by Friedrich Klose, ‘ Ein 
Festgesang Nero’s,’ was produced under the direction of 
Herr Rohr.——aAt another concert, Herr E. von Reznicek 
conducted his symphonic-poem ‘ Schlemihl.’ 


Reger’s 


NEW YORK. 

Some interesting songs with orchestra by Joseph Stransky 
were produced, with Madame Schumann-Heink as soloist, at 
the thirteenth Philharmonic Concert, under the direction of 
Signor Toscanini. Moussorgsky’s opera ‘ Boris Godounoff’ 
was performed for the first time at the Metropolitan Opera 
House with conspicuous success. 


MARSEILLES. 
An opera, ‘ Annette,’ composed by M. Durand-Boch to 
the libretto of M. Marséle, was produced recently at the 











Joseph Stransky), was performed for the first time at the | 


In memory of the hundredth anniversary of the death of | 


‘ Jung Joseph,’ a three-act opera by Miiller von der Ocker, | 


Grand Theatre. 


MEININGEN. 

A musical Festival took place during April 1-3. Three 
| orchestral and two chamber-music concerts were given, 
Besides the works of Bach, Mozart, Beethoven, Brahms, and 
| Bruckner, those of Max Reger (who conducted the Festival) 
| were represented in the programme as follows: The choral 
work, ‘ Die Nonnen,’ the ‘Concerto in the olden style,’ the 
| Variations and Fugue on a theme by Johann Adam THliller, 
| String quartet in E flat (Op. 109), the Sonata for pianoforte 
j}and clarinet (Op. 86), and the Variations and Fugue on a 
| theme by Beethoven for two pianofortes. 
| 





MILAN. 


| Signor Arrigo Pedrello has won the Sonzogno prize with az 
| three-act opera, ‘Juana.’ The work is to be performed at 

| the Scala Theatre. 

NANTES. 

| Philippe Gaubert’s opera, ‘La Sonia,’ 
considerable success at its recent production at the Grand 
Theatre. A little later Louis Maingueneau’s musical legend 
* Melusine ’ was mounted. 


achieved a 


NICE, 

| A new four-act opera, ‘Le Chateau de la Bretéche,’ by 
| Albert Dupuis, was produced at the Opera House. 
| 


NORDHAUSEN, 

The last Philharmonic Concert was devoted to works by 
Max Schillings, directed by the composer. The preludes to 
the operas ‘ Ingwelde ’ and ‘ Der Pfeifertag,’ the ‘ Hexenlied’ 
and ‘Erntefest’ from ‘ Moloch,’ were included in the 
programme. 

NURNBERG. 

Among the most interesting works heard lately here 
have been Tremisot’s Overture ‘Pyramus und Thisbe, 
Humperdinck’s * Maurische Khapsodie,’ and the choral 


works ‘Weihe der Nacht,’ by Reger, and ‘ Mignons 
Beisetzung,’ by Carl Bleyle. 
PARIS. 


* Les Elements,’ an opera-ballet by Lalande et Destouches, 
Monsigny’s ‘ Intermeéde,’ ‘Les aveux indescret,’ and the 
ballet ‘Ma Mére l’Oye,’ by Ravel, constituted a recent 
programme at the Théatre des Arts.——Among the works 
performed at the Colonne Concerts have been César Franck’s 
* Béatitudes’ and Enesco’s Symphony in E flat. —-—Dukas’s 
Overture ‘ Polyeucte’ and his Symphony in C major have 
been played, the one at the Lamoureux, and the other at the 
Conservatoire, concerts.——Xavier Leroux’s opera ‘Le 
Carilloneur’ (libretto by Jean Richepin) was produced on March 
20 at the Opéra-Comique.——At a recent concert given by 
the publishing-house of Jacques Durand, the following works 
were produced: ‘Lied and Scherzo’ for ten wind 
instruments, by Florent Schmitt ; ‘ Introduction and Allegro 
for harp, flute, clarinet, and string-quartet, by Ravel; 
‘ Pastorale varié,’ for wind-instruments, by Gabriel Piere; 
Violin sonatas by Gabriel Grovlez and Witkowsky; 4 
number of pieces for two pianofortes by Roger Ducasse; 
and three new Preludes for pianoforte by Debussy (played 
by the composer). M. Gabriel Astruc’s grand season 
at the Théatre des Champs-Elysées was inaugurated on 
March 31 with a performance of Berlioz’s *‘ Benvenut 
Cellini,’ given under the direction of Herr Felix 
Weingartner. On the following day, Herr Weingartner 
conducted the revival of Weber's ‘ Freischiitz,’ a work not 
performed on any Parisian stage for many years. 


PRAGUE, 
The opera, ‘ Misé Brun,’ by Pierre Maurice, was given for 
the first time with success. 





PRESSBURG. 

The national Bosnian opera, ‘ Mila,’ by Julius Major, the 
libretto of which is by Dr. Richard Batka and Herr Moniz 
Wassermann, was recently produced with success at the 
Municipal Theatre. 

ROME. . 

Alberto Gasco’s opera ‘The legend of the seven towers 
was produced at the Costanzi Theatre. An_ interesting 
orchestral Nocturne by Respighi was produced under 
Signor Rodolfo Ferrari’s direction. 
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ROUEN. 
A four-act opera, ‘Graziella,’ composed by M. Jules 
Mazellier to the libretto of Messrs. Henri Cain and R. 
Gastambide, was produced lately at the Theatre des Arts. 


SAARBRUCKEN. 

On the eve of the closing of the season, Richard Strauss’s 
‘Der Rosenkavalier ’ was given for the first time with great 
success. 

ST. PETERSBURG. 

Under the direction of Mr. Albert Coates, Richard 
Strauss’s ‘ Elektra’ was given for the first time at the 
Imperial Opera.—- Schénberg’s tone-poem ‘Pelleas und 
Melisande’ (conducted by the composer) and 
‘Aus der Apokalypse’ were heard for the first time at a 
Siloti concert. 

TURIN. 

On March 14, a new opera, ‘Il Santo,’ by Signor 

Pacchieretti, was produced at the Opera House with success. 


VIENNA, 

Franz Schreker’s interesting opera, ‘ Das Spielwerk und die 
Prinzessin,’ was produced at the Imperial Opera, on March 
15 (simultaneously with the first performance of the work at | 
Frankfurt).——-At the last concert of the Tonkiinstler 
orchester Richard Mandl’s interesting tone-poem ‘In den 


Strassen von Algier’ was produced under the conductorship | 
the first | 
flat (No. 3)} 


f Herr Franz Nedbal. Eugen d’Albert gave 
performance of his new Pianoforte concerto in E 
at aconcert of the Konzertverein (conductor, Herr Ferdinand 
—Madame Weingartner-Marcel sang some new 
Korngold at her recent recital. -A Pianoforte | 
Alfred von Arbter was produced (with the 
composer as soloist) at the last Philharmonic Concert 
(conductor, Herr Weingartner).——At a _ concert 
under the auspices of the ‘ Akademischen Verband fiir 
Literatur und Musik,’ Herr Arnold Schénberg conducted 
some new works by his pupils. Six particularly anarchistic 
wchestral pieces by Anton von Webern met with such 
violent disapproval that the concert had to be abandoned. 


Loewe). 
songs by 
concerto by 


WARSAW, 
The opera ‘ Mégaé,” by Adam de Wieniawski, was 
produced at the Opera with great success, 
weeks been performed fifteen times. ——M. Paderewski has 
given two enormously successful recitals. He afterwards 
magnanimous sly presented the rece ipts (£1,000) to the funds 
of the Society of Polish artists and journalists. 


Miscellaneous. 


On Sunday, May 4, the Music Club will celebrate the 
centenary of Wagner’s birth by a reception and a concert of 
unusual interest. Herr Nikisch has generously consented 
to conduct a performance of the ‘Siegfried Idyll’ by an 
wchestra of seventeen performers, that being the exact 
umber which took 
lla at Triebschen on 
lar as is known only one similar performance has ever ion 
place in London. Madame Kirkby Lunn will sing, and 
Mr. Harold Bauer will play. The meeting on Sunday, 
ine I, will take the form of a reception to M. Saint-Saéns, 
this will be the first public function in which he will 
lake part during his jubilee visit to London. The member 
hip of the C lub is now 400, and the committee has decided 
a she Jal I to raise the subscription. 












The following awards have been made as a 
w€ recent examinations at Trinity College of Music: 


sholarships (tenable for one year) to Aloysius Edward 
\ ton, organ; Irene Grace Evans, pianoforte; Albert 
lartin’ Hawkins, organ; Alice Lilian L. Hawkins, piano- | 


forte ; Isobel Radford, Winifred H. Regensburg, 
Molin. Free tuition for one year to Margaret Ellen 
Gibson, singing ; Dorothy I. Meallin, violin; Eva Scarrott 
Pocock, singing ; John H. Silvester, double-bass ; Robert 


Abraham Strong, singing ; Kathleen E. M. Day, singing. 


singing ; 


Liadofi’s | 


™! and Mr. 


given | 


and has in a few | 


part in the first performance at = agner’s | 
the Lake of Lucerne, in 187 As | 


result of | 


At the Holborn Restaurant, on April 19, the thirty-fourth 
annual dinner of the South London Musical Club was held, 
with Mr. W. Johnson Galloway, hon. director of the Great 
Eastern Railway Musical Society, as chairman. The musical 
entertainment after the dinner consisted of some of the best 
choral numbers in the Club’s répertoire, well sung by the 

|choir, under the direction of Mr. H. L. Balfour. The 
Club’s pianist, Mr. William Every, was as usual a most 
| efficient accompanist. 

At a recent competition for close scholarships at the 
| Royal College of Music, the following awards were made :— 
| The Kent Scholarship to Marie L. Johnson, pianoforte ; the 
| Heywood-Lonsdale (Shropshire) Scholarship to David Finney, 
| violin; the S. Ernest Palmer (Berkshire) Scholarship to 
| Gertrude Higgs, singing; the Royal Amateur Orchestral 
| Society Scholarship to Thelma F. Dandridge, violoncello ; 
| the Bristol Scholarship to Sobina W. Green, pianoforte. 

We are informed that for the great Congregational 
| Demonstration in connection with the closing of the Central 
| Fund, to be held in the Royal Albert Hall on May 8, a choir 
| of 1,000 has been got together from London 
Congregational Choirs. The music will include ‘Thanks 
be to God’ and ‘Be not afraid’ (from ‘ Elijah’), ‘ Unfold, ye 
| portals everlasting’ (from ‘The Redemption’), and the 
| ‘Hallelujah C horus. > The organist is Mr. Horace G. Holines, 
Leonard H. Snow is the conductor. 


voices 


| ‘The development of the flute’ was the subject of 


excellent lecture given by Mr. Edward de Jong on April 12, 
before a meeting of the Incorporated Society of Musicians 
at Morley Hall, Hanover Square. 

A Wagner Centenary concert will be given at the Albert 
Hall on May 22. The London Symphony Orchestra will 
play, Herr Mengelberg will conduct, and Mr. John Coates 
| will sing. 


Einswers to Correspondents. 


| 
| 
| 
| 


L. M. WaAtsu.—The distinction is one of timbre rather 
| than one of range. Your range is that of a baritone, and 
| from your other particulars it would seem that your voice is 
baritone. Why aim at adding to your compass upper notes 
that will probably remain an affliction to yourself and your 
| sacnenen? There is slightly more credit in being a good 
| tenor than in being a good baritone, but on account of the 

rarity more than the virtue of the phenomenon. 

L. L.—A sketch of Mr. Ernest Fanelli’s life and work 
| was given in our issue for April, 1912. We were not 
privileged to hear the recent performance of his ‘ Tableaux 
by the Colonne Orchestra. 


} 


| Symphoniques ’ 


SIGHT-READER.—We certainly uphold the Tonic Sol-fa 
| system as an aid to sight-reading, not merely because of its 
own attributes as a notation, but because it is a short cut to 


the Staff notation for singers. 
We are unable and unwilling to express any 
matter. You must discreetly obtain local 


CRAYON. 
opinion on the 
information. 
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DURING THE LAST MONTH 


CHOOL SONGS.— Edited W. 
Published in two forms. 4. 


(continued). 


by G. McN 


= Ss 


AUGHT 


Voice parts in Staff and 


; ..| Tonic Sol-fa Notations, with Pianoforte Accompaniment 
LIS‘ IN, RIC HARD. Shall I abide this Jesting ?” | (8vo). A. Voice parts only, in Tonic Sol-fa Notation, 
4 _Ma | for s.S.A.T.B. Edited by LIONEL BENSON. 
(No Tl e ( Or ina). 3d. — A 2 
No. 879. ‘‘ Springtime. Unison Song. 
B's AIR, UGH The Rose Tree.” Trio for s.s.A. R. McLeop 1d 
N - Nove s Trios, &c., for Female Voices). a ~ , , 
Book 177. Six Unison Songs (Grade 2). 
2 Various Composers = 
MS, our Songs (Op. 43). For medium voice. ; ; oie . 
i AH : Fone P. 45) a ; Book 236. Selection of Unison Songs with 
glish W« W. G. ROTHERY. 2s. : . . ; 
words by Shakespeare Gd 
YRIDGE, I. F.- ‘The G slings.” Humorous Part 237 National Nursery Khymes and 
) song, arran ed for S.A.T.B. (No. 1268, Novello’s rt Nursery Songs. V < ° part only. 
Part-song Book sa » 230.) J. - ELviorr 64d. each. 
BY rLER, Original C »m positions for the Organ : TAINER, J.—‘‘The Boys and Girls of England,” 
N » 2, At Springtime. 1s. 6d. No. 3, ‘*( an- | Hymn and Tune. (No. 902, Novello’s Parish Choir 
zonetta. Is. 6d. | Book). 1d. 
( "RIP, B. E.—* Rejoice, ye pure ie Ree” Eee | —— ‘*The Lord our God be with us.” Anthem fror 
cessional Hymn. Id. | ** Lord, Thou art God.” (No. 843, Zhe Musical Times.) 144. 
D*s NSTAN, Musicto Shakespeare's ‘* The Tempest.” Tex SOL-FA SERIES.—Fdited by W. 6G. 
elected pe arranged for the use of Schools and McNAUGHT: 
lleges. od. 
No. 2108. ‘*The Goslings.” Humorous [Part- 
> DMONDS, F.—Magnificat and Nunc Dimittis in A. | song, arranged for s. A.T.B. : ; 
— J. F. Bripce 144, 
sd. . } 
. . * . 2109 * Lord, Thy Children Guide and Keep.” 
tTY, HAMILTON.—‘‘ A Cradle Song. Song. a , ° ; 
I Al T pts ; — 5 —_ Hymn-Anthem for Sunday School 
(For medium voice). 2s. } ee ee ? 
Anniversary Services. 
ae . H. MAunper 1d 
* Across the Door.” Song. (For medium voice). 2s. J ie 
. a , > ‘* Hosann » Sing.” nan- Anthem 
‘A Deover. Song. (For medium voice). 2s. 2rtt. H anna we Sing. Hymn-Ant em 
A for Sunday School Anniversary Ser- _ 
*The Rachray Man.” Song. (For medium voice). 2s. vices. Joun E. West 14d 
“The Stranger’s Grave. Song. (For medium 2112 ‘ Thine for Ever.” Hymn-Anthem for 
ce}. 28. Sunday School Anniversary Services. 
= — . . H. Ev_tior Burton 14d. 
] Ate « S.—‘* To Thee, O Lord, do I lift up my Soul. r s 
Psalm 25). Sacred Song. 2s. ‘\ TEST, JOHN E. — Magnificat and Nunc Dimittis in 
B flat. (No. 896, Novello’s Parish Choir Book). 34. 
I = LM AN, I. * Petite Valse.” Arranged for Piano ; 
forte Solo by J. VARGAS-NUNEZ. Is. 6d. Ww! TE, L.—‘* The Children’s Song.” For Empire 
| Day and other Patriotic and Festive Occasions. 34. 


] L's UMP — . YS, GRANVILLE.—“* Sons of England.” 
Song s. 6d Voice part only (Staff Notation \ 


TOOD, F.—Two Songs 


Fall” ; ** 


‘Where Almond Blossoms 


and T. Sol he id. Idly Loving.” 2s. 
| ” REUZ, EMIL.—*‘ Conversation Amoureuse.” (Valse | REDUCED PRICES. 
Caprice). For Pianoforte Solo. 2s. , 
K* sLIOTT, J. W.— National Nursery Rhymes and 
| INEKAR, T. J.—‘‘ Lord, keep us safe this Night.” ~ Nursery Songs. 55. net. 
+ Vesper Hymn. On Card. td. ; t . 
*OSS, J.—‘*The Wilderness.” Anthem. (No. 31, 
[_ONGMORE, A. H.— Redemption draweth nigh.” 4 Novello’s Octavo Anthems). 2d. ; 
~ (Hymnand Tune). On Card. 1d. ion os . Treeallo’ 
**The Wilderness. Anthem. (No. 94, Novellos 
O"" L D, . G.—Edited by ‘Te Deum laudamus.” | Tonic Sol-fa Series). 1d. 
is sung by the Roman people. (No. 67, 


mes Sacre). 2d. 
YARRY, C. H. H.—**G 


id is our Hope.” 
Double Choir, 


Bass Solo, 


Anthem for 
and Orchestra. Is. 6d. 
ree Pieces for the Organ 


_— RTS, CLIFFORD.—Th : 
2, Intermezzo ; 3, Toccata. Cem- | 
I 


1, Grand Cheeur: 


piete, 2s. Od. ; rs each. 


parately, Is. 
] USSELL, F. G.—‘*Never dishonour the School.” | 
School Song. 14d. | 
CHOOL MUSIC REVIEW.—No. 251, contains the | ‘\ 


~ following music in both notations 


“Spring.” Two- | 
part Song. T. W. STEPHENSON. 


14d. 


PUBLISHED FOR 


THE H. GRAY CO., NEW YOR 
ROCKWAY, 
Sacred Song. 
AMES, P.—‘‘ The 
12 cents (4d.). 
JOOD, D. D. 
Misereatur. ) 


H.—‘‘ Far from my Heavenly 


Pride of May.” 
—~**God be Merciful unto us 


Te Deum laudamus. In B fiat. 


K. 


Home.” 
Four-part Song. 


(Des 











UGHT, 
uff and 
niment 








ssoms 


me. 
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REMARKABLE WORK 


ON 


MUSIC EDUCATION. 


WRITTEN B Y F " FAMOU S EXPERTS. 


| 
| 


HAT Wonderful Book, the MusicaL EpucaTor, 

seems this season to be entering upon a new lease of | 

lif. As our readers know, its aim is to supply in interesting 
form a complete and systematic musical education. 

We would especially draw attention to the following | 
ames of Leaders in the Musical World, and of the subjects 
for which they are responsible. The practical value of these 
sections will be apparent to all students and professors of 
music and singing. 

PADEREWSKI, 
**On the best way to study the Piano.” 
MARK HAMBOURG, 
‘** The Piano and how to play it.” 
CARUSO, 
*¢ On the cultivation of the voice.” 
CLARA BUTT, 
** On how to sing a song.” 
EDWIN H. LEMARE, 
**The Art of Organ Playing.” 
MADAME MARCHESI, 
‘* The Teaching of Singing.” 
JOHN DUNN 
**On Playing the Violin.” 
Sir F. H. COWEN, 
‘“*The Art of Conducting.” 

Course of Voice Training, Singing, and Solfeggio. Course 
m the Pianoforte. Course on the Violin. Positions 
illustrated by Diagrams and Photographs. Course on 
Harmonium, American Organ, and on the Organ. Lessons 
om Scientific Basis of Music. Lessons on Rudiments of 
Music. Course on Harmony and Counterpoint. Lessons in 
Canon and Fugue. Lessons in Musical Forms, Musical 
Analysis and Composition. Dictionary of Musical Terms. 
Articles on the Instruments used in the Orchestras and in 
Military Bands. History of Music. Biographical Dictionary 
f Musicians. Articles on Children’s Music and Musical 
Drill. Articles on Choir Training and Conducting. Article 
m Congregational Music. Article on Musical Degrees and 
Education. Article on Nationality in Music. 

ITS VALUE TO THE TEACHER. 

In “The Musical Educator” every section is dealt with by 
an expert. Its value to the teacher of music is obvious, 
because it shows the way—at once simple and lucid—in 
hich some of the greatest of musical professors would set 
about the instruction of a pupil anxious to perfect himself in 
his particular department, whether it be that of the piano, 
the violin, the harp, or any other instrument, or of any 
department of singing. 

Add to this its all-round value as a standard work of 
teference on every point concerning the wide domain of 
music and music ians, and it will be granted that ‘‘ The 
ey Educator” is unique as well as complete. 
sir J. FREDERICK BRIDGE writes : 

“*The Musical Educator’ is full of useful information 
plainly set forth. The musical illustrations are excellent.” 
Dr. CRESER, Mus.D. Oxon., F.R.C.O., F.T.C.L. 
(Examiner in Music at Trinity College), writes :— 
“We have here an illuminative work of great value, 
not only to the student, but also to the general reader. 
- It contains excellent instructions.” 


~ ~ i ry af >) y 
FREE INQUIRY. 
To THE CAXTON PUBLISHING Co., LTD., 
140, Surrey Street, London, W.C. 

Please send me, free of charge, and without any obligation on my 
your illustrated booklet on ‘‘ The Musical Educator,” and par- 
ars of your plan by which the five volumes are delivered for a first 
yment of 1s, 6d., the balance being paid by small monthly payments. 










A REMARKABLE 
WORK FOR 
MUSIC LOVERS 


THE STORIES AND WORKS 
OF THE GREAT COMPOSERS. 

















































_ | apace Composers” is the first work to provide in 

a satisfactory form a presentment of the lives of all 
the great composers who have enriched the world with 
their gifts. The sublime compositions of the great 
musicians can never be fully appreciated or understood 
without a sympathetic knowledge of their lives, their 
times, and their temperaments. For that reason alone 
this work is indispensable to all real lovers of music, 
for in the pages of ‘* Famous Composers” will be found 
biographies of all the great Immortals written by authorities 
possessing not only the literary skill, but also that spark 
of genius that lifts the work above the ordinary plane 
of critical analysis. 


The Original Scores Reproduced. 


Moreover the work is greatly enriched by the inclusion of 
examples of facsimile manuscripts of these great composers 
and their immortal works. Here will be found examples 
of the original score of Handel’s ‘* Messiah,” Bach’s Prelude 
to one of his massive Chorals, of Beethoven’s tender Sonatas, 
Chopin’s Prelude in D, the weird melodies of Dvorak, 
Haydn’s original manuscript for the Austrian Hymn, 
Gounod’s ‘*‘ Romeo and Juliet,”” Mendelssohn’s Melodies as 
they left the hand of the great composer, and a host of 
others ; in short, never before has such a mass of rare and 
hitherto unpublished manuscripts been brought together 
within the compass of a single work. Among them are 
included facsimiles of music by Auber, Bach, Balfe, 
Beethoven, Bellini, Bizet, Boieldieu, Brahms, Bruch, 
Cherubini, Donizetti, Dvorak, Franz, Gade, Gluck, Gounod, 
Grétry, Grieg, Halévy, Handel, Haydn, Herold, Liszt, 
Marschner, Massenet, Mendelssohn, Meyerbeer, Mozart, 
Pergolesi, Purcell, Raff, Rameau, Rheinberger, Rossini, 
Rubinstein, Saint-Saéns, Scarlatti, Schubert, Schumann, 
Sgambati, Spohr, Spontini, Strauss, Sullivan, Thomas, 
Tschaikowsky, Verdi, Wagner, Weber, Xc. . 


CRITICISM. 


In addition to the biographies, the work includes a 
scholarly criticism of the works of the great composers, its 
influence and bearing on the development of the particular 
school represented, and an analytical summary of the great 
works which have made their names famous. An immense 
amount of study and research among private papers and 
documents, original scores, letters and portraits, has shed 
new lights on their lives, and much that is interesting 
regarding their illustrious contemporaries. 


FREE INOQUTRY. 
To THE CAXTON PUBLISHING Co., LTD., 
140, Surrey Street, London, W.C. 
Please send me, free of charge, and without any obligation on my 
part, your booklet on ‘‘ Famous Composers,” and particulars of your 


_ by > h the six volumes are delivered for a first payment of 
. 6d., the balance being paid by small monthly payments. 


Name......... Secsedccones ecOO reece cconsecccseccceneesseseense 
(Send this form or a post-card.) 
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CONTENTS. 


The Centenary of the Birth of Richard Wagner (w7¢h 
Special Portrait) 

Wagner’s Prose Works. 

The Problem of Discord. 


Erich ]. Wolff’s songs. 


By Ernest Newman 

By M.-D. Calvocoressi ... 
By Ernest Newman 
Occasional Notes ... 


Notes on Organs at Windsor Castle. By Andrew 


Freeman ae “se ‘ 
Ifugo von Hofmannsthal. By D. C. Parker 


A Spanish Lyric-Drama at Nice. By M.-D. 
Calvocoressi = «wn ‘ _ 
Fresh Light oa Old English Airs. By W. H. Grattan 
Flood ‘ . ‘ 
Church and Organ Music 
The Reform of Church Music 
Reviews 
Correspondence 
Obituary one “e wee 
Tempi of Dvorak’s ‘ Stabat Mater’ 
Bantock’s ‘ Atalanta in Calydon’ at Sheffield 
London Concerts ... 
Suburban Concerts 
Music in the Provinces 
Country and Colonial News 
Foreign Notes 
Miscellaneous it 
Answers to Correspondents 
MUSIC : 
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Advertisements for the next issue should reach 
the Office, 160, Wardour Street, London, 
not later than 
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HE ROYAL COLLEGE OF ORGANISTs_— 


ASSOCIATE (A.R.C.O.) anp FELLOWSHIP (F.R¢ 9, 
EXAMINATIONS, Juty, 1913. 
The following TEST-PIECES are chosen for the above Examinations 
and can be supplied by Messrs. Novetto & Co., Ltd, :— 
ASSOCIATE EXAMINATION. 


Bacu, J. S.—Choral Prelude, “* Nun danket alle Gott 
by J. Pointer, Book 14) 


Net &¢ 


(Edited 
3acH, J. S.—Prelude in G minor (Edited by Bridge & Higgs, 
Book 8, 


Bacn, J. S. 


page 134) 


page 120) . ee ee 
Sonata in C (Edited Ly Bridge & Higgs, Book s, 
Macruerson C.—Fantasy Prelude (Recital Series, No. 21) 


Smart, Henry. —Three-part Study 
positions, No. 27) 


Parry, C. H. H.—Choral Preludes, No. 7 (St. Ann's) 


(Smart's Original Com. 


MENDELSSOHN.—Prelude and Fugue in D minor 
RHEINBERGER, J.—Sonata No. 10, Op. 146.. oe ae o ae 
Sitas, E.—Allegro moderato (Silas’s Original Compositions, No.1) 1 
ReGerR, Max.—Choral -Vorspiele(Op. 67)(Book 1, Nos. ro and 12) 3 


FELLOWSHIP EXAMINATION, 





I J. S.—Prelude and Fugue in G (Edited by Bridge & 
Higgs, Book 10) ° on 

Merket, G.—Sonata No. 6, in E minor 

Menpetssoux.—Andante from the First Symphony in C mi 
(arranged by W. T. Best) 
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Most Finished Technique. 


Course of Six Correspondence Lessons, by this 


Specially prepared 


with Photographs and Musical Examples. 


Particulars, &c., 
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FOR 


ANTHEMS 
TRINITYTIDE. 





*Almighty and everlasting God . 


9 Ascribe unto the Lord 

Behold, God is great 

Beloved, if God so love di us 
Beloved, let us love one another 
*Be ye all of one mind 


*Blessed is the man 

Blessing and glory 
*Blessing, glory 

Come, ye children. . 

*God came from Teman 
*God so loved the world 
Grant, O Lord - “ 
*Hail, gladdening Light .. 
*Hail, gladdening Light .. 


*Holy, holy, holy .. 

Holy, Lord God Almi ghty 

*How goodly are Thy tents 

*How lovely are Thy dwellings 

*Hymn to the Trinity (Blessed ang igel spirits) .. 


lam Alpha and Omega 
*lam Alpha and Omega 
lam Alpha and Omega .. 
I beheld, and lo! .. 
I know that the Lord is gres at 
I saw the Lord ‘ 
I will magnify as ‘ 
I will sing of Thy power 
*I will sing of Thy power 
I will sing unto the Lord 
*In humble faith <a 
"In Jewry is God known .. 
In sweet consent .. 
In the fear of the Lord 
Let the peace of God 
*Light of the world 
*Lord of all power and might 
Lord of all power and — (Men’ sV ices). 
Lord, we pray Thee 
‘Lord, we pray Thee 
O Father Best 
0 joyful Light 
*O Lord, my trust .. 
*O taste and see 
*O taste and see 
O taste and see ‘ 
O where shall wisdom be found ? 
Ponder my words, O Lord 
"Praise His awful Name 
Rejoice in the Lord ais 
what love hath the Father .. 
Sing tothe Lord .. e6 
‘Stand up and bless 
Teach me Thy way 
‘The Lord hath been mindful 
gl be Lord is my Shepherd 
he Lord is my Shepherd 
¢ Lord will comfort Zion . 
ou shalt shew me the path of life 
We give Thee thanks . 
we have heard with our ears 
Whatsoever is born of God 
© can comprehend Thee 


= 666 rT ” 

THE “LUTE 
‘4a Almighty God, Who hast promised 
4b Grant to us, Lord 
"> Let Thy merciful ears 
% OGod, Who hast ese 
6 Teach me Thy way . ‘ 
‘4c We humbly beseech Thee se 















Angel spirits ever blessed (Hymn to the Trinity, No. 3) 


*Blessed angel spirits (Hyn mn to the T rinity ). se 


He in tears that soweth (s.s.A. ), i in Key of A *. Hi 
*He in tears that soweth (s.s.a. | in Key of A flat F. Hiller 


COMPLETE LIST. 


Gibbons 


. Tchaikovsky 

S. S. Wesley 
E. W. Naylor 
J. Barnby 
Gerard F. Cobb 
. Arthur E. Godfrey 
P. Tchaikovsky 
John Goss 
Joyce 

Sach 

Josiah Booth 
C. Steggall 


..Matthew Kingston 


Mozart 

J. T. Field 
G. C. Martin 
F. Hiller 


Crotch 

Thomas Bateson 
. Ouseley 

Spohr 

P. Tchaikovsky 


*Hymn to the Trinity, No. 3 (Angel spirits, ever —- 


. Tchaikov sky 

Ch. Gounod 

. Stainer 

fel Varley Roberts 
3low 

F. Ouseley 

J. Stainer 

J. Shaw 

Greene 

A. Sullivan 

7: _ Wareing 

>. Garrett 

J. Cle ”. Whitfeld 
E. H. Thorne 
hd Varley Roberts 
J. Stainer 

E. Elgar 
William Mason 
J. Barnby 

H. A. Chambers 


a J. Varley Roberts 


J. Barnby 

B. Tours 

King Hall 

John Goss 

A. Sullivan 

A. H. Mann 
Boyce 

Arnold D. Culley 
Spohr 

G. C. Martin 
Mendelssohn 
Mendelssohn 
John Goss 

W. H. Gladstone 
S. S. Wesley 

G. A. Macfarren 
J. Shaw 

H. Hiles 

Alan Gray 

G. A. Macfarren 
H. Aldrich 

H. Oakeley 


Mozart 


SERIES 


H. Elliot Button 
H. Elliot Button 
A. R. Gaul 

A. R. Gaul 
Frank L. Moir 
H. Elliot Button 


‘Anthems marked thus (*) may be had in Tonic Sol-a, 1d. to 2d. each. 


Loxpon : NOVELLO AND COMPANY, Limrrep. 
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NOVELLO’S 


Thine for ever 
I love to hear the ste ry 


Thy children g 


Hosa: anna we sing 


HYMNS AND 


Come, children, on and forward 
For the freshness of the morning .. 
I love to hear the story 


Come, O come! 


Thine for ever ! God of Love 
Jesu, Whom Thy children love 
Sweetly o’er the meadows fair 
Would you gain the best in life 
On our way re joicing 
Now the daylight goes aw 


Again the morn of g 
The Angels’ Song 
Forward, C hristian children 

The Golden Shore 

Saviour, blessé¢d Saviour 

Enter with thanksgiving 

Man shall not live by bread alone 
Stars, that on your wondrous way 
The day is past and over : 
God will take care of you 


We march, we march, to victory .. 
Hark ! hark! the organ loudly peals 
O what can little hands do? - 
While the sun is shining 

I love to hear the story. 

The roseate hues of ez arly da awn 

Lord, Thy children guide 
In our work and in our pl: ay 
The Beautiful Land 

Gentle Jesus, meek and mil 1 


3oth Notations, 


London: 








Nove.__o AnD ComPANY, 


Sunday School Anniversary Music 


H. Etutior Butron 
My es B. Foster 
J. H. Maunper 
Joun E, West 


4d. each. 


TUNES. 


Georce C. MARTIN 
Lady Evan-SmituH 

FreperRic CLay 

J. STAINER 

W. C. Harvey 

H. E.tiot BuTTon 
A. CHALLINOR 


- . J. May 
WALTER B. GILpeRT 
Apcock 

J. STAINER 


ALBERTO RANDEGGER 
ALFRED MOFFAT 

.. J. STAINER 

Joun E. West 

F. H. Cowen 

J. VaARLEY RoBerTs 
. .. J. STAINER 

JoserH BaRNBY 


Frances R. HAVERGAL 


Josaru BARNBY 
GEorct J. BennettT 
H. E.uior BuTTon 
oe T. ADAMS 
H. j. GAUNTLETT 
A. SULLIVAN 

A. S. Cooper 

F,. WESTLAKE 

. J. STAINER 

. J. STAINER 


e Fourpence per Set, 


Limited. 








+. 


. Magnificat, 
Nunc dimittis f 


7) 


= 


EVENING CANTICLES. 


Set to Gregorian Tones with Verses in Faux-Bourdon. 


FRANCIS BURGESS and ROYLE SHORE. 


London: Nov 

E DEUM in F. 
NUNC DIMITTIS 
Novetto anp Company, 


London : 


ANTHEM. 


Words from Isaiah. 


London : 


\WILLIAM BYRD 


ELLO AND CoMPANY, 


vo. oa Tone. Ending. 

* Nun dimitis | THOMAS * a oaipe 
: ee THOMAS Vi. = is 3d. 
» Magnificat, }JOHN HOLMES ..{ygr <2 ‘TE } 3d 
- Magnificat, | }THOMAS MORLEY..{ yi *. i} 34 


{ Tonus Peregrinus \ a 
i. veo 


Limited. 





MAGNIFICAT and 
rice 3d. By A. Toase. 


Limited. 


RAIN COMETH DOWN,” 
By Harper SEED. 

Price Threepence. 
Nove.io anp Company, Limited. 
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Demy Sxo, 390 pp., with an Introduction (6 pp.), Tables of the Mediations and Endings, and 
the Tones of the Psalms. Cloth, gilt lettered on back, price 4s. Od. net. 


Words only, 1s. 6d. net. 


The Accompanying Harmonies, prepared by W. G. A. SHEBBEARE. 
Suter Royal Svo, price 35. Od., cloth, net. 


A MANUAL OF PLAINSONG 


THE CANTICLES NOTED 
THE PSALTER NOTED 


TO GREGORIAN TONES 
TOGETHER WITH THE LITANY AND RESPONSES 
A NEW EDITION 


PREPARED BY 


H. B. BRIGGS axv W. H. FRERE 


UNDER THE GENERAL SUPERINTENDENCE OF 


JOHN STAINER 


(Late President of the Plainsong and Medieval Music Society). 





EXTRACT FROM INTRODUCTION. 


_ . The forms of the tones used at Salisbury have been adopted in this revision of the Psalter, and the pointing 

is based on the principles followed in the palmy days of Plainsong, and preserved in the early manuscripts. The 
Soe oD ph paimy da) §, and preser' ) 

rationale of this system is explained in the recent works of the Benedictines of Solesmes. 


PREFACE. 

THE first edition of 7he Psalter Noted was published in 1849 under the supervision of the late Rev. Thomas 
H[elmore, and secured for the Gregorian Tones a general recognition of their appropriateness for Divine worship. 
Subsequently Mr. Helmore’s scheme was enlarged by the issue of Zhe Canticles Noted, of A Brief Directory, and o 
three Appendixes to the Psalter: and the whole collection was issued in one volume under the title of 4 anual of 
Plainsong. The Manual had also two companion books, one of Words only, containing Zhe Canéicles and Psalter 
Accented, the other a collection of Accompanying Harmonies. Thus complete provision was made for the musical 
performance of the regular services of the Prayer Book. Practical objections, however, to the monotony of | 
recitation of several Psalms to one Tone without the relief of Antiphons, added to certain difficulties in t 
pointing, led to the issue of other Psalters which have competed with 7%e Psalter Noted, but without obtaining, 
any of them, a marked supremacy; and nothing has been issued which covers the whole field so completely 4s 
Mr. Helmore’s Manual. 


Study of the art of Plainsong during the last half century has, however, undergone something like a revolution; 
on every branch of the question new light has been thrown, and not least upon the principles of pointing. In 
consequence of repeated demands for a new edition of the J/anua/, the work of revision was entrusted to the late 
Sir John Stainer. He readily undertook the task, and called into collaboration Mr. H. B. Briggs and the Rev. 
W. H. Frere, with the result that before his death he had passed for the press the greater part of the revised prools 
prepared by them for the new edition. He had also devoted much time to the consideration, with Mr. Shebbeare, 
of the Organ Accompaniments, so that the complete work may be considered as his last contribution to the music 0 
the English Church. 


The A/anual thus appears in a New Edition, revised in accordance with modern standards of taste and science; 
it does not cover quite so large a field as formerly, for it contains no music for the Holy Communion ; but it has the 
same counterparts as before in the shape of 7he Canticles and Psalter Accented, and The Accompanying Harmonus 
prepared by Mr. Shebbeare, which include accompaniments for the Responses, Ze Deum and Litany, as well as for 
the Tones. 











Lonpon: NOVELLO AND COMPANY, Limitep. 
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COMPOSITIONS 


BY 





EDWARD BUNNETT, Mus. D. Cantas. 
Te Deum in E es - - ee - . 3 
Benedictus and Jubilate ir inE . ee ia se os os me 
Magnificat and Nunc Dimittis in ‘E ee ee ee ee SE 
Cantateand DeusinE_.. oe oe os ee - -. 3d. 
Communion Service in E. ee ee -» 6d. 
If ye love Me. Anthem. (Ww hitsuntide) - oe oe o. 
| will magnify Thee. Four Voices os oe oe oo SS 
“i Tonic Sol-fa .. ii -» 4d. 
I was 's glad. Festiv: ul Anthem ee in on os a ee 3d. 
ee Tonic Sol-fa oe ee os ee oo e. ad. 
q PIANOFORTE MUSIC. net. 
Romance and Mazurka .. ee ° se oe oe o 8 © 
Allegro Moderato in Gavotte form . a — uo & @ 
Three Musical Sketches, entitled Summer, Autumn, and Winter 2 o 
Capriccio in E ee ee ee we ee ee 2 0 
ORGAN MUSIC. 
Introduction, Air with Variation and Fugue .. oe ee o & @ 
Two Short Pieces. Larg hetto in i ee - es 1 6 
Pastoralein A .. ee os ee oo 8 © 
Andantino in G flat “ = - ee on oe oe & € 


London: NoveLtto anp Company, Limited. 





“Such settings as these cannot do otherwise than tend to popularise 
the Church Service." —Musical Standard, June 6, 1891. 


“ Good, effective, easy, and dignified."—Mwusical Times, April 1, 1891. 


“Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘‘ Deserve extensive recognition and use.”"— 
Musical News, September 4 and 25, 1891. 


Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


|. H. MAUNDER. 








HARVEST ANTHEMS. mm aad 
Sing to the Lord of Harvest _ he es on 3d. ed. 
While the earth remaineth ee se oe - 73d. od. 
Blessed be the name of the Lord én is - 3d. 2d. 
SERVICES, 
Service in G i oe oe ee on ve 1/6 18. 
Or, separately :— 
Te Deum .. on - _ ee 3d. ad. 
Benedicite, omnia Qpern oe - oe 2d. ad. 
Benedictus on se .s - se ad. od. 
Jubilate .. ee os 3d. ad. 
Office for the Holy Communion es ‘ot 8d. 6d. 
Pater Noster from the above .. - - 2d. ad. 
Amen ditto -_ oe es 1d. 1d, 
Magnificat and Nunc dimittis ion a 3d. ad, 
Service in CHant Form (No.1) .. wn on 1s. 8d. 
Or, separately :— 
Te Deum, &c., with Kyrie .. a oe 3d. ad. 
Office for the Holy Communion on ee 6d. 4d. 
Magnificat and Nunc dimittis a 3d 2d. 
+. Deum in B flat es . ° 3d. ad, 
Magnificat and Nunc dimittis in Cc (partly Ualend.. 3d. 14d. 
Magnificat and Nunc dimittisin D.. - ~ ad, 
ORGAN. 
Voix Seraphique (for Recitals) .. ‘ ee 2/- 
CHURCH CANTATA, 
Penitence, Pardon, and Peace (for General use) .. 1/6 1s. 
London: Novetto anp Company, Limited. 
SIXTH THOUSAND. i164 PAGES. 


ORGANS AND TUNING. 


Six Shillings net. Postage 4d. extra. 


WEEKES & Co., 14, Hanover Street, W. 


London: 





“Dp rTur 
IAGRAM HARMONY.—An explicit Synopsis of 
all Scales, Chords, and Rel ationships of Music: Defined by the 
twelve semitones. By Panton Hook. Price od. : 


London: Novetto axp Compaxy, Limited. 








School Music by Alfred R. Gaul. 
SIX 


. Spring Song. | 
The Weaver's Song. | 
The Owl. 

“Will quite sustain the composer's reputation for graceful music, 
which on the one hand satisfies the judgment of the musician, and on the 
other speaks to the amateur in terms that he understands. ""—B?? minghan 
Daily Gazette 





SONGS 

4. Sing, maiden, sing. 

5. A Song of Wood Nymphs. 
6. A Song for the Seasons. 


wre 


Price OnE SHILLING. 


SIX VOCAL COMPOSITIONS 
WORDS FROM MACKAY’S 1001 GEMS, 


SIXPENCE, 





Prick 


SIX ACTION 


Prick Sixpence. 


“THE MONTHS 
TWELVE VOCAL DUETS. 
“There are in this series of duets the sweetest things of the kind we 


have ever met with. Things to be trez asured in households where sisters 
or friends delight in joining voices."—Birmingham Daily —— 





SONGS 





Parts I. and II. .. 
Complete, paper cover .. 
Ditto, paper boards 


I 
I 
Ditto, scarlet cloth _ ~ oe on es o § 
o 


Or, in Twelve Numbers each 
“THE BIRDS 
TRIOS, 


SIX VOCAL 
4. The Skylark. 


The Owl. 
6. The Swallows, 


each 


scoace® 


1. The Robin. 
2. The Nightingale. 
3. The Dove. | 


3y the production of these Trios Mr. Gaul has made a valuable 
addition to the many beautiful and useful compositions he has formerly 
given to the public. Mr. Gaul’s music is unfailingly charming, the 
voice-parts being so disposed that they may be easily learned, and the 
accompaniments are as characteristic as they are pretty." —Birmingham 
Daily Gazette. 


Ss. d. 

aae~saee paper cover .. ee ee ee oe oo £0 
scarlet cloth - ee . se oo 2 6 

Or, in Six Numbers . each o 2 





THE LEGEND OF 
WOOD 
A JUVENILE OPERETTA FOR UNISON SINGING. 


Prick OnE SHILLING. 


Worps, Four SxHitiincs per HuNpDRED. 


. ~ ~ ~ y 
THE ELFIN HILI 

“ wis i ahs 

AN OPERETTA FOR UNISON SINGING. 
** Mr. Gaul has been particularly happy in infusing the Norse spirit inte 
that portion of his music which dez ils with goblin life in Norw ay. Whenthe 
goblins become visitors in fairyland, the character of the music changes ; 
lightness is its a 1ant feature, perhaps the choicest fragment being 
a fairy dance. This latter, together with avery characteristic dance of 
elves and a shadow dance, beautifully executed.”"—Birmingham 








were 
Gazette. 
[wo SHILLINGs. 


Prict 


Worps, SHILLINGS AND SIXPENCE PER HUNDRED, 


TOILERS OF THE DEEP 


CANTATA FOR FEMALE VOICES. 


SEVEN 





‘The musical settings are twelve 
first and second sopranos and contraltos. The 
has been bestowed in wedding appropriate music to the verse, and Mr, 
Gaul has written nothing finer, nor more melodious and captivating 
in this branch of composition specially adapted for High Schools for 
Girls. Taking the cantata as a whole, it is a delightful work, replete 
with artistic we orkmans hip, and, above all, melodious and expressive." — 
Birmingham Daily Mail. 


Prict 


the part-writing for 
utmost care and finish 


in number, 


Two SHILLINGs. 


Worps, Five SHILLINGS PER HUNDRED. 


* Words by Epwarp OXxENFoRD. 
NOVELLO AND COMPANY, Limrrep. 


Loxpon! 
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DEDICATED (BY PERMISSION) TO 
THE RIGHT HON. THE EARL OF MEATH, P.C., K.P. 





May 24TH 


HYMNS FOR EMPIRE DAY 


WITH A SHORT FORM OF SERVICE FOR USE 
IN SCHOOL OR IN CHURCH. 


PRICE THREEPENCE. 
Words only, Id. ; or 5s. per 100. 


CONTENTS. 


AUTHOR. COM POSER, 
tr LAND OF OUR BIRTH _ nae RUDYARD KIPLING a F. R. STATHAM. 
2, FLAG OF OUR COUNTRY. ve W. H. DRAPER wee MyLes B. FOSTER. 
3. LITANY OF HUMB LENESS | ‘ J. S. B. MONSELL ve JOHN E. WEsT. 
4. LET US WITH A GLADSOME MIND A. P. STANLEY ... owe G. J. ELVEY. 
5 FORWARD GO IN GLAD ACCORD L. TUTTIET a cee ARTHUR 5S. SULLIVAN. 
6. HOW BLEST THE LAND ... nas W. H. DRAPER... _ “ EIN’ FESTE BURG.” 
77 LORD, WE THANK THEE ... sae T. W. JEX-BLAKE = J. LANGRAN. 
8. TO THOSE ACROSS THE SEA abe W. H. DRAPER... en W. G. ALCOCK. 
g. WHAT CAN I DO FOR ENGLAND W. H. DRAPER... ina J. H. MAUNDER. 
10. GOD OF OUR FATHERS ... ‘i A. C. AINGER ... ne A. M. GOODHART. 
11. GOD BLESS OUR NATIVE LAND. - W. E. HICKSON es J. H. MAUNDER. 
12, HOW FAIR WAS THE LAND ee W. H. DRAPER... sis J. VARLEY ROBERTS. 

FORM OF SERVICE. NATIONAL ANTHEM. 


LONDON: NOVELLO AND COMPANY, LIMITED. 


HYMNS FOR EMPIRE DAY. 
RECESSIONAL 


‘GOD OF OUR FATHERS, KNOWN OF OLD 


rTHE CHILDREN’S 


| 
EMPIRE DAY Dsante 





r Irish Air | BY 
S G. W. Torrance | RUDYARD KIPLING 
D 


. Arne | SET TO MUSIC BY 
jonnie Dundee ac peg Ai | J. B. DYKES, E. W. NAYLOR, 
March f the Men of Harlech . - a Welsh Air | AND GEORGE C. MARTIN. 











God prosper him ur King = J. Barnby 
O lovely a e . Handel >: . 

500 . » One Penny each S ng. 
Hail to our King te Ph csees Paces Price One Penny each Setting 
What can I do for Englar J. H. Maun 4 ie 


Go Bens the Prince of Wales unity Rete | LORD OF OUR FATHERS, 
er ol = Berirece “ee! THOU DIDST BLEND 


THE UNION JACK | pong 


UNISON SONG, WITH ACTIONS GEORGE C. MARTIN. 
SUITABLE FOR PATRIOTIC GATHERINGS, le 
SCHOOL ENTERTAINMENTS, Etc. 


Words by SHAPCOTT WENSLEY | 
The Actions by ae LOUISA W: ae GOD OF OUR FATH ERS 
ALFRED R. GAUL. UNTO THEE 


ny, Limited. 


Price One Penny. 
Words only, 1s. 6d. per roo. 





THE WORDS BY 


Irel 


, represented by groups - children, 





England, Scotla ur la 

ach carrying thei ective flags, sing al pr priate verses connected 4. Cc. AINGER 

y symphor f n well ywn national airs—viz., ‘*‘ Heart of 
Oak,” ** Ai Lang « The "Mins hoy Boy. Under the British | THE MUSIC BY 
Flag the three groups unite and sing together, the whole concluding i. 
wit ‘‘ Rule, Britannia,” and ‘“‘God save the King. A. M. GOODHART. 





Price Sixpence; Vocat Parts, Tworence. | 
Band Parts, Sixpence each Part. | Price One Penny. 


Suitable Flags can be hired at $d. each per week. Words only, 1s. 6d, per 100. 





London: Nove..to anp Company, Limited. | London: Novetto anp Company, Limited. 
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THE 


POINTED 


FOR 


JUST PUBLISHED. 


BARLESS PSALTER 


USE WITH 


ANGLICAN 


CHANTS 


AN EASY BOOK FOR CHOIR AND CONGREGATION 


CONTAINING 


THE 


Imperial 32mo, Price One Shilling net. 


THE 


PSALMS OF 


DAVID, 


CANTICLES AND PROPER PSALMS 


THE 


SHORT NOTES ON THE 


SEYMOUR 


ORGANIST or St. 


LONDON: NOVELLO 


ATHANASIAN 


TOGETHER WITH 


TEXT & A FULL EXPLANATORY PREFACE, 


EDITED 
WALTER MARSHALL, 


Patrick's Cuurcn, Hove 


AND LATE 


SHORT PRELUDES 


FOR THE 


ORGAN 


These Short Preludes are iesundedl fn for use chiefly as Introductory 


Voluntaries to Divine Service, more especially in those churches where 
the time allowed for such is, of necessity, somewhat limited. They 


ecupy in performance from about one to two minutes, 





Largamente ; 
Andante Religioso 


Andante con Moto 
Con Moto 


Moderato 


Moderato 

Andantino 
Adagio 

. “Hymnus” 

Andante Serioso 


to, Adagio... 


Moderato e Legato 
Moderato : 


Andante 
( 


Andante 

Andante Dolente 
Andante Pastorale 
Adagio .. ° 


London: 





Marziale, poco Lento 


Andante con Moto 


NOVELLO AND Company, 


Book I. 


Andantino 

Adagio Cantabile 

Larghetto .. on 
Andante con Moto 
Andantino quasi Allegretto 
Andante ‘ on 


Andante e Sostenuto 





Book III. 


Tazioso molto E spressiv« ) 
“Song without Words '—Con Mc ate 


a seorge J ° 


Thomas Adams 
’, G. Alcock 
Bennett 
Myles B. Foster 
Alfred Hollins 
Alfred Hollins 
Charles J. May 
John E. West 
John E. West 
W. Wolstenholme 


T ome Adams 
Alcock 

H. ¥% Ch ambers 
Myles B. Foster 
Alfred Hollins 
Alfred Hollins 
Charles J. May 
John E, West 
John E. West 
W. Wolstenholme 


T ar, as Adams 
Alcock 

( rm... y Bennett 
H. A. Chambers 
Myles B. Foster 
Alfred Hollins 
Alfred Hollins 
John E. West 
John E. West 


.. W. Wolstenholme 


SE 


Each Book. 


Price One Shilling 


Limited. 


MINor 
AND 


PILE, M.A, 


BY 


CANON oF Sr. 





AND COMPANY, 


NEW 


CREED, 


sEORGE'’S CHaAret, Winpsor CAsTLe, 


F.R.C.O., 


Parrick's Cuurcn, Hove. 
Demy 8vo, Large Type, Price Two Shillings and Sixpence net. 
LIMITED. 


AND REVISED EDITION, 


THE ORGAN 


JOHN STAINER. 


EDITED BY JOHN E. WEST. 


An important feature of the present Edition of this invaluable 
and popular Organ Primer is the adoption of the now universally 


recognized system 


of fingering—1.2.3.4.5., which is here 


substituted for the older system— x .1.2.3.4.—in all cases where 


fingering is marked. 


In the explanatory portion of the book, opportunity has been 


taken of briefly mentioning one or two of the principal additions 


and improvements to the instrument which have been made 


since the book was first issued. 


Bearing in mind that the Author's aim was to assist, in as 


concise a manner as possible, the early steps of an organ student, 


the Editor has refrained from adding any further exercises or 


pieces to those which were already given. 


But the addition of a 


few extra fingering and phrasing marks seemed necessary here 


and there, and, in the five concluding pieces, the laying-out of 


one or two of the manual passages has been rendered clearer to 


the player's eye by means of a slight re-staving. 


The admirable explanations and diagrams of the Tubular- 


Pneumatic and Electric actions have been supplied by Mr. L. 
Simon, of Messrs. Norman & Beard, Ltd. 


Price Two Shillings. 


Paper Boards, Two Shillings and Sixpence. 





London: Nove.to anp Company, Limited. 
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JUST PUBLISHED. 


THE MONTHS 


TWELVE SKETCHES FOR THE PIANOFORTE 


BY 


FREDERIC H. COWEN 


Price Two SHILLINGS EACH. 


CONTENTS :— 


Book I. BOOK 3. 
January. Lullaby for the New Year. July. Butterflies. 
February. (St. Valentine) Flirtations. August. Mid-day Reverie. 
March. Boreas. September. Harvest Hymn. 
Book 2. BooK 4. 
April. In Springtime. October. Autumn Evening Song. 
May. Italian Serenade. November. Civic Procession in the Olden Time. 
June. Birds. December. Christmas Morn. 





Lonpon: NOVELLO AND COMPANY, Limitep. 


NOW ISSUED AS A NET BOOK. | NEW EDITION (19:2). 


TECHNIQUE HANDBOOK OF EXAMINATIONS 
le IN MUSIC 
EXPRESSION) «,, questions WITH ANSWERS 


BY 
~ - + r ala “L7C 
PIANOFORTE PLAYING | ERNEST ‘A. DICKS, 

Fevttow or THe Rovat CoL_eGce or ORGANISTS. 
BY | —_—_— ’ 
= - | The scope of this book covers the Ww hole ground of theore J 
I RAN KLI N TAY LOR | examinations in music. It supplies an invaluable equipment to candi 
4 . | dates entering for the various Local Examinations in Musical Knowledge 
| held periodically throughout the country, and it will be fi yund extremely 
| useful to those who are preparing for the higher grades of Diploma and 

EXTRACT FROM PREFACE. Degree Examinations. ; ‘ 
In the course of my experience as a teacher of the pianoforte, an } The book ey therefore Th. _ Ph on cerpant, F 
1 7 i . . . questions an answers in »eoTy, armony, ounterponl, b 
experience extending over many years, certain ideas have from time to | —, Acoustics, Musical History, Organ Construction, and Choit 
time suggested themselves to me which have proved useful—to myself, | Training. . f 
as enabling me to express more clearly that which I desired my pupils to By no means the least valuable part of the volume is that sect h 
understand, and to my pupils, as tending to facilitate their comprehension consisting of upwards of one hundred pages, which contains repritts 
past examination papers set by the Associated Board, Trinity College, 
leading them to perceive th ) actical . : } and the Incorporated Society of Musicians ; the Universities - ~ 
J a i the me st practical means of overcoming them, | ( ambridge, Dublin, Durham, and Edinburgh; The Royal Academ 
and thus accelerating their general rate of progress. Music, The Royal College of Music, The Royal College of Organ 


: 2 The Colleze of ce The advantage of having so m 
These suggestions relate to both the mechanical and intelle tual sides and The College of Preceptors. The advantage of having , 


. : sa tellinailii . on | specimens of these actual examination papers within 
of the study of pianoforte-playing, or briefly, to Technique and | obvious to need further comment or commendation. 


‘ c e > | -REF ‘E TO . > NINT EDITION. 
the production of various qualities of tone, the choice of suitable| - PRE FAC E TO THE NI rH - 
fingering, and the be " . . ames ° z The author desires to acknowledge his great indebtedness 

fingering, and the best methods of attacking certain difficulties ; while | authorities of the London University ; the Royal Academy of } 
the second, which may perhaps be more aptly designated the means of | the Associated Board of the Royal Academy of Music and the Ro . 
; The Royal College of Organists ; Trinity C lege of 
f Musicians, for their 











ludes 










of the various difficulties they have had to en ounter, at the same time 








one cover 1S t00 


Expression, the chief matters implied by the first of these terms being 








expression, includes rhythm, phrasing, variety, and gradation of tone, | College of Music 
Music, London; and the In« rporated Society « 


the use of the pedals, ef catera. , a com ation 
be . pec als, ef catera | kindness in allowing him to incorporate copies of their latest Examination 
WITH NUMEROUS MUSICAL EXAMPLES FROM THE Papers in Parts II. and III. of his Handbook, in order that he migat 


WORKS OF THE GREAT MASTERS. | present their latest examination requirements. E. A. D. 
Price, Cio, Girt, F e Price, CLotu, THREE SHILLINGS AND SIXPENCE. 

:, CLoru, Girt, Five Su 3S. . : : ’ ; 
sia ica Tue QUESTIONS (separately), Prick ONE SHILLING 


London: Novetto anp Company, Limited. | London: NoveLLo anp Company, Limited. 
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NOVELLO’S OCTAVO EDITION OF PART-SONGS. 


SELECTED LISTS OF RECENTLY PUBLISHED PART-SONGS 


MIXED VOICES (5 


Angelus ee ee ee ee E. Elgar 
Ash Grove, The (arr. by T. F. “Dunhill Welsh Folk-song 
Beleaguered, The (arranged) . _ . A. Sullivan 
Between ; by , : ‘ T. Adams 
Bring me a golden Pen o win KF. H. Cowen 
Cargoes_ ee ee oe “H. B me 4 
Cherry ripe ‘ . G. Ross 
Come, lasses and lads (arr. by . Cc. Bridge) wie “yolk. -song 
Comrades’ song of hope (arr. by Percy E. Fletcher) A. Adam 
Cruiskeen Lawn, The (arr. by Granville Bantock) Irish Air 


David of the W hite Rock (arr. by H. Evans) Welsh Air 
Duncan Gray (arr. by C. Macpherson) .. Scotch Air 
Emer's lament for Cuchulain = by Granv ille Bantock) Irish Air 
Evening brings us home . F. H. Cowen 
Evening Star, The ° s. a 4 Taylor 
Evensong (S.A.T.B.B.)  .. . . F. Phillips 
Far o'er the bay (3 accompanied) ~ ee ‘Ges ar Franck 
§Fly, singing bird . os ee E, Elgar 
§For Empire and for King > Percy E. Fletcher 
Forest Bride, The (Op. 75, No. . 9) . Schumann 
Franklyn’s Dogge, A (Humorous) (z urranged) A. C. Mackenzie 


Gay Madcap (Op. 67, No. 2) Schumann 
Go, song of mine (6 parts) os ee oe . E. Elgar 
God sends the night ae RB _ Somerville 
Goslings, The (Humorous) (arr: inged) on .. F. J. Bridge 


i A. Smith 
John E. West 
. E. German 
“John E, West 


Here a pretty baby lies .. 
How eloquent - 
In praise of Neptune 


In pride of May oe 

In the silent West @ parts) . Granville Bantock 
une. se F, H. Cowen 
Kitty of Coleraine (arr by Cc. H. i. Lloyd) es aw Irish Air 
Lee Shore, The . S. Coleridge-Taylor 
Leprehaun, The .. = ee . Granville Bantock 
Lie still, my little one. .. (C. Harriss 


Little Sandman, The (arr. . by John E. W est) wt Volkslied 
Love is a sickness .. Percy Pitt 
Lullaby (Op. 49, No. 4) (arr. by ‘John E. West) .. Brahms 
{March triumphal thunders, The (‘‘ Caractacus "') .. E. Elgar 
Meeting of the Waters (arr. by T. F, Dunhill) .. frish Air 
Midnight by the sea A. C. Mackenzie 
Morning Song (arr. by Brahms) i Folk-song 
Morning Song . ‘ - M. F. Phillips 
My bonnie lass she smileth . E. German 
My soul would drink those echoes (8 parts) .. A. C. Mackenzie 


FEMALE VOICES 


Annie Laurie (arr. by C. errand Scotch Air 
Aubade (2 parts) . ee J. Ireland 
Ballad of Sir Humphrey Gilbert, The .. W. Wolstenholme 
Beauteous morn .. -. _E. German 


Blow, ye gentle breezes rr parts unaccomp. ) 
Come away, death 


.. J. C. Marks 
. J. Harrison 


Dawn of Day, The (arranged) .. os es “ S. Reay 
Dream, baby, dream (unaccomp. > os we P. E. Fletcher 
Earth and Man, The . ane A. C. Mackenzie 


Echoes... - J. Pointer 
Encinctured with a twine ‘of leaves a Coleridge. Taylor 
Exiles, The (unaccomp.) -- Laurent de Rillé 
Father Eternal (Op. 37, No. 4 parts) wn Brahms 
Forest Fay, The (Op. 69, No. - (4 parts un accomp. ) Schumann 
Golden slumbers (2 parts) . H. Brewer 
-night, beloved (z arranged, | una secomp. ‘. R Pinsuti 
Green are the leaves . ‘ =e A. Brent-Smith 
Here a pretty baby lies .. ‘ i H. A. Smith 
In the warm blue weather (4 parts unaccomp. - .. Colin Taylor 
= roses (Op. 29, No. 2) -. Schumann 
ittle Sandman, The (from Br ahms’ s vi ksliede *r) 
a, arr, by John . West) 
Lullaby (Op. 49, No. 4) Gump eS wn J Brahms 
P] Ditto (2 parts) Brahms 


MALE. VOICES (TTEBB. 


Lullaby (Op. 49, No. 4) (arr. by John E. — oe Brahms 


Alexander (Humorous) (T. (or A.) T.B.B.) . H. Brewer 
§Bacchanalian Chorus - ‘ W. Elliott 
Boy, The (Humorous) - (or A. )r. BB. B.) A. H. Brewer 
Dirge of kisses, A. a P. E. Fletcher 
Duncan Gray (r. =a) . . A. M. Richardson 

arly one morning (arr. b vy T. F. Dunhill) (a A.T.B.B.) Folk-Song 


Festival Song . Granville Bantock 
ries of our blood and state, The :. . Granville Bantock 
¢ that hath a pleasant face a anged) .. Hatton 
Hymn to Harmony ee .. Laurent de Rillé 

I fear thy ~~ r.) T. BI ) = A. H. Brewer 
d o' Cock . Granville Bantock 


ent, A (arr. by HH. Elliot B utton) . 
Land of the leal, The (arr. by H. E lliot Button) 
of Richmond Hill, The (a. (or rT.) T. 8.8.) A. H. Brewer 
in hills resound (arranged) Brinley Richards 
r ¢ Sandman, The (arr. by John E. Ww West) German Folk- -song 
tus flower, The (Op. 33, No. 3) .. Schumann 
Ucifer in Starlight (6 parts) . Granville Bantock 


.. German Folk-song 
Scotch Air 


| §Our Island Home 


§Three ships, The 


Ye banks and braes (2 parts) 


Orpheus. Humorous (A.T.B.B.) 
Pibroch of Donuil Dhu .. oe 


Song of Freedom (Op. 62, No. 2) ° os 
That very wise man. Humorous (A. tr. B.B.).. 
There was an old man, Humorous 


Ware, Wire! 
Winter is gone, The (arr. by R. "Vaughan Ww illiams) Folk-song 


A.T.B., Unaccompanied or Accompaniment 


ad lib, where not otherwise indicated c 


§News from Whydah ee ee oe H. Balfour Gardiner 


Nocturne, A ee oe ee F. H. Cowen 
O tender sleep M. F. Phillips 
One with eyes the fairest : Granville Bantock 
Eaton Fanin 
. Granville Bantoc 
G. Rathbone 
C. H. H. Parry 
W. W. Starmer 
-.» C. Lee Williams 
. Scottish Folk-song 
H. Balfour Gardiner 


Out of the darkness (8 parts) . 

Out of the silence (8 a 

Out upon it 

Pack, ea aw ay 

Phillida flouts me. 

Phyllis the fair (arr. 7s E. L. Bainton) 
Proud Maisie : 


Puck is King : ae ee ée os F. Idle 
Queen and Huntress a ~ on W. W. Starmer 
Qui Vive ! on os os ee oe .. A.C. Mackenzie 
Remembrance. ee “ .. A. Robins 


Rest comes at eve (Op. 28, No. 6) ee ee « A. = 
She is not fair to outward view ee . 


Sleeping .. oe ee ee os <  E ~— 


§Snow, The E. Elgar 


Song of Fionnuala, The (arr. by Granville Bantock) Irish Kir 
Song of love's coming, A ° . C. Mackenzie 
Song of Proserpine ‘S. Coleridge- ane 


14d. | §Soul of the world (“‘ St. Cecilia's s $ Day’ ‘) . Purcell 


Spirit of night (8 parts) ’ Granville Bantock 


Spring re John E. West 
Spring is here, The (Op. 1 12, No. 2). ~ -.  *F. Hegar 
Springtide, The (Op. 28, No. 2) as -_ .. A, Jensen 

° ee Percy Pitt 


. E. German 

j. Cliffe Forrester 
- Schumann 

W. H. Reed 

.. E, German 
Colin Taylor 
Twilight time . W. W. Starmer 
Waken, Lords and Ladies gay ° W. W. Starmer 
Wedding is great Juno’s crown (4 Accompanied) os B. Tours 
When all the World is young -_ J. Pointer 
When you sing “"Hubert Bath 
Whispers of Summer “Ss sy Taylor 
Who rides for the King .. ° R. Somerville 
Wind of the Waters (Op. 59, No. 2) . +» Schumann 
Winter is past, The urr. by E. L. Bainton) — Scotch Folk-song 


Stricken hunter, The Gr parts) . 
Sweet day, so cool ° ee 
Sweet May morning 

Swiftly fly the birds (Op. 39, N vo. 3) - 
Teil me, my lute .. oe 

Three Knights, The 


Young May Moon, The (arr. by C. H. Lloyd)... Irish Air 
THREE. PART (S.S.A.) and with ~<+ aemees * 
where not otherwise indicated 

Maiden of the “ Fleur de Lys” (arranged, unaccomp.) 

E. A. Sydenham 
May-bells .. oe - Pies E. West 
Oh, the merry May (unaccomp.) E, Fletcher 
Pixies, The gE: Coleridge-Taylor 
Queen of the heavens (Op. 32 No. 3) (4 age oe Brahms 


Rhyme of the four birds, A. C. Mackenzie 
River King, The (Op. gr, No. 3) (4 parts unaccomp. ) Schumann 
See, see what a wonderful smile (4 parts rene ) Colin Taylor 
Sing ye praises (Op. 37, No. 2)(4 parts) .. 3rahms 
Sleep, little baby (s. solo) (4 parts areas ) - Colin Taylor 
Slumber Song, A (arranged) .. . N. Lohr 
Softly fall the shades of evening g (arranged, ‘unaccomp. ‘ Hatton 
Song of morning, A is a A. C. Mackenzie 
Song of the Ermine César Franck 


Spring Song, A (arranged) ° ee os .. C. Pinsuti 
Stars of the Summer night (2 parts) ee ee -- _E,. Elgar 
There is a garden in her face (2 parts) - J. Ireland 
Three Fishers, The (4 = unaccomp.) . = "Wolstenholme 
To Blossoms P. Bowie 
Wedding is great Jun o's crown (arranged) ; B. Tours 
What can lambkins do? .. ee ee Ss. Coleridge: Taylor 


. M. Richardson 


Unaccompanied or Accompzniment ad ts 
where not otherwise indicated . 


Mad Dog, The. Humorous (A.T.B.B.) C. H. H. Parry 
Marching (Op. 41, No. 4) (Humorous) ee ee Brahms 
Night March, The (Op. 62, No. 1) Schumann 


C. H. H. Parr 


.. Granville Bantoc 


Queen of my heart, The as ee ee A. H. Brewer 
Riders of the night, The - Laurent de Rillé 
Sailor's return, The - es P. E. Fletcher 
Softly fall the shades of ev ening re arranged) ee Hatton 
Soldier, rest oe ..A. Somervell 


. Schumann 
C. H. H. Parry 
A. H. Brewer 


United are we (Op. 41, No. 2).. oe ie Brahms 
a Song as se -_ ee we Julius Harrison 
Walpurga (Op. 30) ee se oe oe F. Hegar 


C. Lee Williams 


§ Orchestral Accompaniment. 


Lonpon: NOVELLO AND COMPANY, LimiTep, 
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NOVELLO’S Just PUBLISHED, 
NEW SONGS SONGS 
1 2 1 x Wy 
a HAMILTON HARTY. 
PRICE TWO SHILLINGS EACH NET. il oe iat ae: 
Wo LYRICS: A PRAYER AND A / “RP > conc 
QUESTION. By EMMELINE BROOK. A CRADLE Basil PADRAIC COLU 
Suitable for All Voices. ene ee ? OLUM. 
= — A DROVER. 
GONG OF THE FUGITIVES The Words by PADRAIC COLUM. } ' 
By HOWARD CARR. | ACROSS THE DOOR. ‘ 
Suitable for Baritones or Basses. rhe Words by PADRAIC COLUM. 
| 
, THE RACHRAY MAN 
ROUNDEL. By NOEL JOHNSON, | " The Words by MOIRA O'NEILI 
Suitable for All Voices. a - + teeta 
THE STRANGER’S GRAVE. 
HE SMILE OF SPRING. (Vocal Waltz). Soe ners eee ae en ' 
By Percy E. FLETCHER. aa 
Suitable for Sopranos or Contraltos. London: Novetto anp Company, Limited. 2. 
ONGING. By Henry Coares.| SOLO SETTINGS OF THE PSALMS | + 
Suitable for Baritones or Basses. Now Reavy. + 
oe TO THEE, O LORD, DOI | $ 
OME BACK. By H. ARNOLD SMITH. : +e > entt . 
Suitable for All Voices. LIFT UP MY SOUL 
(Psalm 25) 
THE BIG REVIEW. By A. HERBERT BREWER. | SUITABLE FOR ANY VOICE, WITH ACCOMPANIMENT 
Suitable for Baritones or Basses. FOR PIANOFORTE, ORGAN, OR HARMONIUM, 
(With Chorus ad /7d.) . = 
CLARENCE S. HILL. 1. 
SONG OF THE PILGRIMS. ee ve eee ae 
. By EMMELINE BROOK. London: Novetto anp Company, Limited. 
Suitable for All Voices. aie 3 
ESE: a + 
os as ‘i wt ESSRS. “NOV ELLO & CO. = to announce 
Lo E IN THE MEADOWS. - M that they have acquired the copy right of the following r 
By Percy E. FLETCHER. | compositions by 
Suitable for Sopranos or Contraltos. \ VW PEAI 
V. W. PEARSON 
° ° sd ee iN. 
ALLOPING DICK. By Percy E. FLETCHER. — _ a : 
Suitable for Baritones or Basses. PART-SONGS FOR S.A.T.B. 
Nymphs of the Ocean .. 3d. _ Oyster ones d 
The Skaters os. oe vening - o © 
HE SONGSTERS’ AWAKENING (Vocal] “Tis ion | 3 | Wekeeee, yomng Spring? at 
Waltz). By Percy E. FLETCHER. | Sweet Spring(Madrigal) .. 3d. | *The Anglers .. ad 
Suitable for S The River .. oo oe The Dream of Home... 2. a4 
uitable for opranos. Over the mountain side .. 3d. Summer and Winter - 2 : 
Soul of Living Music . Fn at yf Joys - = 
The Ste Petrel. -. 3d. auty in the deep 14d. ' 
G OME PERFECT ROSE. By Percy E. FLETCHER. The Coral Grove... 3d. | Soldier,rest! .. ff 
Suitable for All Voices. Paroate .. + | pene ter. ~F 8 6 
Stars of the Night .. o The Sombre Shadows of > 
N A SUMMER’S DAY Under the Trees .. a the Night (s.a.8.) - 1G 6. | 
O By CECIL ENGELHARDT. HUMOROUS PART-SONGS. ’ 
Suitable for All Voices. *Three Doughtie Men a Sa } 2 The Carrion Crow 
Three Children Sliding . ad. Call John!.. 
A Ryghte Merrie Geste .. 4d. Three Merry Fishers -- 3% 
HE CAMEL’S HUMP. By EDWARD GERMAN. | The Snow-whiteDoe .. 4d. | The CuckooClock = -. ® 
Suitable for All Voices. ee le BI 
DESCRIPTIVE CHORUSES. 11 
: > With Pianoforte or Orchestral Accompaniments. : 
ONS = THE SEA. By COLERIDGE-TAYLOR.| qietron Horse... .. gd | TheOcean.. «= 3 2 ( 
uitable for Baritones or Basses. Off to Sea .. ie a” * *The Ironfounders +» 
Ji iger Chorus sh os 3d. The Cyclists oe a 3 f 
The Lifeboat ° oo 
WITH ALL MY HEART. ‘ > 47 
By WALTER EARNSHAWE. | ,. ; F ANTHEM. | 
~ s : The Harvest truly is great re i - es se - 3 
Suitable for All Voices. 
oe SONG. ~ we 
OVE IS FOR EVER. __ By Ernest Newton.| ‘> "**" so ional 
Suitable for All Voices. Tonic Sol-fa Editions at half the above prices of those marked*. 
Lonpon: NOVELLO AND COMPANY, Limirep. London: Novetto anp Company, Limited. 
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A NEW SERIES 


SACRED SONGS 


EDITED, WITH 


MARKS OF EXPRESSION AND PHRASING, BY 


ALBERTO RANDEGGER. 





PRICE TWO SHILLINGS 


NET EACH BOOK. 


FIRST SET. 


SOPRANO. 


1. My heart ever faithful si F - 5S 
2. | will sing of Thy great mercies (*“ St. Paul " 
F, Mendelssohn-Bartholdy 


- Bach 


3. Jerusalem (‘‘ Gallia”) - Ch. Gounod 

4. With verdure clad (‘* Creation”) J. Haydn 

5. 1 will extol Thee, O Lord (‘* Eli”) M. Costa 

6. I mourn as a dove (‘* St. Peter”) ... J. Benedict 
CONTRALTO. 

1, Slumber Song (‘* Christmas Oratorio”) J. S. Bach 


2. But the Lord is mindful (‘* St. Paul ”) 

F. Mendelssohn-Bartholdy 
3. What tho’ I trace (*‘ Solomon”) Handel 
4. Evening Prayer (‘‘ Eli’’) 1 M. Costa 
5. There is a green hill... oe . Ch. Gounod 
6. O Thou afflicted (** St. Peter ”) J. Benedict 


I. 


2. 
3- 


TENOR. 


O God, have mercy (Pieta, Signore) 

In native worth (‘* Creation ”) , 

Be thon faithful unto death (** St. Paul ey 
F, Mendelssohn-Bartholdy 


. A. Stradella 
J. Haydn 


4. Cujus animam (‘‘ Stabat Mater”) ... G. Rossini 

5. The Lord is very pitiful (‘* St. Peter’) J. Benedict 

6. The soft southern breeze (‘‘ Rebekah”) J. Barnty 
BASS. 

1. Dost thou despise J. S. Bach 


. O God, have mercy (‘* St. Paul’ 7 





SOPRANO. 


1. Thou, O Lord, art my Protector (Psalm xix.) 
C. Saint-Saéns 


2 Lo! the heaven-descended —— 
(‘The Passion ”’) 

} Jerusalem (** St. Paul ”) 

4. Great is Jehovah sia 

§. Turn Thee unto me (* Eli”) 

6. Let the bright Seraphim (‘‘ Samson”) 


a 


a . C. H. Graun 

o B. Mendelssohn- Bartholdy 
F. Schubert 
M. Costa 
Handel 


CONTRALTO. 





\. To living waters (** The Lord is my Shepherd ”) 


J. S. Bach | 


2 O God, have mercy (Pieta, Signore) . A. Stradella 
3 All my heart inflamed and burning 
(“ Stabat Mater ”) A. Dvorak 


4 The glory of God in Nature (Creation’s Hymn) 


Beethoven 
§. Fac ut portem (“ Stabat Mater”) .. G. Rossini 
§. Morning Prayer (** Eli”) M. Costa 


NOVELLO AND COMPANY, LiMiTED. 


LonDon: 





SECOND SET. 


> Ww N 


. Litany for All Souls’ Day , 
. The glory of God in nature (Creation’s Hymn) 


2 
F. Mendelssohn-Bartholdy 
3- Now heaven in fullest glory shone (‘*Creation”) J. Haydn 
4. Pro peccatis (‘* Stabat Mater”) G. Rossini 
5. How great, O Lord (‘* St. Peter”) J. Benedict 
6. If Thou should’st mark iniquities (‘‘ Eli”) M. Costa 
TENOR. 

|1. Only be still, wait thou His leisure 
(** 1f thou but sufferest ”) J. S. Bach 
2. Daughters of Jerusalem (‘‘ St. Peter”) J. Benedict 
3. Thus when the sun (“‘Samson”) ... Handel 

4. O come, let us worship (“‘ Psalm xcv.”) 
F. Mendelssohn-Bartholdy 
5. Twilight is gently falling (Ave Maria) ...J. Raft 
6. Song of Penitence (Busslied) Beethoven 

BASS 

1. Mighty Lord and King all glorious 
(**Christmas Oratorio”) ... .. J. S. Bach 
. Rolling in foaming billows (‘‘ Creation ”) J. Haydn 


F. Schubert 


Beethoven 


5. Consume them all (*‘ St. Paul”) 


6. 


F. Mendelssohn-Bartholdy 


Nazareth... Ch. Gounod 
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Just Pus.isHep. 


MICE IN COUNCIL 
A CANTATA FOR CHILDREN 
THe WorDS WRITTEN BY 
SHAPCOTT WENSLEY 
Tue Music CoMPOsED BY 


W. McNAUGHT. 


Price One Shilling; Tonic Sol-fa, Sixpence. 
Orchestral Parts MS. 
Words only, 7s. 6d. per 100, 


London: Novetto anp Company, Limited. 












































Art thou troubled (Dove sei) : 
But the Lord is mindful of His own 
Butterfly, The ‘ se 


Full-orbed Moon, The 
Good-night, my dearest child 
How beautiful are the feet 

I will sing of Thy great mercies 





O rest in the Lord 
O think of me 





Violets , we 
Wanderer’'s Night-Song.. 


Just Pvustisuep. 


THE SINGING LEAVES. 


POEM 


BY 
JAMES RUSSELL LOWELL. 
Set to Music for Children's Voices 
BY 
GEORGE RATHBONE. 


(Composer of ** Vogelweid.”) 


Price One Shilling ; Tonic Sol-fa, Sixpence. 


Orchestral Parts MS. 


London: Novetto anp Company, Limited. 


NOVELLO'S | 
CLASSICAL SONGS 


VoL. III. 


CONTENTS. 

Handel. 
Mendelssohn. 
Cornelius. 
Schubert. 


Courage 

Dawn, gentle flower W. Sterndale Bennett. 
Erlaf-lake na Schubert. 
Fishermaiden, The _ Schubert. 


Schubert. 
Brahms. 
Handel. 
Mendelssohn. 
Schumann, 
Mendelssohn. 
Schubert. 
Schubert. 
Handel. 
Brahms. 
Handel. 
Brahms. 
Mendelssohn. 
Gounod. 
Purcell. 
Schumann, 
Mendelssohn. 
Cornelius. 


} 


ina . 
ned huntsman 


ove 's like the red, red rose 


Ode to Joy - Schubert. 
Oft in my dreams Cornelius. 
Oh ! had I Jubal’s lyre Handel. 
Out over the Forth Schumann, 
Peace Schubert. 


Schumann, 


Handel. 
Mendelssohn. 
Brahms. 
Schubert. 
Cornelius, 
Schubert. 


Voice Parts, in Staff and Tonic Sol-fa Notations, with Pianoforte 
Accompaniment. 


Price One SHILLING AND SIXPENCE. 


London: Novetto anp Company, Limited. 


Just PustisHeb. 


INVOCATION 


ORCHESTRA 


COMPOSED BY 


MACKENZIE. 
(Op. 76.) 


A. G 


ARRANGEMENT FOR 


VIOLIN AND PIANOFORTE, 
BY THE COMPOSER. 


Price Two Shillings. 


London : Novetto anp Company, Limited. 





W. Sterndale Bennett. 








EASY PIECES 


AND PIANOFORTE. 


SIX 
FOR VIOLIN 
C. H. LLOYD. 


Price Three Shillings. 


CoNnTENTS: 
No. 
| 4. Minuet and Trio. 
5. Melody. 
6. Valse. 


No. 
1. Bridal March. 
2. Lullaby. 
3. Lament. 


London: NovetLto ann Company, Limited. 


FOUR CHARACTERISTIC PIECE 
FOR VIOLIN AND PIANOFORTE. 


Cc. H. LLOYD. 
Price Three Shillings. 


ConTENTS, 


Mazurka. 


t. In Modo d'una Sonata. | 3. 
Moto Perpetuo. 


2. Cavatina. | 4. 
London: Novetto axnp Company, Limited. 
MELODIOUS TECHNIQUE 
FOR THE PIANOFORTE f, 


COMPOSED BY 


J. A. O'NEILL. 


In Two Books: 


Price Two Shillings each. 


These Pianoforte Studies have been highly praised by 
M. Viapimir DE PACHMANN, who has expressed his 
intention of playing some of them during his Recital 
Tour in the United States. His testimonial is published 
with the Work, which consists of Twelve Numbers, 
specially designed to develop power and skill in the 
fourth and fifth fingers. The importance of trying to 
equalize these weaker fingers with the stronger ones Is 
unquestionable, as defective execution is more often 
traceable to this inequality of the fingers than to any 
other cause. 





London: Novetio anp Company, Limited. 
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Just Published. 


ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN. 
(New Series.) 
™ Seven Chorz ale Preludes 
2, PreludeinC .. 
Festival Prelude on “ Bin’ Feste Burg “4 
% Meditation wa oe we 
5 Postludium 
6. Jour de Noces 
», Cantiléne . 
3, Ite Missa Est 
i 9 Triumphal March 
1a Fanfare : 
mu, Cantabile 
w. Finale .. 
1; A Fantasy 
;. Intermezzo = a ais te 
(To to continued.) 


C. Hubert H. Parry 
. W. Wolstenholme 


J. ou art Archer 


W. Wolstenholme 


.. W. Faulkes 
*- Ww. Faulkes 
. W. Faulkes 


AAAAQ=s 


° 


Hailing 
‘Lemmons 
.. J. Lemmens 
J. Lemmens 

. J. Lemmens 
.. J. Lemmens 
C. Edgar Ford 


aa 


ee ee ee ee en 


AAA 


London: Nove.to anp Company, Limited. 





NOVELLO’S 


ALBUMS 


No. I. 


No, TWELVE SELECTED PIECES. 


Interlude 
2, Chanson de Matin 
3 Fantasia on the old melody ‘ 
4 There is a green hill far aw wd 
s Marche Triomphale. . 
6. Ave Maria . ee 
7. Grand Cheeur No. 2.. 
8 Andantino in D flat . 
g Chanson T: riste 
o 
1 
2. 


10 Prelude to ‘ ‘ Lohengrin,” Act 1. s5 
nu. Romanza , oe 
1 Allegretto in E flat .. 
No. 2. 
No. TWELVE SELECTED 


t. Chanson de Nuit 
2, Alla Marcia 
3 Minuetto 
« Lied 
Barcarolle 
6. Spring Song 
? The Curfew 
& Pastorale in E 
9 Ave Maria d’Arcz adelt 
» Cantique d'Amour 
mu, The Seraph’s Strain .. 


1, Le Carillon - ae 
No. 3. 


N TWELVE SELECTED 
. Neale in A flat 

Melod 
- Semete 


+ Bridal March.. 
& Berceuse 
6& Melodie in E .. 
Aubade : 
& Nocturne in C sh: arp fi minor - on 
¢ Procession to the Mir nster (‘* Lohengrin ”) 
ie Passa aca agliz 4 
: Fantasia upon the ‘Plain- song Melody 
“Ad cenam Agni 
2 All legretto in A flat .. 





(Just Pusat mee 


No. 


* Urbs ; Beata” 


FOR THE ORGAN. 


. Th. Dubois 
‘Edward Elgar 
.. W. Faulkes 
Ch. Gounod 
“Alexandre Guilmant 
A. Henselt 

: ‘Alfred Hollins 
. Edwin H. Lemare 
P. Tschaikowsky 

oP R. Wagner 
. W. Wolstenholme 
W. Wolstenholme 


PIECES. 


Edward Elgar 
Myles B. Foster 
Alexandre Guilmant 
. Hofmann 

H. Hofmann 

‘ Alfred Hollins 
Edward J. Horsman 
edwin H. Lemare 
Franz Liszt 

‘i Theo. Wendt 
. W. Wolstenholme 
W. Wolstenholme 


PIECES. 


Edward C. Bairstow 
S. Coleridge-Taylor 
..H. Hofmann 

, Alfred Hollins 
. Edwin H. Lemare 
S. Rachmaninoff 

.. A. Strelezki 

P. Tschaikowsky 
Jagner 


‘jk hn E. W est 
Healey Willan 


W. Wolstenholme 


No TWELVE SELECTED PIECES. 


Arietta 
Souveni ir de Pi rir temps 
Andante in D 
+ Pavanein A .. ee 
‘ armonies du oe ee 
& Grand Corté ‘ 
Allegro alla M: arcia .. 
isione. ee 
$ Chant sans Paroles 
» Prelude to Act III. (“ 
: Allegro pane Oso 
2 Canzona 





Die Meistersinger " 


) 


S. Coleridge-Taylor 
. Joseph Holbrooke 
Alfred Hollins 
Bernard Johnson 

. Sigfrid Karg-Elert 
. Edwin H. Lemare 
..A. L. Peace 

J, Rheinberger 
Tschz rikowsky 

. R. Wagner 
Je *hn E. West 


5 W. Wolstenholme 


Price Three Shillings and Sixpence each ; 


Cloth, 5s. each. 





London : 





NovELLo anp Company, Limited. 





ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 


COMPOSED BY 


ALFRED HOLLINS. 


No. No. 

1. Allegretto grazioso, 7- Concert Rondo. 

2. Andante in D. 8. Grand Cheeur, No. 1. 
3- Benediction Nuptiale. g- Grand Cheeur, No. 2. 
4. Bridal March. 10. Intermezzo in D flat. 
5. Communion. 11. Spring Song. 

6. Concert Overture in C minor. 12. Triumphal March. 


Price Seven Shillings and Sixpence. 
Cloth, ros. 


London: Nove.to anp Company, Limited. 


ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 


COMPOSED BY 


W. WOLSTENHOLME. 


No. No. 

1. Allegretto in E flat. 7. Finale in B flat. 

2. Allegretto in A flat. 8. Le Carillon. 

3. Andantino. 9. Meditation. 

4. Canzona. ro. Minuet and Trio. 

5. Caprice. 11. Romanza. 

6. Fantasia in E. 12. The Seraph’s Strain. 


Price Seven Shillings and Sixpence. 
Cloth, ros, 


London: Nove.tto anp Company, Limited. 


COMPOSITIONS FOR THE ORGAN 


SIGFRID KARG-ELERT. 











— IMPRESSIONS. Op. 78 72: a & 
. Harmonies du Soir .. ro 
2. Clair de Lune.. ro 
3. La Nuit - oe oe - on 7 an) 

CHACONNE AND FUGUE TRILOGY, WITH 

CHORAL (2 Trumpets, 2 Trombones, 2 Tubas, 

Timpani, Tam-tam, and Piatti ad /z4.). Op. 73:— 
Organ Score in os en a on oe 4 6 
Wind Parts, &c. . ee an on 20 
FIRST SONATINA in Ay minor. Op. 74 3 6 
FUNERAL No 20 
CHORAL ; IMPROVES ISAT ION | on “ In dulci i jubil ilo. : 
Op. 75, No. 2 t 6 

London: Novetto anp Company, Limited. 

a 
SOLEMN MELODY 
COMPOSED BY 
H. WALFORD DAVIES. 
FULL ORCHESTRA. ’ 
S a. 
Futt Score . 3 0 
StrrinGc Parts .. - a oe os . 3 
Winv Parts .. - - “s oe oe wo £3 
STRINGS AND ORGAN. 

Score - 20 
Strinc Parts oe - es 3 
OrGAN.. se oe oe as oe ee oe @ 6 
PIANOFORTE SOLO r 6 
OrGan Soto r 6 
VIOLIN AND PIANOFORTE r 6 
r 6 


VIOLONCELLO AND PIANOFORTE 


London: Novett.o anp Company, Limited. 
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‘ TaTQrON y TSNTR CINTT An 
COUNTRY DANCE TUNES 
i i 
COLLECTED AND ARRANGED FOR PIANOFORTE BY 
CECIL J. SHARP. 
Price One Shilling and Sixpence each Set. 


Ser I. 
We won't go home till morning. 
Speed the Plough 
Pop goes the Weasel. 
The Flowers of Edinburgh. 
Ser Il. 
Haste to the Wedding. 
Hunt the Squirrel. 
Tink-a-Tink. 


Brighton Camp. 
Galopede. 
Ribbon Dance. 
The Butterfly. 


Nanc y's Fancy. 


Bonnets so Blue. 
The Triumph. 


Step and fetch her (or Follow Three meet (or Pleasures of the 
your Lovers). Town). 
Ser III. 
_— Pluck Pears. Rufty Tufty. 
utney Ferry. Parson's Farewell. 
Mage on a Cree. The Glory of the West. 
The Fine Companion. Saint ney 
Newcastle. Hey, boys, up go we. 
Gathering Peascods. Grimstock. 
Oranges and Lemons. The Beggar Boy. 
Dull Sir John. 
Ser IV. 


Chestnut, or Dove's Figary. 

The Black Nag. 

Cheerily and Merrily. 

Ten Pound Lass. 

Nonesuch, or A la Mode de France. 
Dargason, or Sedany. 

Goddesses. 


New Bo-Peep, or Pickadilla. 


Staines Morris. 

Amarillis. 

Black Jack. 

Jamaica. 

My Lady Cullen. 

London 1s a fine Town (or Watton 
Town's end). 


a Twenty-Ninth of May. 











Set 

Catching of Quails. z gee 

ld were Paper. Lady in n the Dark. 
Up The Merry Conceit. 
Ww tnifred d's oki or Open the Door Adson’'s Saraband. 

to Three. Confess. 
Chelsea Reach. Maiden Lane. 
Fain I would. The Old M le. 
Hyde Park. Shepherd's Holiday, or Labour 
Hunsdon House. in Vain. 
Althea. | Upon a Summer's Day. 
Ser VI. 
Broom, the t y y Broom. The Friar an | the Nun. 
Lady Spellor The Irish Lady, or Aniseed Water 
i Robin 

) hee | Irish Trot. 
The merry, merry Milkmaids, The New Figary. 
The Pheenix. Row well, ye Mariners. 
Spri Garden Sweet Kate. 
Bobbing Joe Touch and Take. 
Catching of Fleas. | 


THE COUNTRY DANCE BOOK 


EDITED BY 


CECIL J. SHARP. 


Part I. Containing a description, &c., of the Dances in Sets 1. 
and II, 

Part II. Containing a description, &c., of the Dances in Sets III. 
anc , 

Pa III. Containing a description, &c., of the Dances in Sets V. 


and \ 





Price, Paper C 
Cloth, 


yvers, Two Shillings and Sixpence each Part. 
Three Shillings and Sixpence each Part. 





London: Novetto anp Company, Limited. 


Just P 


SHORT EASY PIECES 


FOR THE PIANOFORTE. 


SIX 


CLEMENT M. SPURLING. 
(Op. 9.) 


Price Two Shillings 


CONTENTS : 


No. No. 
Humoresque. | 4- Barcarolle. 
Spring Song. | 5. Waltz. 
Once upon a time, | 6. The End. 


Limited. 


NovELLo anp Company, 


London : 








asigih PUBLISHED. 


PET ITE. VALSE 


J. HOLLMAN 
ARRANGED FOR PIANOFORTE SOLO BY 


JOSE VARGAS-NUNEZ. 


Price 1s. 6d. net. 


London: Novetto anp Company, Limited. 


ALLEGRETTO 
WOLSTENHOLME. 





W. 





VIOLA AND PIANOFORTE .. 15, 6d, 
VIOLIN AND PIANOFORTE .. 1s. 6d. 
VIOLONCELLO AND PIANOFORTE 1s. 6d, 
PIANOFORTE SOLO 1s. 64. 
ORGAN SOLO «+ 23. od 
ARRANGEMENT | FOR ‘SMALL ORcHESTRA: 
STRING PARTS 2s, od, 
WIND PARTS as. 6d, 
London: Novetto anp Company, Limited. 
“ TNT 
LA SAVANNAH 
AIR DE BALLET 
FOR ORCHESTRA. 
COMPOSED BY 
A. C. MACKENZIE 
(Op. 72.) 
String Parts oe ae “ es on - ee = @e 
Wind Parts, &c. am ee aa as we 70 
Full Score .. : - _ es = 20 
Arrangement for V ‘olin and Pianoforte ee ee oe 20 
Arrangement for Pianoforte Solo 
Arrangement for Military Band (in t the Press). 
London : NOvVELLO AND Com: ARY, Limited. 
TW O BAGATELLES 
I. VALSETTE. 
Il, PIZZICATO. 
FOR 
STRING ORCHESTRA. 
COMPOSED BY 
PERCY E. FLETCHER. , 
Ss. 
String Parts 2 6 
20 


Arrangement for Sienctute Solo 


London: NovELLto anp Company, Limited. 


AUF WIEDERSEHEN ¢ 


COMPOSED BY 


A. HERBERT BREWER. 


VIOLIN AND PIANOFORTE 2s. od. 
VIOLA AND PIANOFORTE 2s, od. 
2s. od. 


VIOLONCELLO AND PIANOFORTE 
SmMaALL ORCHESTRA: 
String Parts 


Wind Parts as. od. 
PIaANoFORTE SOLO 2s. od. 
Orcan SoLo , os 1s. 6d. 
PIANOFORTE AND STRINGED INSTRUMENTS 2s. 6d. 

Separate String Parts, 6d. each. 
ARRANGEMENT FOR MiiTary BAND - * 5s. od 


London: Nove.to anp Company, Limited. 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR 





Tus Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte sechnigue, 
nd to provide students with the means of attacking and overcoming the different special difficulties which have to be 
countered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 
order, and having reference to some one particular difficulty. The greater part of the studies themselves have been 
slected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 
though of equally great practical utility, have hitherto been less generally accessible. 




















. FIVE-FINGER STUDIES ... ........ Partr;31. DOUBLE NOTES ... ... 2. a. Part 
2° on °° oes see ose 99 2] 32. a 99 one ove _— ove » 8 
33- ” ” eee eee eee oe ” 3 
; SCALES S te ts Se a Part 1| 34 a = a EONS) 
yo (1 i en ss tn | oe Se 
; BROKEN CHORDS... ..  .. —... Part 1| 36 ” oe 
6. ” * oe bet + » 2/37. CHORDS ace one one on + Parti 
?. ” ” » 3] 38. il nA a as ae ~— aac 
8. ” , ’? 4 ase aia al — 
6. ma '¥ i se we ae << 39.* STACCATO — 
; ———— ‘ 40. REPETITION... .. 2... ss Part 
. ——— hl hl hl memo. . . s 
12, . “a a ame ssi aie ous ni 3 - ™ = ts ae » 3 
- -— ~ wm we Ol OU] 6 Ogg SOP ARRAS ms ltt ils se 
wren ee 44. 88 * wii oe ian _ o & 
u*ARPEGGIO ... ...00 oc. 0 ee ees Part 8 
15. = wits “ws san an om » 2145." ORNAMENTS ... se wes wa nn See 
16. = ans eas aes om rom » 3) 46. - Sie mes swe ae sa x 2 
y. VELOCITY ... cece, nee. Part 1 47». ACCOMPANIED MELODY vee ane Part 
8 ts i: ko. sa > a ec ” 
4 ” ” 3] 49. EXTENSIONS anp SKIPS —— 
21. = coe eee eee eee ove om 5 | 5" 99 ” arts _ —e eee » 2 
= ” we eee ee wee ee og Gl gt) RHYTHM eee: 
%} ” ws me oe -_ + 9 7) 5 2,* 89 a ‘we on wl —<_ a 
4. FIGURES IN SEQUENCE + se Part 1} 53. EXERCISES FOR THE WEAKER FINGERS. 
5° - - as we at » 2 By J. A. O'NEILL. 
% BROKEN THIRDS, SIXTHS, anp 54. WRIST STUDIES (Handgelenksiibungen). By 
OCTAVES ... dia sak ee oe Beate ARNOLD Krue. 
® BROKEN THIRDS, SIXTHS, anp l55. EXERCISES FOR FACILITATING INDE- 
es lll PENDENCE OF THE FINGERS (Ubungen fiir 
——— | die Selbstandigkeit der Finger). By ARNOLD Kru. 
& SHAKES vs aes nee wee we Part | 56. PRELIMINARY STUDIES IN PLAYING 
% . i eae . to, <ce POLYPHONIC MUSIC (Voriibungen fiir das 
x ” 7” i - “ ae | polyphone Spiel). By ARNOLD Kruc. 


* These Books contain Studies composed by Mr. Franklin Taylor specially for this Series. 


FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 


FROM THE ABOVE: 


SELECTED PIANOFORTE STUDIES 


PROGRESSIVELY ARRANGED BY 


FRANKLIN TAYLOR. 
IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 


LBR Present collection of Studies is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs of the 
weage pupil, the intention being to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of material 
"sting, and at the same time to ensure that the different departments of technique shall be undertaken in the order which experience has 
moved to be the most beneficial. 

the ~~ Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be taken in consecutive 
eat Pupils who are already further advanced than the elementary stage represented by Set 1. may commence at once with Set II., which 
“ be found to be complete in itself, and to illustrate all the essential elements of technique. 

ere additional studies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection, published 
title of “ Progressive Studies” (from which the present examples have been selected), is of course available. 


Lonpon : NOVELLO AND COMPANY, LIMITED. 


Uder the 
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ENGLISH LYRICS 


Uerwnh 


* * 


Our w Ne 


* * 


Ow Ne 


. 


* 


“Ss OufS Ww WN 


*_* * 


OEY No 





On-FwN Of WN 


“OW >w& N ~ 


SET TO MUSIC BY 


Price Two SHILLINGS AND SItxPENCE EACH SET. 


FIRST SET. 


C. HUBERT H. PARRY. 


CANTIONES SACRA 


| 


+ 


My true love hath my heart Sir Philip Sidney 
Good-night ‘ Shelley 
Where shall the lover rest. Scott | 
Willow, Willow, Willow Shakespeare 
SECOND SET. 
O mistress mine Shakespeare 
Take, O take those lips away Shakespeare 
No longer mourn for me Shakespeare | 
Blow, blow, thou winter wind Shakespeare 
When icicles hang by the wall Shakespeare 
THIRD SET. 
To Lucasta, on going to the wars Lovelace 
If thou would’st ease thine heart ... Beddoes 
To Althea, from prison... we om Lovelace 
Why so pale and wan en ie ‘ Suckling 
Through the ivory gate “Julian Sturgis 
Of all the torments ... William Walsh 
FOURTH SET. 
Thine eyes still shined for me Emerson | 
When lovers meet again iensiate E lwyn Mitchell | 
When we two parted Byron 
Weep you no mere ... Anon 
There be none of Be: auty’s daughters Byron 
Bright star Keats | 
FIFTH SET. 
A stray nymph of Dian Julian Sturgis 
Proud Maisie oon Scott | 
Crabbed age and youth Shakespeare 


Lay a garland on my hearse 
Love and laughter 

A girl to her glass 

A Lullaby 


Julian 


Beaumont and Fletcher 
Arthur Butler 


Sturgis 


E. O. Jones | 


SIXTH SET. 
When comes my Gwen om san ... E. O. Jones | 
And yet I love her till I die Anon. | 
Love is a bable ~ Anon. 
A lover’ s garland Alfred P. Graves 
At the hour the long day ends Alfred P. Graves 
Under the greenwood tree Shakespeare 
SEVENTH SET. 
On a time the amorous Silvy Anon. 
Follow a shadow ..» Ben Jonson 
Ye little birds that sit and sing Thomas Heywood 
O never say that I was false of heart Shakespeare 
Julia ‘ ‘ oss ove Herrick 
Sleep ce wes an iii Julian Sturgis 
EIGHTH SET. 
Whence Julian Sturgis 
Nightfall in winter . Langdon Elwyn Mitchell 
Marian ' George Meredith 
Dirge in woods George Meredith 
Looking backward Julian Sturgis 
Grapes Julian Sturgis 
NINTH SET. 
Three aspects Mary E. Coleridge 


Andrews) 


\ fairy town (St. Mary E. Coleridge 
The witches’ wood ... Mary E. Coleridge 
Whether I live Mary E. Coleridge 
Armida’s garden Mary E. Coleridge 
The maiden Mary E. Coleridge 


There Mary E. 


The Songs marked * may be had separately,*price 1s, 6d 





Lonpon : NOVELLO AND COMPANY, 





LimITepb. 


Coleridge 


. each, 


a| 
3 
| 


DoM SAMUEL GREGORY OULD, 





MUSICAL SETTINGS OF THE 


ROMAN LITURGY 


EDITED BY 


Monk of the Order oy St. Benedict. 


Apeste Fipe.es. The cungiete Text (8 
Prelude by Dr. F. E. Gladstone, and varied Accompani- 
ments by H. B. Collins, Dom Samuel G. Ould, Sir 
Walter Parratt, Sir C. Hubert H. Parry, Dr. Cc Ww. 
Pearce, William Sewell, Dr. A. E. Tozer, and S, P. 
Waddington 


verses) with a 


ADORAMUS TE, Curiste ” Mozart 
Aporemus (for Benediction) F. E. A sladstone 
Aporemus (Motet) Pearce 
Atma REDEMPTORIS MaTER a Sewell 
ANGELUS AD Pastores Sweelinck 
ANGELUS AD VIRGINEM S. G. Ould 
Ave Maria, Op. 12, S.S.A.A. J. Brahms 


Ave Maria 
Ave Maria 
Ave Maria és 
Ave Maris STEtta .. 


E dward Elgar 
Robert Parsons 
Jerdonck 


Edward Elgar 
Ave Maris STeLia .. S. P. Waddingue 
Ave Recina Ca&Ltorum S. Ould 
Ave Recina C@&LorumM _ WwW. Sewell 
Ave Verum (Sol-fa, 1d.) 'E dward Elgar 


Ave VERUM Healey Willan 
BENEDICTA ET VENERABILIS ‘ F. E. Gladstone 
Benepiction Service (Unison) .. a ‘ S. Ould 
BENEDICTION SERVICE (Unison) RR. Terry 
BENEDICTION Service (Unison) John E. West 
BENEDICTION Service (Unison) Alfred Hollins 
BENEDICTION SERVICE (Four-p: ut) "A gnes hg gm 


Bone Pastor .. H. Eslava 
Curistus Factus Est elie Anerio 
Comping Hymn S. Ould 


Cor Jesu, SALUs IN TE SPERANTIUI 1 (Motet) « 


Crux Fipecis (Motet) _P. Waddington 


Devs MISEREATUR ‘F. E. Gladstone 
Dextera Domini : W. Sewell 
Domine Satvum Fac inG.. . Ch. Gounod 


Domine SatvuM Fac E. Silas 
Domine SaLtvum Fac ae Tozer 
Domine Jesu Cugiste « Ga 
Ex QUO OMNIA 

Hac Dies F. E. Gladstone 


Hopie Sancrus Bexepictus an 
IntTeENDE Vocit Orationis ME« 
Lavupa SIon 


. Peter Philips 
° Ee iward Elgar 
R.O Y. Cahahorra 


Litany oF LoretrTo, Tue. F. E. Gladstone 
Litany oF Loretro, THE .. “~ S. G. Ould 
Litany or Loretro, ee htfold) S. G, Ould 
MAGNIFICAT in A F. E. Gladstone 


William Sewell 

. Silas 

- E. Silas 

F. E. Gladstone 
F. E. Gladstone 
yy V. Novello) 


Maaniricat in E flat" 
MaGniricat in B flat 
MAaAGniFicaT in D 
MIsERERE in F 

MISERERE in F sharp minor 


Miserere (Gregorian Chant) (Harmonized | 


O Doctor OptimeE (Motet) Palestrina 
O Rex Gore (Edited by J. Varley Roberts) S. Webbe 
O Sacrum Convivium .. Sweelinck 
O Sacvutaris Hostia F. E. Gladstone 


O Vos Omngs gut TRANSITIS PER VIAM Sebastian Duron 
O Vos Omnes our TRANSITIS PER Viam_ T. L. de La Vittoria 
Panis ANGELICUs (Italian, 18th Century ?) Edited by S. Ould 


RECORDARE W. Sewell 
Reoina Cent A. Hollins 
Reoina Cai W. Sewell 
RESPONSES AT Mass AND OrFice. Harmonized E. S. Ould 
SALVATOR Munxpi .. ea J. Blow 
Sa.ve, Recina in E R. L. de Pearsall 
Save, REGINA Schubert 
SaLve, REGINA W. Sewell 
SALVE, REGINA S. P. Waddington 
Tantum Erco F. E. Gladstone 
Te Deum (Roman Chant) S. G. Ould 
Te Devo (Vatican Gradual) S. G. Ould 


Vircam Virtutis Tu# ‘Leonardo Leo 


Limited. 





London: NoveELto anp Company, 





Is 


“W. Schulthes 32. 
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No. 74, NOVELLO’S MUSIC PRIMERS. 


THE CHOIRBOY’S GUIDE 
TO THE CATHEDRAL PSALTER. 
EDITED AND ARRANGED BY 


ERNEST N EWTON, M.A. 


This little book has been ‘compiled. mainly for the use of choirboys, 


and, therefore, nothing has been inserted but what is absolutely necessary 
for understanding z the pointing of the Psalms as arranged in the Cathedral 


Psalter. 


A certain amount of information has been given for the guidance of 
but the principal part of the book consists in the sets 
of exercises which have been arranged to lead the choirboys, step by 
step, through the various divisions of syllables that occur in the chanting 


the Choirmaster, 


of the Psalms. 


After careful examination of the Cathedral Psalter, it has been found 


that there are exactly fifteen ways of dividing these syllables. 
All the exercises have been taken from this Psalter. 


The author has thoroughly tested the advantages to be gained by the 
eof this methodical arrangement of the exercises, and is therefore in 

: peation to say that by the use of them a very considerable amount of 
time can be saved in teaching choirboys to understand the pointing of 


the Psalms. ee 
As the Recitation Notes are w ell within the compass of Alto, 
Bass voices, the book can be used with equal 


abers of a choir. 





Price Ninepence. 


London: Novetto anp Company, Limited. 
wa Just Pustsse PUBLISHED. 
PRECEPT AND PRACTICE 


FOR 


SINGING CLASS STUDENTS 


J. A. MOONIE, 


Lecturer in Music at Edinburgh Provincial Training College. 


Price One Shilling and Sixpence. 


A useful and handy Manual for Teachers and Students « 
Colleges, Junior Centres, &c. 


London: Novetto anp Company, Limited. 


Tenor, 
advantage by adi 


f Training 





The SOCIETY of BRITISH COMPOSERS. 


Music Published in the Avison Edition. 


VOCAL. Net s. d. 

Barn, HusertT—Love's Fulfilment. Song .. on _ ~ &s 
Bax, Arnotp — Fatherland. For Tenor | om Chorus and 

Orchestra ° 


Celtic Song- Cycle (Separately, Nos. 1, 2, 3, and 5, 1s. . each ; 





No. 4, 1s. 6d.) 3 
Golden Gwendolen. “The Fairies .. on ws each 2 
Magnificat. The Song in the T wilight. Song each 1 

Booru, Vicror.—Serenade. Song, in F and D ‘ each 2 
Corper, FrEpERICK—Invocation. Madrigal for female voices... o 
Springtime. Waltz-song for female voices ° ° 
Eccar, K. E.—Wolfram’s Dirge. Song 2 
tarjzon, Harry—Vagrant Songs . 2 
FORRESTER, Cuirrre—Three Songs: T he Cow wslip’ s , guides 
bell ;’ When sleeps the woodland rose; I'd sail away to 
yonder skies .. ‘ each 2 
Garpiver, H. BALFouR—Winter ee 2 
Garry, NicHoLas—Touch not the nettle. Song I 
Duke or Devil. A Farcical Opera ; a a ae 6 
A Lowland Song ; Sae early. Song oe -- each 1 
HawLey, StanLey. Two Songs : 
URLsTONE, W. Y.—Four Songs os 8 
The Blind Boy ; Forbear to braid that shit 1ing hair each 1 
NES, ARNOLD F. Six Short Songs.. 2 
Lomax, E. L.—Prince in disguise. Musical Recitation 3 
McEwen, J. B.—Three Songs .. - - as 6 
Brevity ; Love's but a dance. Two Songs each 1 
Now, E. CurHpert— Four Songs .. net - “a = @ 
ONent, Norman—Five Rondels, 2s. 6d.; Two French Songs.. 1 
Roserts, OssornE—The Rose ; Wind of the West. TwoSongs,ea. 2 
Roornas, Cyrit B.—The Ballad of Kingslea Mere. Song 1 
Seaicur, JoszEpH—T wo Songs ae os 8 
National Nursery Rhymes; I love thee we each 1 
‘ Lubin is away ; Sister, awake. § each 1 
STEPHENSON, Morton—Six Fairy Senge for Children 2 
SwixsteaD, FEL 1x—Sing-song weg cle .. 2 
Four hw. English Songs . at os ae sc 
cut, A. N.—The Minstrel’s Curse. Ballad for Bass Solo, 
¥ Chorus and Orchestra 
uams, R. VauGHan.—On W enlock Edge. “Cycle ‘of Six 
Songs. For Tenor and Pianoforte (and ad id. String Quartet 
Accompaniment), Score only, ss. ; Strings ane 6s. ; 
y, Complete 8 
OLSTENHOLME, W.—Six English Songs 2 
Four Little Songs .. 2 


London: NiovELLO AND a Limited. 
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NEW FOREIGN 
PIANOFORTE MUSIC. 
CHANSAREL, R.—Mirages. 


amants frivoles ; Tristesse devant la mer ; 
bord de l'eau. ( ceanghe _-—e - - un 

z BREVILLE, P.—Portraits de Maitres. Pianoforte Solo. 
Gabriel Fauré, Vincent D'Indy, E. Chausson, César Franck 
DEBUSSY, C.i.—Préludes. 2nd Volume. Pianoforte Solo. 
1. Brouillards; 2. F euilles mortes; 3. La Puerta del Vino ; 

ws Fées sont d’exquises danseuses; 5. Bruyéres; 6. 
Général Lavine-eccentric 37 La terrasse des audiences du 
clair de lune ; 8. Ondine; 9. Hommage & S. Pickwick, Esq., 
anope ; 11. Les tierces alternées; 12. 


Pianoforte Solo. 1. Pavane des 


3. La Halte au 


P.P.M., P.C.; 10. ¢ 
Feux d'artifice. aS - oe i ss és 
DUPIN, P.—Le Beau Jardin. 4 petites Pitces. Pianoforte Duet 
k *.—Final, transcribed for 2 Pianofortes, 4 hands 
Poémes. Pianoforte Solo. 
1. Premiére Suite, 12s. net ; 2. Orient, 3s. net; 3. Carnat de 
Voyage, 4s. net; 4. Versailles, 3s. 6d. net : 
HAYDN.—Sonatas. New instructive edition by Tx. “WIEHMAYVER 


HAHN, R.—Le Rossignol Eperdu. 


INGHELBRECHT, D. E.—Suite-Petite Russienne, sur des 
thémes populaires. Pianoforte Solo es on 
LAC ~~ V.—Op. 57. Prelude and Toccata. Revised by 





F. SE - ' 
M: ASSE NET, J. ~Suite Théétrale. 
Tragédie; 2. La Comédie; 3. La 
ROGER-DUC ASSE. Exercic es pour le Piz ano (26 »e Recuei 
—— Interlude de “‘ Au Jardin de Marguerite. Pian forte Solo > 
SAINT-SAENS, C. Pianoforte Solo. 
1 Vol. . 
—— Op. 135. 


La 


‘Pianoforte Solo. 1. 
Janse 





Six Valses. Complete in 


Six Etudes pour la main gauche. Pianoforte Solo. 











1. Prélude, 2s. net; 2. Alla Fuga, 2s. net; 3s. Moto perpetuo, 
2s. net; 4. Bourrée, 2s. 6d. net; 5. Elégie, 2s. net ; 6. Gigue, 
—— Op. 139. Valse g ee os ae ee ee os 
SATIE, E. —Piéces fre ide ss. Pianoforte Solo. No.1. Airs & faire 


each 


fuir; No. 2. Danses de travers ns - 
Pianoforte Solo 


— P rélude de la Porte héroique du C iel. a“ 
each 


Trois gn¢ ossiennes, Nos. 1, 2, anc Pianoforte Solo 
sc SCH MIT .. —Feuillets de voyage. Books1 and 2. Pianoforte 
Duet ; ms * 5 ; each 
SCRIABINE, A.—Op. 64. 7th Sonata. Pianoforte Solo 
Prericrmengcn MUSIC. 
COLLECTION DE CHEFS D'CEUVRE du Violon, par A. 
3ACHMANN.—1I. BARBELLA, Larghetto, rs. net ; 2. PreTRo 
LOCATELLI DI BERG AMo, Aria, 1s. net; 3. N. Porpora, 
Presto de la rre Sonate, 1s. net; 4. J. B. Viorri, Adagio de 
la rre Sonate ee ee ee ee ee 
JONGEN, J.—Op. 39. Sonata. ‘Cello and Pianoforte .. 


nd String Quartet. Parts . 
Violin and Pianoforte 
and Pianoforte. 1. Médita- 
3. Canzonetta, 2s. net ; 


BOPARTS, J Guy.—See 

VECSEY, Ce 

WIDOR, c H. M. 
tion, 2s. net; 2. 
4. Final, 3s. net 


ynte passic nine. 
Suite for ‘Cello 
Appassionato, 2s. net ; 


ORGAN AND HARMONIUM. 


Pastoral Symphony from Christmas Oratorio, for 


BACH, J. S. 
ELERT 


Harmonium Solo. Arranged by S. KarG- 








—— Ditto, for Harmonium and Violin. Arr. by REINHARD 
Ditto, for Harmonium and Pianoforte. Arr. by REINHARD 
BONNET, J Etude de Concert. Organ .. i ; 
BRUN, F.—Cing piéces bréves sur des thémes gregoriens ‘ 
EYMIEU, H.—Six antiennes pour les Vépres du jour de Noél.. 
GRABERT, M.—Op. 44. i, antasie, ‘* Erlést.” Organ . 7 
HOYER, K.—Introducti Variations, and Fugue on Choral, 
* Jerusalem, du hoc _ aute Stadt. Organ .. 
JUON, P.—Musette miniature. Op. 9, No. 5. Harmoniu 
and Pianoforte a 
— Berceuse. Op. 28, No. 3. Harmonium and Pian forte 
L: A TOMBELLE, Dix piéces pour orgue sur thémes 
gregoriens, populaires ou originaux. Book 1. a 
- Book II. oe 
LINDEMAN, L. M.—Three Fugues on Bach. For Orga: 
VOCAL MUSIC. 
BUSSER, H.—La Salu 1 angélique i 
Miseremi Mu mel. ieuse pour 


- Op. 48, No. 1. 





baryton ou te atin et franc: ; 
- Op. 48, No. 2. 1 dominic Mezzo 
(Francais et Latin), avec harpe ad Zé. 


GROVLEZ, G.—Guitares et Mandoline 


voix éleveés, 


Edition A, 


SAIN’ T-SAENS, C.—Douze Chants. 
et. Edition Re x moyennes ° os eo 
VIDAL, P.—Chansons de Shakespeare ee os complete 
MINIATURE SCORE. 
DEBUSSY, C..—Gigues for Orchestra oe se se ee 


LITERATURE. 


nT.—Sa vie et son ceuvre 


D'INDY, Vinci 


Loxpoxn: NOVELLO AND COMPANY, Limitep. 
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A Modern School for the Violin 


BY 


AUGUST W ILHELMJ AND } BROWN, 





HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that js 
necessary for the acquirement of the Art of Modern Violin Playing. 
“A Modern School for the Violin” consists of Six Books devoted to Daily Technical Practice 
Six Books of Studies for Violin alone, and a number of /%eces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 
SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ** A Modern School for the Violin” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DAILY TECHNICAL PRACTICE. The First Book of echnical Practice (Book 14) is limited 
to the 1st Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions; the Third Book (3a) to the first five 
Positions ; and so on. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
Each Book of Zechnical Practice is divided into ‘* Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations. 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this section is intended to facilitate, and to insist on, a ¢horough, steady, and continuous progress 
in the mastery of the /nstrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of S/udies (Section B)is 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Technical 
Practice (Section A). Thus the First Book of S/udves (1B) is written in the Ist Position ; the Second Book (28) in the Ist, 

2nd, and 3rd Positions ; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘‘ School” must be practised, not 
in single Books of Zechnical Practice and Studies alternately, but in pairs. Thus, Books 1a and 1B are to be taken 
concurrently, then Books 2a and 28, 3A and 38, and so on, and the appropriate pairs are now issued bound together in 
cloth (see Cloth Bindings below). 


la. TECHNICAL PRACTICE (ist Position) 2s. od. Is. STUDIES ... .«. (Ist Position) 2s. od 
2a. Ditto (1st, 2nd, and 3rd Positions) 2s. od. 2B. DITTo (1st, "2nd, and 3rd Positions) 2s. 6d. 
3A. DiITTo ‘ (Ist to §th Position) 3s. od. 3B. Ditto we ... (Ist to 5th Position) 3s. od 
4a. Ditro di 2 (all Positions) 2s. 6d. 4p. Ditto iad ae ... (all Positions) 3s. od 
5a. DitTo - e . oo 2s. 6d. = 5B. Ditro on vs a Do. 3s. Od. 
6a. Ditto tS ne . Do. 3s. od. | 6a. Ditto on fee ws Do. 3s. od. 


CLOTH BINDINGS. 


Book 1. (1A and 1B, bound together) in Cloth Ss. od. 
», 2 (2A and 2p, bound together) Do. 5s. 6d. 
»» 3& (3A and 3B, bound together) Do. 7s. Od. 
»» 4 (4A and 48, bound together) Do. 6s. 6d. 
», 5. (5A and 5p, bound together) Do. 6s. 6d. 
», 6. (6A and 6B, bound together) Do. 7s. Od. 


PIECES. 
In completion of the scheme of “ A Modern School” a number of Pieces are published, in a form 


designed to fulfil the requirements of Violin Teachers and Students. In each number the V iolin pate 
is furnished with complete Fingerings and Bowings, besides remarks as to the methods of rendering, &e 


No. 13. TWELVE FOLK DANCES FROM DENMARK No. 21. CONCERTO IN A MINOR. J. S. Bach 
(ist Position) 2s. od. (ist t ) 6th Position) 2s. od. 
No. 14. SONATA IN G MINOR. G. Tartini No. 22. CONCERTO IN A MINOR. Pierre Rove 
(All Positions) 2s. od. (Op. 9). (All Positions) 2s. 64. 
No. 15. OVERTURE TO SAMSON. G. F. Hanpet No. 23. TWELVE CAROLS .. ee (ast Position) 25. od 
(1st, 2nd, and 3rd Positious) 2s. od. No. 24. SONATA IN A. W. A. Mozart ‘ 
No. 16. SONATINA IN D. — SCHUBERT . (1st to sth Position) 25 od. 
(1st, 2nd, and 3rd Positions) 2s. od. No. 25. REVERIE. Henri Vievuxtemps (Op. 22, No. 3). P 
No. 17.7 EIGHT HYMN TUNES. Various Composers (Advanced) 28. 
(rst Position) 1s. 6d. No. 26. FOUR LITTLE PIECES. (From Op. 8 a 
No. 18 STYRIAN DANCES (LANDLER) (Op. 16s). IGnaz PLevet (1st Position) 28, 
Joser LANNER (1st to sth Position) 2s. od. No. 27, SARABANDE AND TAMBOURIN a 
No. 19. PRELUDE AND FUGUE IN G MINOR. ¥ n-Marie L CLAIR (rst to sth Position) 25 
J. S. Bacn (Advanced) 2s. od. | No. 28. BOURRE AND GIGUE, J. S. Bac 6d. 
No. 20. SONATA IN G (No. 8). Joseen Haypn (ist and oa "Positions) IS, 
(1st to 6th Position) 2s. od. | No. 29. BALLADE AND POLONAISE. all 
Henri Vieuxtemps (Op. 38) (Advanced) 2. 








Lonpon: NOVELLO AND COMPANY, Limitep. a 
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Price 3d. 





NOVELLO'S PART-SONG 


A COLLECTION OF 
PaRT-SONGS, GLEES, AND MADRIGALS. 





. - Native Land... Reichardt 2d. 
2 Cricketers’ Song (T.T.8.) Macfarren 2d. 
3 Boating Song . .Monk 2d. 
4 Song of the Railroads. Macfarren 3d. 
5 Good morrow, fairladies Morley 2d. 
6 Home Fairy (t. T.B.B.) Winter 2d. 
7 The Wreath Benedict 2d. 
3 Country man’ s Song .. Rimbault 3d. 
g Student’ s Greeting (T. T. B.B.) Berner 2d. 
19 Magdalen College Song Monk 2d. 
u {Integer Vite (T.T.8.8.) Flemming } 1 
12 Orpheus with hislute Macfarren } 4° 
13 Harvest Song .. Macfarren 2d. 
14 Come, heavy sleep Douland 2d. 
Fisherman's Song Rimbault 2d. 
in all thy need - Douland cd. 
17 All among the barley... Stirling 2d. 
18 When icicles hang Macfarren 2d. 
9 olly Cricket Ball ..Monk 2d. 
migrant’s Song Macfarren 2d. 
: Shepherd's Song Brewer 3d. 
2a Pedlar’ s Song .. Douland 2d. 
23 Fairies’ Song (s. $.S.S.) Bishop 6d. 
24 June (s.S.A.) F.Dun 2d. 
25 Awake! the starry Mendelssohn 2d. 
2% Fair Flower .»  Rimbault 2d. 
27 O happy he who Gastoldi 2d. 
28 Green Leaves ... Taylor 2d. 
29 Dirge... . S. Wesley 2d. 
30 Angler's Trysting Tree Corfe 34. 
31 The Dream __.. Stewart ad. 
32 {| God speed the Plough Richter | ad 
33 | There is a ladie sweete Ford} “~" 
34 Football Son, 2 «. Monk 3d. 
35 Haymakers’ Song Stewart 3d. 
3 Come away, Death Macfarren 3d. 
¥ Old May-day,in A Benedict 14d. 
Invocation to Sleep . ” 3d. 
39 A Night Song * 3d. 
40 Dirge for the raithful lover ss - 
a A Drinking Song (T.T.8.8.) _,, 3d. 
42 Sylvan pleasures 4d. 
43Consolation ... » Smart 14d. 
44 Good night, thou glorious Sun ,, 14d. 
45 Hunting Song .. - - 14d. 
46 Lady, rise, sweet Morn's om 14d. 
47 Summer Morning on “ 14d. 
48 The Sea King - res: 
49 Orpheus with hislute Macfarren 14d. 
§0 When Icicleshang ... ik 
51 Comeaway, Death(s.a.1.7.8.)" 3d. 
32 When Daisies pied ... ° 3d. 
: Who is Sylvia.. ose = - 
s4 Fear no more the heat me 3d. 
$5 Blow, blow,thou winter wind _,, 14d. 
$6 The Belfry Tower ...J.L.Hatton 14d. 
§7 England os 14d. 
$8 Come, celebrate the May ine 14d 
§9SongtoPan ...  ... rs 14d 
fo The Indian Maid... 9 if 
61 The Pearl Divers... 4d. 
62 ers Goodfeliow G. A. Macfarren 3d. 
63 Break, breakon thy coldgrey ,, 14d. 
Pl Echoes (The Splendour falls) ,, 14d, 
| Song ofthe Railroads... ‘a 14d. 
6 Christmas ose one ” 14d. 
& Adieu, Love, Adieu ... » 3d. 
6 Sir Knight, Sir Knight Macirone 14d. 
The Wounded Cupid... ‘e if 
70 Woman's smile oo - 3d. 
7! Autolycus' Song on = 14d 
7 Footsteps of Angels ... ; a 
73 The Sun shines fair ... me 14d. 
74 The Pilgrims ... « H. Leslie A 
75 My soul to God, my 
eart to thee... 3d. 
7% Awake, awake, the flow’rs 
unfol i 14d. 
7 How sweet the moonlight 
sleeps . on - 14d 
MLand,Hol 2. m8 14d. 
79 Up,up,ye Dames’... Pa 14a. 
& Thine eyes so bright .. ix 
Wf Allisnotgold... ... Westbrook 3d. 
: Harkhow the birds |. H, Lahee 3d. 
W Mr woods (S.S.A.T.B.) rad. 
coseeirt0.2.2..9.) H,. Leslie 14d. 
meas pe q 
% wae twilight dews . H. Hiles : d. 
A Finland love omng - . rid. 
Evening... “e 14d. 
O1 ning Wind * 3d. 





No. 
go To Daffodils 
g1 Summer longings 


g2 Night, lovely Night a 


93 Essay,my Heart 


94 Childhood's — 


Now eee 
Sunset 


N ight winds that 


103 Echoes ... 
104 Phebus .. 

105 Luna _e.. 
106 A Wife's Song... 


Annie Lee 


The Wind 
The Skylark .. 
The Sands of Dee 


The Starlings ... 


The World's Age 
Sing, heigh ho! 
Fairy Song 

Good Night 
Gone for ever ... 
Flowers... 

To Daffodils 
Good Morrow .. 


O mistress mine 
Hark, the lark . 
The Violet 
Daylight is fading 


The Primrose . 
137 Arise, sweet love 
138 ‘Tis break of day 
139 
140 
141 Spring Song 
142 The Curfew 

143 Hear, sweet spirit 
144 Spring Voices 


The Three Fishers 


Breathe soft, ye Winds 
My lady is so wondrous fair _,, 
Chivalry of Labour(s.s.a.T.B.),, 
2 Come, fill, my boys (A.T.T.8.) ,, 


Home they brought é 


Starry Crowns of Heaven a 


H. Hiles 


” 
F. Berger 


Arise, the sunbeams hail 


. J.B. Calkin 


J. Barnby 
” 
” 


G. A. _ i 


Alton Locke's Song ... 


A.Z 


Sigh no more, ladies .. 
You spotted snakes (s. S.A.A.) 5 
Take,oh takethoselipsaway , 
It was a lover and his lass “ 


Down in a pretty valley ” 


aoe 


oe ” 


” 
immermann 


” 


Macfarren 


Under the greenwood tree a 


Tell me where i is fancy n_ ss 


. Leslie 


One morning sweet in “May. - 


H. Smart 


My true love hath my heart _,, 
Doth not my lady come = 


Ss. Reay 


145 Waken, lords and ladies gay » 
146 As it fell upon a day .. 


147 Huntsman, rest 


148 "Tis May upon the a ed 


149 Take, oh take those lips away ,, 


150 The Rainy Day 


A. Sullivan 


15r Oh, hush thee, my babie = 


152 Evening... 

153 Joy to the Victors 

154 Parting gleams 

155 Echoes ... . 

156 Spring 

157 —— 

158 Autumn... 

159 Winter ... 

160 You stole my love 

161 Dainty love 

162 Drops of Rain ... 

163 The Fairy Ring 

164 The Light of Life 

165 Oh, welcome him 

166 Sunshine —e~ 
clouds... 

167 The Corn Field 


on 


Ww. Macfarren 


” 


coe at 
+.J. Lemmens 


the 


168 Wake! to the hunting. 


169 Dost thou idly ask 
170 A Psalm of Life 
171 Only Thou 


172 I prithee send me back 


my heart 

173 The Moon ove 
174 A Spring Song... 
175 An Autumn Song 
176 The Two Spirits 
177 The Crusaders... 
178 The Caravan 

179 Stradella 


” 


H. Smart 


” 
"Ciro Pinsuti 





BOOK. 






































































No, 
180 When evening’ eae Hatton 14d 
181 Absence .. eco - rH 
182 April showers ene eco a 14d, 
183 The red, red rose os + 14d. 
184 Beware, beware _ a 14d. 
185 The Sailor's Song _... am 14d. 
186 Good Night _... ooo - 14d. 
187 Blytheisthe bird _... “ 2d. 
183 Stars of the summer night a rad. 
189 The hemlock-tree eco ~ 4d. 
190 Jack Frost cen owe os 14d. 
191 I loved her ove ” 3d. 
192 The Village Blacksmith - 14d. 
193 The Bait (Come, live 

with me) ” 14d. 
194 Softly fali the shades of 

evening ° - 3d. 
195 Auburn (Sweet: village) a 3d. 
196 Bird of the wilderness pon 3d. 
197 The Summer gale... at 2d. 
198 I metherinthequietlane _,, ad. 
199 Ifthou art sleeping ... ao 3d. 
200 Spring Song ... ove at 3d. 
201 Good wishes... ue 3d. 
202 Parting and Meeting... a ad. 
203 Whether kissed by sunbeams * 3d. 
204 The roses are aoe ie 14d, 
205 The Rivals _... on 3d. 
206 Thevillage dance . ae 3d 
207 Song of the Gipsy maidens _,, ~7 
208 The Waterfall.. . es 3d. 
209 Over hill, over dale sie “a 3d. 
210 Love me little, lovemelong ,, 3d. 


211 Going a-maying * 3d. 













212 See, the rooks are homeward a 3d. 
213 Sweet Lady moon .. ae 3d. 
214 Hark,the Convent bells are _,, 3d. 
215 Whenevening’s(male voices) ,, - 
216 Warrior's ae oe a 3d. 
217 Absence.. - a a 2d. 
218 April showers . “ ee rAd. 
219 The red,red rose - me 3d. 
220 Beware, beware ~ on 14d. 
221 Thehappiestland _,, a if 
222 The Sailor's Song _,, ~ 3d. 
223 Busy, curious, thirsty 
y see oe ” " 2d. 
224 Good night, beloved ,, - 2d. 
225 Bacchanalian Song _,, a 3d. 
226 a" hay the summer 
* 14d. 
227 King Ww itlaf's drinking’ 
horn ... - a 3d. 
228 Tars' Song aie nd a 3d. 
229 The hemlock-tree pa - 4d. 
230 Jack Frost oe * es 3d. 
23r TheLye... ... oe pes 3d. 
232 L loved her es je 3d. 
233 The Village Black- 
smith ... eee ” " 3d. 
234 TheLetter... tip a 3d. 
235 Shall I wasting in 
despair - 3 3d. 
236 The way to build 
a boat one oe 4d. 
237 I foved a ‘lass, a 
fair one ove oe ee 4d. 
238 The Lifeboat ... o 90 3d. 
239 Shepherd's farewell H. Smart 14d. 
240 The waves’ reproof ... ” 3d. 
241 Ave Maria on eco a 14d. 
242 Spring ... eee eco a 2d. 
243 Morning.. oy 3d. 
244 Hymnto Cynthia ooo e 14d. 
245 Cradle Song ... ove ae 14d. 
246 Thejoys of Spring ... pan 3d. 
247 Dream, baby, dream ... eo ~% 
248 A song for the Seasons @ 3d. 
249 O say not that ya heart 
is cold.. o ee ” 2d. 
250 Love and ‘mirth. one 3 3d. 
251 Sweet vesper hymn ... ae 3d. 
252 Crocuses and Snowdrops et iS: 
253 Stars ofthe summer night me 14d. 
254 Windthy horn on a 3d. 
255 The land of wonders .. 3d. 
256 Yelittle birds that sit and sing ; ” ad. 
257 How soft the shades of 
evening creep ove o 14d. 
258 How sweet is summer 
morning ° , ” ad. 
259 Now May is here as ee ja. 





Ne. 

260 Hunting Song 
Summer Song 
irfew bell 


Warrior 
ve’s hei 


RN 


SPRL RRRLKRB 


b 
t 


» 


ee 


327 Why ¢ 
28 Swe 
") Ps Lis 


3 


559 


331 Waters of Elle (s.s.a.T.B) 

332 No! no! Nigella (8 voices) a 
333 Sir Patrick Spens. In 10 parts ,, 
334 Alrea now has fallen 

15 Aty arting 

330 ttime 

337 S} faith 

333 May : eco 

339 Ar ‘walk 

310 H hat I love 

341 Eve : , 

33:2 Oth rid so fair 

3433 Sy waking 

344 Nig ng 


340 Dos t thou 
The unknown land 


356 


ily Norse m in 


jo ls 











ver is 


20 War So 


etasa 
vo a 










hol 


ight, good rest 





’ ” 
ive u y silken 





d maidens 


le 





, all you vain delight 
» Sw allow, b ither 


ire sporting 
ll o’er the downs 


Ditto (A.T.T.B.) 
ull win my lady 
Why with toil ... 

» When Allen-a-Dale went 
w lovely Phillis 

I Rive r Spirit's song (A.T.T.B 
yn a Spring-tide day 





d, ye riagemneg 


turns (S.S.A.7 ‘B.) 


god of love (3 voic 


bilo. Carol 


he Frank companie 
ht in the May-tim 


nd chaunt it (8 voice 
yitto 

$ ER ed Win 

100t, fal e love, I care no 

th not, Youth, x Age 

1 in my garden fair 

Adieu! myn see 

Purple glow the forest 

t ri defero 

Chieftain to the Hig shlanc 
* there was in Thule 

e, let us be me erry... 

t propositum (A.T.B.B.) 
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566 The Fountain ... ew» F. Schira 3d. | 649 The Knight's Tomb C.V. Stanford 2d. | 732 Mary Morison.. - GF. Ely 34 
567 The three lays ... J. L. Roeckel 2d. | 650 Tohis flocks... * 34. | 733 Viva Sempre Sutieeen Donato 
568 Airs of Summer .. e 2d. | 651 Corydon, arise .. ” 3d. 734 Chi la gagliarda , 
56g O’er the meadows Boyton Smith 3d. | 652 Diaphenia... pa @ ad. | “ ” ” 30. 


735 Soft, soft wind... .. J.R. Dear 

















570 When golden Autumn's Marschner 3d. | 653 Sweet love forme @ 3d. . 
571 The four jolly smiths R. T. Leslie 14d.) 654 Damon’s passion as 3d. | 736 Lie down, poor heart F.C. Woods 3d. 
572 Bells acrossthesnow Ch. Gounod 3d. | 655 Phebe... @ 34. | 737 Howsweet the moonlight Evans 14d 
573 Simple flowers... ... Franz Abt 2d. | 656 This morning, at the dawn H.Leslie 2d. | 538 4 red, red rose... J. Varley Roberts 24 
574 When the day is dying - 2d. | 657 Sad hearts A. Herbert Brewer 3d. | 739 | prithee send me back my 4 
575 We'llgogleaning ... * 2d. | 658 Advice to lovers... P,. W. Pilcher 2d. 740 EveningHymn JacquesBlumenthal - 
576 Cynthia... . W. A. Barrett 3d. | 659 Peace; come away  C. V. Stanford 2d. 741 Gather ye rosebuds ,, id 
77 Kathleen Mavourneen F.N. Crouch 14d.) 660 Waiting for father R. Bartholomew 3d. 742 The loyal Lover = : a 
578 A Battle Song E. A. Sydenham 3d. | 661 The blue-bottle’s fate A. H. Ashworth 3d. | 743 The Butterfly _ ne 4 
579 To a brother artist Mackenzie 2d. | 662 March like the Victors R. Rogers 3d. | 744 Good-night ... R.O. Morgan 34 y 
580 Uponabankofroses john Ward 3d. | 663 Hark! the Vesper Hymn is stealing 14d. | 745 The Song of Victory H. Purcell “a. 
581 Home, sweet home Edward Land 14d.| 664 Ye banks and braes_... ° + Id. | 746 Songof the Silent Land E. Faning 6d, 
582 Auld lang syne “ “ 14d.| 665 The trysting tree G, j. Bennett 2d. | 747 Upon my lap my a Peerson 2d, 
583 Cherry Ripe... ese 00 thd.| 666 Jean (Of a’ the airts) Oliver King 34. | 48 The Widow Bird Charles Wood 7 
584 Bright Moon ... John E. West 2d. | 667 Cupidis a wayward boy C,H. Lloyd 4d. | 749 Evening Breezes G. R. Vicars “9 
585 My love dwelt in a Northern Elgar 3d. | 668 Come, fairies, trip it... F, lliffe 3d. 750 Thererolisthedeep C.H.H. Parry 24, 
586 To Morning ... Ch. H. Lloyd 6d. | 669 Song of the Silent land John E.West 34. | 75t Shalil, wasting indespair G, J, Elvey 2d, 
587 To Maryin Heaven G. J. Bennett 3d. | 670 Thetimeof youth _... eve ov 2d. | 752 Onaway ... «+ Godfrey Pringle 34, 
588 Phillis ... ion .» Walter Hay 3d. | 671 Come o’er the burn, Bessie (s.a.B.) 2d. | 753 God prosper him—ourKing J.Barnby 3d. 
589 Rest... eee Ricardo Mahllig 2d. | 672 Enforce yourselfas ... E. Turges 3d. 754 Invitation to mirth Frank Adlam 34. 
590 Hope ... om Ch. H. Lloyd 3d. | 673 Thus musing (s.a.t.) Wm. Newark 3d. 755 The Fortune-teller's Song E. Faning 34. } 
591 Contentment... .» F, R. Miller 3d. | 674 Ah, my dearson(s.s.a.) ... Anon. 3d. | 756 Is not that my fancy’s C.H.Lloyd ad | 
592 Sunshine on thesea... C. Vincent 44. | 675 Pastime with good Company os 98 757 Cherryripe ... A. H. Brewer 2d. 
593 Shall comparethee J. H. Parry 3d. | 676 Hope .. ... J. Rheinberger 2d. | 758 Waken, lords and ladies gay ,, 3d. 
594 Hie upon Hielands ... V. Caillard 3d. | 677 Theclouds__.... e 34. | 759 Songs ofourland A. A. Needham 3d. 
595 Maiden fair ... ‘ J. Haydn 3d. | 678 The fountain ... . 30. 760 West winds, ho! W.McKendrick 34 
596 Strike the lyre (s.a.T.B.) T. Cooke 3d. | 679 Evening Rest ... - ad. 761 When daffodils begin Wareing 34. 
597 Water-Lilies ... F. H. Cowen 3d. | 680 The Nightingale - 3d. | 762 Hurrah! hurrah for England Bridge 2d. 
598 Resting ... eae F. H. Cowen 3d. 681 Good Advice ... e 3d. | 763 Hymn to Music Dudley Buck 34, 
599 Rowing ... coe F, H. Cowen 3d. | 682 The Storm _... os 34. | 564 Coronation Song Eaton Faning 4d 
600 The dawn of spring... M. Watson 3d. | 683 Autumn Song ... ” 2d. | 765 Sincethou, O fondest C.H.H.Parry 24. 
6or Thebroken flower ...  O. King 2d. | 684 The oaktree ... G. J. Bennett 34. | 766 Music, when soft voicesdie ,, 24. 
602 The hunt is up(s.a.t.8.) J. L. Hatton 144.) 685 When Floradecks Noel Johnson 2d. | 767 How sweet the answer ° ad 
603 When golden day’... A. C. Fisher 2d. 686 I think on thee in the night E. Fédarb 3d. | >63 What voice of gladness e 3d. 
604 Full fathom five we C. Wood 2d. | 687 The evening wind Fred. J. Harper 3d. | 76g Whether men do laugh a 3d 
605 The Hemlocktree_ ... * 2d. 688 To daisies, not to shut so Davis 2d. | 779 Tell me, O love sa 3d 
606 Cupid’s lottery Siegfried Jacoby 3d. 689 Beauty arise ... one K. J. Pye 3d. 771 Follow your saint ... ue od 
607 The Cavalier ... «. C. Goodall 3d. | 6go It was a lover ... Charles Wood 3d. 778 Love isasickness ... 2d 
608 Wind that softly E.A. Sydenham 2d. | 6gr Sweet thrush ... «+ J. Danby 3d. | 773 His Majesty The King F.H. Pa a 
609 'Tis here .» Hermann Goetz 2d. 692 Sunshine ove ove L. Spohr 2d. | 774 Rest thee, my littleone T. Facer 34 
610 Longing... eve ove e 2d. | 693 Evening oso coo * 2d. 775 Theseahathmany C.H.H. Parry 2d. 
611 Goodadvice .. 9 ; 3d. | 694 Let me wander ose ” 2d. | 776 Turn all thy thoughts Ke ad, 
612 Persevere esse " ad. | 695 Tothestars .. " 2d. | >77 Every sweet with souris Berridge 34. 
613 Faithfulness... ove ” 34. | 696 Resignation ... - ” 34. | 778 God save the King ... ]. F. Bridge 2d. 
614 Absence ... - wn - ad. | 697 Thoughts of Spring .. ” ad. | 779 Huntsmen's Chorus... ... Weber 2d. 
615 Comfort... ... . ” 2d. | 698 When evening casts C. Bayley 3d. 780 Mark, when she smiles C. H. Lloyd 24. 
616 The little bird... E. A. Sydenham 3d. | 699 Magdalen at Michael’s Gate Boyce 2d. | 781 Thomalin, why sytten ? “ ad, 
617 Merrily fly the hours ” 3d. | 700 Queen of fresh flowers King Hall 3d. | 782 Sweet day socool E.C. Bairstow 34. 
618 Ring the joy-bells e 34. | zor Gentle sleep ... H. W. Schartau 3d. | 783 The Daisy ... ... ... H. Clarke 2d. 
619 As the ripples flow - 2d. | 702 So sweet a kiss George Sampson 3d. | 784 When love and beauty Sullivan 6d. 
620 The milkmaids... me 34. | 703 Awet sheetanda  ... Gladstone 6d. 785 Wreaths for our graves “ 6d. 
621 Winter ... -” .. E. Duncan 3d. | 704 Ona hill there grows Stanford 2d. | 786 Hunting Song... «» Benedict 34. 
622 Hunting song ... one e 3d. | 705 Like desert woods ... * 2d. | 787 O love, they wrong thee Parry 24. 
623 Song and summer A. H. Brewer 3d. | 706 Praised be Diana... e 2d. | 988 At her fair hands » & 
624 “Wassail” .. A.M. Goodhart 3d. | 707 Cupid and Rosalind ... ws 34. | 789 Home of my heart « 2 
625 The day that saw thy eco F. Corder 3d. | 708 O shady vales ... os ee ad. 790 You gentle nymphs @ ad. 
626 What though Ihave still _,, 3d. | 709 The Shepherd Doron’ s jig a“ 2d. | 791 Come, pretty wag,andsing , % 
627 Ifllovewillyoudoomme , 3d. | 710 Themerry month .. T. Rogers 4d. 792 Yethrilled meonce .. «. » a 
628 Hail to the swallow Goodhart 6d. | 711 O mistress mine .. J. F. Bridge 2d. | 793 Better music ne'er was ...Parry 34) | Tt 
6a9 Serenade—Come forth Macirone 2d. 712 The shepherd's choice A.Thomson 3d. 794 Victoria! ... ... .. PP. Armes 4a. ; 
630 The fairy lover... A. W. Batson 2d. | 713 Come, tuneful friends C. H. Lloyd 3d. ee Sachs 2d. 
631 Love's adieu ... 7 ee 2d. 714 Osing untomyroundelay S.Wesley 44. | 796 Astorrentsin summer  E. Elgar ad. 
632 Love wakes W. Noel Johnson 2d. | 715 Go, lovely rose! ... Arthur Berridge 3d. | 797 Silent,O Moyle! ... J. Seymour 2d. 
633 The despairing lover A.W. Batson 2d. | 716 A lament .» RobinH.Legge 2d. | 798 A Birthday Serenade G. J. Elvey 3d. 
634 Love's inconstancy ... - 34. | 717 The Watchman ... 0 ” 2d. | 799 The Union Jack we ALR. Gaul 44. 
635 Cephalus and Procris 3d. | 718 The Starlings... ft - ad. | 800 Thecountryman ... C. Wood 34. 
636 Ladye fair,thou Ed. by H. "Leslie 2d. | 719 Hunting Song ... 2d. | 8or Love isenough... _G. von Holst 34. 
637 Love me little... «» King Hall qd. | 7 720 The Shepherd's Elegy A. ‘Thompson 3d. | 802 All Souls’ day... J. Rheinberger 3d. 
638 Echoes... a one O. King 2d. 21 Holiday in Arcadia 3d. | 803 Sunday Morning ” 3¢. 
539 Bright be thy dreams... 2d. | 722 The Haven ... Joseph Barnby 2d. | 804 St. Mary’s Chapel ” ad. 
640 Three children sliding A.W. Batson 2d. | 723 The Harvest-feast ...A.R.Gaul 3d. | 805 Messengers of Spring ” 3d. 
641 The Light of Love ... ad. | 724 Thelastload ... HamiltonClarke 3d. | 806 Rhapsody on ws - 34. 
642 From White'sand Will's J. D. "Davis 2d. | 725 Songof night ... Mendelssohn 2d. | 807 Rhineland -—- «a ad. 
643 Give place, youladies Wm.Stephens 2d. | 726 Olovely May ... EdwardGerman 3d. | 808 The Peaceof God .. =» 2d. 
644 Spanish Serenade Edward Elgar 3d. | 727 The Hag... -. B.Luard-Selby 4d. | 809 The Last Prayer wo «= ad. 
645 Go, happy rose ane F. lliffe 3d 728 Stay, sweet day .. G. Garrett 2d. | 810 The flower that smiles H. E. Button 2d. 
646 Soft, soft wind ... C. V. Stanford 2d. | 729 Whois Sylvia? .. E.German 3d. | 811 Let Erin remember... «- L. Dix af. 
647 Sing heigh ho .... - 2d. | 730 The Shepherd’s waking E.Faning 3d. | 812 To Sylvia ... Gustav von Holst 3¢ 
648 Airly Beacon... - ad. | 731 Cherryripe ...S.P. Waddington 3d. ! 813 The merry bells of Yule Naylor 
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